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Abstract
Turgenev opened the theme of the relationship of generations in a poem 'Con-
versation' (1845). In the works of Turgenev a free person is consistently em-
bodied in the image of a traveler, a wanderer with no family. 'Conversation'
can be considered as a kind of a preamble to Fathers and Sons also because
this work was the first in which so crucial for Turgenev topic — the God — Uni-
verse — Man — was touched upon. The novel Fathers and Sons (1861) is the
summit of the writer's artistic research writer on the issues of family relation-
ships. The uniqueness of this novel is firstly determined by the fact that it
presents all kinds of relationships between men and women. The author refers
to the relations between generations in the family aspect of the problem as the
relationship of two types of people: 'mundane' (family) and 'strangers'. The
complexity of these relationships is associated with one more conflicting ver-
sions of relationships: Bazarov and his heavenly Father. Bazarov dies because
openly denies the heavenly Parent and neglect his earthy parents, making fun
of them. Fathers and Sons 1s a harmonious system, which is based on the most
important of all conflict ideologies. But this novel can be seen in any of the

aspects, in all its semantic ambiguity: its content is universal.
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Introduction

Turgenev opened the theme of the relationship of generations in a big poem
'Conversation' (1845). The theme was not new in the Russian literature. Back in
the 1830s, Lermontov wrote about a young 'wingless' tribe in 'Borodino’, 'Duma’
and in his novel 4 Hero of Our Time imbued with his sorrow for the society. The
same thoughts of Turgenev evolved from the Lermontov's exalted ideas of a perfect,
free and strong personality, of the 'sacred truth' about the purifying power of social

strives and storms [Turgenev, 1978, 471].

Some features of plan of Turgenev's Fathers and Sons

In the works of Turgenev a free person is consistently embodied in the image of
a traveler, a wanderer with no family [cf. Dubnov, 2015]. In the 'Conversation' the
figures of protagonists — the elderly devotee to ideas, a figure, whose strength lies in
his faith, and the young wanderer, a seeker of truth, unable to find any satisfaction
neither in the conclusions of reasons, nor feeling the necessity of any activity — are
still sketchy but the characters have been in generally defined. Their difference is
particularly evident when comparing the old and loving memories of a young man;
and it's an essential difference between generations. An old man once prematurely
lost his beloved; the young man parted with his beloved on his own. The old man is
not just an embodiment of the older generation: over the years he has become wise,

and love is not his sole reason to live; the young man is impulsive and short-sighted

Marina A. Kurbakova


http://publishing-vak.ru/philology.htm

Russian literature 73

like a child, a slave to his whims, he does not 'grow’ spiritually, remaining immature.
In this work the author clearly held the antithesis between the people of the debt,
which are aware of its higher destiny, and people who believe that love is the highest
virtue. (In the future, the work of Turgenev continued to deepen the antithesis of the
characters — 'mundane' and 'seeking the absolute.") In the 'Conversation' this distinc-
tion is already evident in the words of the old man. He speaks about the love of the
'unthinking child,' and a man who works in the 'field of Good":

In love you couldn't

Find a peace... but love

Is not man's greatest treasure;

And blood can only do but seethe

In children's hearts which seek for pleasure

Enjoyment is what they live for

How long until they all mature?

A decent man has to labor

In fields of Good and to endure.

And the old man cries out to heaven, asking God to enlighten people who have
forgotten their duty, their mission on the Earth:

Then — God of my fathers!

Almighty! Visit these ones

Forgetful of your commemoration...

You see, in vain your gentle love,

So you are to dwell in their hearts

Great fear....trepidation ... [Turgenev, 1978, 107,110].

Only in his early works the writer so clearly speaks about these two types of
people; in the future the author's voice is muted, but the trend does not change. It can
be found in almost all the works. 'Conversation' can be considered as a kind of a pre-
amble to Fathers and Sons also because this work was the first in which so crucial
for Turgenev topic — the God — Universe — Man — was touched upon.

The novel Fathers and Sons (1861) is the summit of the writer's artistic research
writer on the issues of family relationships. Turgenev wrote the novel, not yet 'mov-

ing away' from the same topic raised in Rudin, Noble Nest and continued in On the
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eve — contrasting the older and younger generations. The age is the main constant, as
the author shows, in all the disputes of the characters.

In the aspect of family theme Fathers and Sons — the result of life reflection
of the writer, the relationship of 'fathers' and 'children’ are complex, the novel has
many meanings. Even the name of the novel raises the questions: who are the fathers
and who are the children? what sense encompasses the concept of the 'fathers', and
what — the notion of 'children'? The name of the novel has a tinge of symbolism.

The central and most obvious idea of the work is the complexity of the generation
relationships in a particular socio-political situation, in the era of the 'new people'.
His literature contemporaries had analyzed this aspect of the artistic content of the
novel too, primarily in the light of emerging social revolutionary ideas; as you know,
many of them had focused only on ideological issues. Numerous articles had been
bios, Pisarev and Herzen, for example, clearly understood the conceptual design of
the work but Antonovich, a critic of Sovremennik, praised the novel extremely as
one-sided. The author of the novel is known to be trying to explain his idea of the 'big
story', but in some tome he refused to do this: "If the case does not speak for itself, all
possible explanations of the author will not help." [Turgenev, 1978, 435]. So Turge-
nev left without comments the majority of the critical reviews of his novel, giving
it to the court to the next generation. The Soviet literature criticism, the practice of
teaching of the Russian literature of the XIX century had accumulated the great ex-
perience studying the writer's work, especially the novel Fathers and Sons, in which,
however, more attention was paid to the problem of ideological work. However,
studies of V.Mann, A.l.Batyuto [Batyuto, 1990] and V.M. Markovich [Markovich,
1982] addressed to the philosophical and aesthetic aspect of the work.

The term of 'artistic perfectness' has firmly settled while speaking about the
Turgenev's novels heritage. Tiutchev was known to be reading Fathers and Sons and
being in awe of the outstanding artistry of the author at the time when the assessment
of this work aspect was not so urgent. Leo Tolstoy at the general negative assess-
ment of novel marked its touching, edification, and stressed that "all smart, all fine,
everything is art." [Tolstoy, 1850-1860, 25-27]. On the same occasion, P.A. Pletnev
wrote to Leo Tolstoy: "His talent (Turgenev's. — MK), so to say, has properly shaped.

Nothing is neither exaggerated nor refined. Life is taken in all its truth."
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The uniqueness of this novel is firstly determined by the fact that it presents all
kinds of relationships between men and women. The kind of passionate love of Bazarov
to educated Odintsova, the kind of married love of Nikolai Petrovich and his first wife,
of Katie and Arcadiy, of old Bazarov's couple the kind of fatal love of Paul Petrovich to
Princess R., the kind of extramarital love of Nikolai Petrovich to Fenichka, the kind of
unrequited love of the aristocrat Pavel Petrovich to Fenichka, who according to himself
was nothing but an empty human-being, flirting of Bazarov with Fenichka.

The author refers to the relations between generations in the family aspect of the
problem as the relationship of two types of people: 'mundane' (family) and 'strang-
ers'. It suffices to consider participating in the ideological sense of the key dialogues:
Bazarov — Odintsova, Pavel Petrovich — Bazarov, Bazarov — Arkadiy, to determine
what Bazarov in the novel is the only incarnation of the idea of pilgrimage, which is
in visible and invisible fight with the group of 'mundane' people. At the same time
fathers and children of these fathers are friendly and in the end even live together un-
der the same roof. People of similar type — Nikolai Petrovich Fenichka, Arkadiy and
Katie are enjoying family happiness. It would be absurd to assume that generational
conflict breaks out selectively. The Turgenev's gradation of people clears up every-
thing: the conflict occurs not strictly between two generations of people (such as an
'eve'), but, above all, between individuals of two types: married and unmarried. If in
this case the representatives of two different types have significant age difference,
the conflict considerably speeds up.' For example, the conflict between Bazarov and
Arkadiy is not so noticeable, and is solved with a single conversation; while the con-
flict between Bazarov and Pavel Petrovich puts the basis for the whole novel, it is the
insurmountable contradiction. Their verbal duel turns into the real duel.

Even the contemporaries pointed out Turgenev with some kind of hidden mean-
ing of the work. Following the words of Strakhov, it must be noted that, as all the
works of Turgenev and his 'Fathers and Sons' touch the problem of the relationship
between man and nature, the question of the correlation of natural and human in-
comprehensible essence, the most important concept in the philosophical view of the
writer. Following it in the image of Bazarov the author relentlessly emphasizes that
even such a powerful, strong-willed person like Bazarov, who challenged the forces

of existence itself and was in the destroyed by them, seemingly on insignificant
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occasion. Turgenev shows that in the conflict between a man and the nature a man
cannot possibly win.

This topic naturally correlates to the theme of the relationship between new
people and their homeland — Russia. Bazarov in that Russia is like a baby near her
mother, is not like others, somehow special. Mother Russia is not yet able to ac-
cept him like a son of her. ("Russia needs me ...no... Russia apparently, does not
need ..." — this is the result of bitter dying thoughts of Bazarov) prepared the basis
on which he could realize as a person, a man, a professional, a naturalist and a repre-
sentative of the nascent the new society has not been prepared yet. That's why he is
cut off. Like a smart, active chick Bazarov falls off the 'nest' before the time; it was

too close for him, and, not getting even quite stronger, dies.

Conclusion

The complexity of these relationships is associated with one more conflicting
versions of relationships: Bazarov and his heavenly Father. Bazarov dies because
openly denies the heavenly Parent and neglect his earthy parents, making fun of
them. The return of the prodigal son in this case becomes impossible. Everything
could be forgiven to the son but blasphemy against the heavenly Parent; Bazarov re-
jects the very foundation of the laws of life, avoiding the fact that he was born by his
mother and by the will of God... In this insightful idea of Turgenev did not retreat
one iota from the truth. It could be said that, not having true faith from a theological
point of view, he instinctively catches it by his brilliant intuition, thereby advancing
this novel into the classic category. Fathers and Sons 1s a harmonious system, which
is based on the most important of all conflict ideologies. But this novel can be seen

in any of the aspects, in all its semantic ambiguity: its content is universal.
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AHHOTALIUA
TypreneB oOparuiics K TeMe B3aUMOOTHOIICHHI MOKOJIEHU B CTUXOTBOPEHHUU
«PazroBop» (1845). B tBopuectBe TypreHeBa 00Opa3 cBOOOAHOTO YeIOBEKA IO-
CJIeZIOBaTeNIbHO BOILIONIAETCS B 00pase MyTeleCTBEHHUKA, CTPAHHUKA-OTMHOYKH.
CruxotBopenue «Pa3roBop» — cBoero poaa npeamoysa k pomany «OTIIbI U JCTHY,
MIOCKOJIBKY 3TO NIEPBOE MPOU3BENCHHUE, B KOTOPOM TypreHeB 3arparvBacT Bax-
Helmyo Temy: bor-Beenennas-Yenoek. Poman «Otupbl u netu» (1861) siBis-
€TCSl UTOTOM XYZI0’)KECTBEHHOTO MCCIIE0OBAHNS BOIPOCOB CEMEWHBIX OTHOIICHHI
y Typrenesa. Cl0KHOCTb JIFOACKUX B3aMMOOTHOIIICHUI B POMaHE CBA3aHa B TOM
yucie ¢ oTHoeHus MU bazapoa u ero nebecHoro Otiia. « OTIIbI ¥ I€TH» — CTPOM-
Hasl CUCTEMa, KOTOpasi OCHOBaHA HA CTOJIKHOBEHUU KOH(IIMKTHBIX UJICOJIOTHIA.
JJI UMTHPOBAHKS B HAYYHBIX MCCJICI0BAHUAX
Kyp6akoBa M.A. O06 oOmeii crpykrype pomana M.C. Typrenea «OTubl u
ety // S3pik. CnoBecHocTh. Kynmbrypa. 2015. Ne 1. C. 71-78.
Kurwuesbie cjioBa
Typrenes, «OTubl ¥ 1eTH», pyccKas auteparypa, Trotues, bazapoB, oTHOLIEHNA

MOKOJICHUIA.
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