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COOMAJIbHOI'0 CTaTyCa KOMMYHHMKAHTA. HccaenoBanbl 0COOCHHOCTH pEICBOIO

MOBEJICHUSI COLMAJIbHBIX TPYIII, NPEICTaBICHHBIX B pomaHe k. Canunmkepa

«Han IMPpOIIaCTbIO BO PIKW». BEISIBIIEHBI JIEKCUYECKHE OCOOCHHOCTH pe4u 1cpe-

YUCIICHHBIX TPYIIL.

KiaroueBbie cjioBa

CJI@HI‘, PEUYCBOC IMOBCACHUC, COIMAJIbHAA I'PYIIIIA, HpO(i)eCCI/IOHaJIBHLIG CJIOBa,

(YHKIMOHUPOBAHKUE, 0COOEHHOCTD, COLIMAJIbHBIN CTaTYC.

BBenenue

O0BbeKTOM HCCIIeqOBaHUS SBIIS-
IOTCSI CTHJIMCTUYECKH CHU)KECHHBIE CJIOBA
U BBIpaXKCHUSI.

IIpeameToM wucclieIoBaHUS TPU
STOM BBICTYMAIOT UX CTUJIMCTUYECKUE,

ImparMaTu4cCKuc, a TaKXKC (I)YHKHI/IO-

HaJIbHBIE OCOOCHHOCTH, @ UMEHHO CIIO-
COOHOCTB BBICTYNATh B SI3BIKOBOM (yHK-
IIUU WHIAKATOpa M CIY)KUTh MapKepoOM
COIMAJIBHOTO CTaTyCca KOMMYHHUKAHTA.
AKTYyaJIbHOCTb  UCCJIEOBAHUS
3aKJII0YaeTCsl B TOM, YTO JAHHBIA BO-
IPOC HE TOAYYWJI €IIe JOCTaTOYHOTO

OCBCIICHHUA B JIMHI'BHUCTHKC, ITOCKOJIBKY
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COIIMOJIMHTBUCTUKA SIBJIIETCS CpPaBHU-
TEJIbHO HOBBIM HAIpPABICHUEM SI3bIKO3-
HaHUsI. AKTyaJdbHOCTb HCCJICIOBAaHUS
ONpeNIEeNACTCS TAKKE U TEM, UYTO CIe-
UAJIbHBIX HW3YYEHUM, TMOCBSIIEHHBIX
KOMMYHHUKATUBHO-IIparMaTU4eCKOM
(YHKLMU CJIEHra, HE MPOBOIUIIOCH.

Heas umccaenoBaHusi 3aKiroya-
€TCS B aHAJIM3€ UHAUKATOPHOU (DyHKIIMU
CJIEHTa, BBICTYIIAIOIIETO B POJIU MapKepa
COLIMAJIBHOTO CTaTyca.

[TocraBneHHass LEb ONpPEACIIH-
Ja psii 3aaay, PEHICHHBIX B XOJE HC-
CJIEIOBAHUS: PACCMOTPETh PA3JIUYHBIC
MOJIXO/bl K TOHSATUIO «CJICHTY; U3yUUTh
uMeronurecs:  Kiaccuukanuu - CleH-
ra; BBIBUTh COILIMAJIbHBIE TPYMIIbI, OMU-
caHHble B pomaHe «Hanx npomnactsio BO
PAKU»; ONPENEIUTh U ONMKUCATh CICHIHU3-
MBI, XapaKTEPHbIEC HJIsI KaXKJIOH U3 ATUX
COIMAJIbHBIX TPYMII.

B xone mccnenoBanust ObUIM UC-
[OJIb30BAHbl  CIEAYIOIIUE  MEeTOMAbI:
CIUTOLTHOM BBIOOPKH, KOHTEKCTYaJIbHOTO
Y KOMIIOHEHTHOTO aHaJu3a.

MarepuajoMm  HcCIaeI0BAHUS
nociyxuno npoussenaenue x. Conun-
mxepa «Han nponacteio BO pikm».

Teoperuyeckass M mnpakTHYe-
CKasi 3HAYMMOCTb 3aKJIIOYAETCsS B BO3-
MOXXHOCTH  HUCIIOJIb30BaHUSI  JaHHOM
paboThl B KauecTBE JOMOJTHHUTEIBHOTO

Marcpuralia Ha JICKOUOHHBIX 1 CCMHHAp-

CKHUX 3aHSTHUAX IO KypCy JICKCUKOJIOTHHU
U CTUIMCTHUKA COBPEMEHHOIO aHIJIMM-
CKOTO f3bIKa, a TAKXKE Ha 3aHATHUSIX 10
JIOMAIIHEMY UYTEHUIO Ha CTapLIUX Kyp-

Cax sI3bIKOBBIX BY30B.

IIpobGiema n3yyeHus cjaeHra

SI3BIK MOCTOSIHHO MOJBEPraeTcs
W3MEHEHUSM H, Yallle BCErO, 3TO U3MEHE-
HUS B QYHKIIMOHAIbHO-CTHIIMCTUYECKOM
IJIACTE SI3bIKA, YTO BCETNA SIBIIAETCS aAK-
TyanbHbIM. VIHTEpEC HcciienoBareneil K
JIEKCUKE, MPUAAOIIEN TEKCTY JKCIpPEC-
CUBHYIO OKpacKy, OCOOEHHO K TaKoMy
cnenu@uIecKkoMy CpeCTBY, KaK CIICHT,
cylecTBoBal Beeraa. M 3To BnosHe 00b-
SICHAMO, TaK KaK CJIEHT IPUBJIIECKAET Me-
Ta(OPUYHOCTHIO,  BBIPA3UTEIBHOCTHIO
U «HETPaAUUMOHHOCTHIO». CreHroBas
JIEKCUKa TMpeACTaBiIsieT co0oil nmocra-
TOYHO OOJIBIIIOW CJIOW JIGKCUKH U 00Jia-
JaeT BBICOKOM ymoTpebisieMocThio. EE
M3YUYEHHUE CIIOCOOCTBYET MOBBIIIECHUIO
A3bIKOBOM KOMITETCHIIMM TOBOPSIIHX,
Pa3BUTUIO KYJIBTYpbl PEYM M YYyBCTBA
KOMMYHUKATUBHOU 11€J1€CO00PAa3HOCTH
yIOTPEOJICHUS SI3BIKOBBIX CPEJICTB B Pa3-

JTUYHBIX cepax oOIIeHHs' .

1  Maromenosa A.H. [IpocTopeunas nekcuka
AHTIIMHACKOTO s13bIKa: YueOHOoe mocobdue 1mo
CHEIKYPCY VISl CTYJIGHTOB CTapIlIUX Kyp-
COB SI3BIKOBBIX By30B. — Maxaukaina: /II'Y,
2006. - C. 6.
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Kak wu3BEeCTHO, S3bIK COLMAJIEH
0 CBOEH HpHUpOJE, U BO BCEX CBOUX
NPOSIBJIEHUSIX HE MOXKET HU (PyHKLHO-
HUpPOBaTh, HU PAa3BUBATbCSI BHE CBSI3U
¢ Ku3HbO. OOLIECTBEHHbIE (PYHKIIUU
A3bIKa AKTHUBHO BO3ACHCTBYIOT Ha €ro
CTPYKTYpPY, BO MHOIOM MPEIONPEIEIsis
HanpasjieHue ero passurus. [Ipobiema
B3aMMOJICHCTBUS SI3bIKa U 00ILeCTBA HE
MOXKET OBITH paspenieHa 0e3 WU3y4YeHHs
(YHKIMOHUPOBAHUS A3bIKa B PA3JTMYHbIX
OOIIIECTBEHHBIX CJIOIX M Mpodeccro-
HaJbHBIX IPYIINax, 0€3 TIIATEIBLHOIO UC-
CJIEZIOBAHHUS €TI0 COLIMATIbHO-TUAIEKTHON
cTparuukauum U QyHKIMOHAJIBHO-
CTHJINCTUYECKOTO BapbUPOBAHUSL.

KoMMyHUKaTHBHBIM CTaTyC U A3bI-
KOBasi CYIIHOCTb aHIVIMICKOIO MpOCTO-
peuns NpeACTaBISIIOT OOJIBIION UHTEPEC
KaK YaCTHBIH aCTIeKT aKTyaJIbHOM MpooJe-
MBI «SI3BIK M OOIIIECTBOY, OXBAThIBAIOIICH
OIIPEJIEIIEHHYIO 3I10XY, C €€ aHTUIIO10M —
HEJIUTEPATypHOH peYblo, COIMAIBHO-
npo¢eCCUOHANIBHOIO BapbUpPOBAHUS U
(PYHKIIMOHAJIbHO-CTUJIMCTUYECKON T ]-
(epeHIMAlIMM CJIOBAPHOIO COCTaBa B
chepax.
C wn3ydyeHMEM NPOCTOPEYHON JIEKCHKHU

pa3HbIX KOMMYHUKATHUBHBIX
CBSI3aHbI U JPYTHE BOIMPOCHI, TAKUE, KAK
WCIOJIb30BAHUE B PEUYM M JIUTEpaAType
SMOLUOHAIBHO-3KCIIPECCUBHBIX CPEJICTB
Pa3JIMYHON CTWJIMCTUYECKOM U COLIMAJIb-

HOM TOHAJILHOCTH, aHaJIU3 OCOOEHHO-

CTEN MPOCTOPEYHOW HOMMHALIMU U CJIO-
BOTBOPUYECTBA.

T.M. bensera u B.A. XomskoB
ONPEACIISIOT JIGKCHUECKOE MTPOCTOPEUNE
KaK CJIOKHYIO JIEKCUKO-CEMaHTUYECKYIO
KaTeropyio — OMpeJIeJIeHHbI (pparMeHT
CJIOBapHOTO COCTaBa HAIMOHAIBHOTO
SI3bIKa, T.€. U3BECTHBIM 00pPa30M YIIOPSsi-
JIOYUEHHOE W 00Jajaroliee CTPYKTypoit
HMEpapXrUUuecKoe 11eJI0€, MPECTaBIISIO-
€€ COBOKYITHOCTh COIHMAJIbHO-JETEep-
MUHUPOBAHHBIX JICKCUYECKUX CUCTEM M
CTUJINCTUYECKU CHIDKCHHBIX JIEKCHYe-
CKHX IIJIACTOB, KOTOPBIE XapaKTEPU3YIOT-
Csl CYLIECTBEHHBIMU PA3IUYHUSIMU U pac-
XOKJICHUSMH B OCHOBHBIX (DYHKITHSX, B
COIIMOJICKCUKOJIOTUYECKOM, IparMaTu-
4eCcKoM, (DyHKITMOHATBHO-CTHUIIMCTHYEC-
KOM ¥ CTHJINCTHYECKOM aCIIEKTax>.

Ilonsatue caeHra Bce OOJbIIE
HAYMHAET 3aBOCBBHIBATH BHHMAaHHUE CO-
BpeMeHHOW dumosioruu. B HacTosiiee
BpeMsl CYLIECTBYET JOCTAaTOYHO OO0Jb-
10€ KOJIMYECTBO OIPEJCICHUI CJICHTA,
HEPEAKO MPOTUBOPEUAIUX APYT APYTY.
IIpoTuBOpeUnst 3TH KacaroTcs, MPEXKIE
BCEro, 00beMa MOHSTHUSL «CJIICHT»: CIIOP
HUJICT, B YACTHOCTH, O TOM, BKJIIOUATh JIN
B CJICHT OJHHU JIMIb BBIPA3UTEIIbHBIC,

HPOHHUYHBIC CJIOBA, KOTOPBLIC ABJIISAIOTCA

2 bensesa T.M., XomsaxoB B.A. Hecran-
JlapTHas! JIGKCUKA aHTJIMICKOTO sI3bIKa. —

JL: JIT'Y, 1985. — 136 c.
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CHHOHHUMAMHU JINTEPATYPHbBIX SKBUBAJICH-
TOB, WJIM K€ €I1I€ U BCIO HECTAaHIAPTHYIO
JIEKCUKY, HCTIOJIb30BAHUE KOTOPOM OCYXK-
JaeTcsi B KPyry oOpa3oBaHHBIX JIIOIEH.
[TosTomy rmesn Obl CMBICIH, HAKOHEII, 110~
IBITAThCS, BO-TIEPBBIX, J1aTh OoJiee yeT-
KOE OIPEJCIICHUE CIICHTY, & BO-BTOPBIX,
BBISICHUTH pasziinuue (MU TOXKIECTBO)
MOHATUM CJICHIa U JKaproHa.

CrneHr npeBeH, Kak Mup. ITO OT-
MEYaeT KPYIHbIN SI3bIKOBE]], CIICIIMAIUCT
B 00J1aCTH CJIEHra U COCTaBUTENb CJIOBa-
ps cienra Dpuk [Taprpumx. CieHr Obu1
U B IPEUYECKOM, U B JIATUHCKOM SI3bIKAX —
JIFOIM BCETJIa CTPEMUIIUCH O’KUBUTH PEUb,
pacuBeTUTh €€ OOpa3HbIMU CIIOBEYKAMU
U (ppazaMu, IeperHaynuBas Ha CBOM Jiaj
HEMOHSTHBIC «YUYEHBIE» U O(UIIUATIEHBIC
cinoBa. M BO Bcex s3bIKAX MOXKHO OTMe-
THUTH 3Ty TCHJACHIIUIO B )KUBOM peun. Ho
AQHTTIMHACKUHN CJIICHT CBO€OOpa3eH U HEro-
BTOpUM. OH CyIIECTBYET B pa3HbIX COILU-
aJbHBIX cepax U BO3PACTHBIX TPyMHIax
KaK CTPEMJICHUE K KPaTKOCTH, BbIpa3u-
TEJIBLHOCTH, MHOT/IA KaK MIPOTECT MPOTUB
MIPUEBILETOCS WX JJIMHHOTO CJIOBA, KaK
KeJaHUEe TMO-CBOEMY OKPECTUTh Mpe.i-
MET WJIM €ro CBOMCTBAa. B MoI0OaeKHBIX
XKE Kpyrax, IJie CJICHTOTBOPYECTBO OCO-
OCHHO pPacIpOCTPAHEHO, KPOME BCETO
IPOYETr0 SIBHO BBIPAKEHO CTPEMIICHHE
000COOUTHCST OT MHpa B3POCIHBIX, «3a-

mKU(PPOBATH» CBOM A3BIK, & TAKXKE JKeJia-

HUE MPOCTO B30aaMyTUTh 3€PKAJIbHYIO
1aib  PECNEeKTabeNbHOTO AHTIIMICKOTO
si3b1ka — Queen's English.

Oco0eHHO TBIIIHO paclBETaeT
CJICHTOTBOPUYECTBO B MEPUOJIbI KPYITHBIX
COLIMAIbHBIX M3MCHEHMH, BOMH, DKO-
HOMUYECKUX U KYJIBTYPHBIX CJBHUIOB,
KOTZla OLIYIIA€TCA HACTOSATENbHAs He-
00XOIMMOCTh MMEHOBAaTh TO HOBOE, C
YeM MPUXOJUTCS CTAIKUBATHCSA KayKblil
neHb. HeoOXoauMo OTMETHTB, UTO HEKO-
TOpPbIE YUYEHBIE KAPTOHU3MbI OTHOCST K
CJICHTY, TAKUM 00pa30M, HE BBIJIEIISASI UX
KaK CaMOCTOSITEJIbHYIO TPYIIY, U CIEHT
OMPENIENAI0T KaKk 0COOYIO JIEKCUKY, HC-
MOJIb3YEMYIO ISl OOIIEHUS TPYIIIIbI JIFO-
nei ¢ ooumu uaTepecamu. CyIiecTBy-
10T Pa3JINYHbIE KOHUEILIHUH CIICHTA.

KpynHenmmii COBpeMEHHBIN aH-
DJIMHUCKUM  HMCCIIenoBaTeb CJIeHra 0.
[TapTpumx u ero mocienoBarenu (Ha-
npumep, Ix. I'punok u K.M. Kuttpumk)
ONPEENSIIOT CJIEHI KakK OBITYIOIIUE B
pa3roBopHOi cpepe BecbMa HEMPOUHbIE,
HEYCTOWYMBBIC, HUKAK HE KOAU(PULIUPO-
BaHHBIE, a YaCTO U BOBCE OECIIOPSIOUHBIE
U CIIy4yalHbIE COBOKYIIHOCTH JIEKCEM,
oTpaxaroiue OOIIECTBEHHOE CO3HAHHE
JIOJEH, TPUHAJICKAIINX K ONPEACIIEH-
HOHM colMaNnbHON WM NPOdeCCHOHATb-

HOW cpene’.

3 Partridge E. Slang Today and Yesterday. —
New York: The Macmillan, 1934. — 476 p.
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CreHr paccMaTpuBaeTcs Kak CO-
3HATEJIbHOE, MpPEJHAMEPEHHOE YIOTpe-
OJIeHUE AIIEMEHTOB OOLIEIUTEPATYPHOTO
CJIOBapsi B Pa3rOBOPHOM pe4YH B UHUCTO
CTHIMCTHYCCKUX TEJAX: ISl CO3TAHUS
s exra HOBU3HBI, HEOOBIYHOCTH, OT-
JTUYHsl OT TIPU3HAHHBIX O0OPA3IOB, IS
nepesayu  OMpeCICHHOTO HACTPOCHUS
TOBOPSIIETO, IJIsi TPUAAHUS BBICKA3BI-
BAaHUIO KOHKPETHOCTH, J>KUBOCTH, BBI-
Pa3UTEIBHOCTH, 3PUMOCTH, TOYHOCTH,
KpaTKOCTH, 0OPa3HOCTH, a TAK)Ke, YTOObI

n30eKaTh mTaMIIOB, KJIIHUIIIC.

CJ1eHT MOAPOCTKOB

B uccinenyeMoM poMaHe MOXXHO
BBIJICJIUTh JIB€ COLIMAJbHBIE TPYMIIbI:
MOJAPOCTKH, B OCHOBHOM YUYE€HUKH CTap-
KX KJIACCOB aMEPUKAHCKHUX LIKOJ, U UX
MpENnoAaBaTesii, MNPEeACTABUTEIN MHUpa
B3POCJBIX, C KOTOPBIMH Yalle BCEro
KOHTAKTHUPYET T'epOi KHUTU U €ro CBEP-
CTHUKU. VI3ydrB 0COOEHHOCTH pEYEBOTO
MOBEJICHUSI ATUX COLMAJbHBIX TPy,
MOXHO TOHSITh, KaK JICMCTBYET CJICHT B
pOJI MapKepa COIMaIbHOTO CTaTyca.

2KaproH mkon 1 yHUBEpCHUTETOB,
a Tak)Ke MOJIOJIC)KHASI KYJIbTypa BTOPOi
noaoBUHBI XX BEKa SIBIASIOTCSI HEUCCS-
KaeMBIMH HMCTOYHHUKAMH cieHra. Croib
IAPOKAS TOMYJAPHOCTH CIIEHIa B MOJIO-

,Z[C)KHOﬁ cpeac OOBSICHSICTCSA HECKOJIbKH-

MU TpUYMHAMU. Bo-mepBbIX, MOAPOCT-
KU BCEIJIa IBITAIOTCS 0003HAYUTH CBOIO
HE3aBUCUMOCTb, U BOJIbHOE OOpallleHHe
C SI3BIKOM, TpeHEOpeKeHUE TIpamMMaTH-
YeCKUMU U (HOHETUYECKUMH HOPMaMH
IIOMOTaeT UM OIIYIIATh Ce0s caMOCTOs-
TEJIbHBIMU W B3POCIBIMUA. BO-BTOpBHIX,
ynotrpeOseHne B peYd CJIOB, MTOHSTHBIX
JMIIb ONPEICICHHOMY KPYTY, JaeT WIl-
JIO3UI0 TIPUYACTHOCTH K OOJIBIIOMY 3a-
TOBOPY ITPOTUB MUPA B3POCIBIX, IPUHA/T-
JICKHOCTH K HEKOEMY KPyTy H30paHHBIX,
peanu3yss TEM CaMblM CBOMCTBEHHBIC
IOHOIIIECTBY OyHTapCKHe MOpbIBBL. JIjis
MOJAPOCTKA, MUP PA3/ICIICH HA JIBA BpaX-
JIYIOIIMX Jiarepsi B3pOCJbIX U JETeH, U
MOJIOJICKHBIN CJIEHT BBICTYIIAET C OJHOMN
CTOPOHBI MAPOJIEM, OTKPHIBAIOIIUM JIBE-
PH K CBOUM, U C JIPYyTrOi CTOPOHBI, UG-
pOM, HEMOHSATHBIM MPOTHUBHUKY. Takoe
UTPOBOE BOCIPHUATHE JEHUCTBUTEIIHHO-
CTU TMOJBOAUT HAC K TPEThEH NMPUUYMHE
pacnpoOCTPaHEHHOCTH CJIEHTA CPEIU MO-
nonexu. [TopocTKy CIMIIIKOM CKy4YHO
TOBOPUTH CTAaHJAPTHBIM SI3BIKOM, peye-
Bas JEATEIbHOCTH JUUIS HErO — Takas Ke
urpa. [losromy Oosnbiasi 4acTh CleHTa
IpeacTaBiIsieT CcoOOW HCIOb30BaHHE
0oJjiee PHEPTUYHBIX M 3a0aBHBIX CJIOB
BMECTO OOIIEePUHATHIX. JlyX MpOTHUBO-
peuus U FOHOLIECKUI MAKCUMAaJIu3M Bbl-
3bIBACT K JKM3HH MOJIOACKHBIN CJICHT,

a >KkenaHue uAeHTU(UIMpOBaTh cels C
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ONPEEICHHON TIPYNIOi, NMPUOUTHCA K
cTae, 00eCleynBaeT ero MIMPOKYIO IO-
YJSPHOCTb.

['maBHbI repoit pomana J[x. Co-
nuHpKepa «Hax mpomacTeio BO piku»’.
Xongen Kondwnn yuurcs B crap-
IIMX KJIacCaX AMEPUKAHCKOW IIKOJIBI-
WHTEpPHATA U SIBJISIETCS TUIIMYHBIM MPEL-
CTAaBUTEJIEM CBOEH COLMAIIBHOU TPYIIIIbI
B TOM, UTO KacaeTCsl €ro S3bIKOBBIX MPE-
MOYTEHUM.

XynoxxectBeHHast MaHepa CauH-
JOKEPA ONPENEIAETCS TEM, YTO OH ITUIIET
0 MOJAPOCTKE, U HE ITPOCTO O MOAPOCTKE, a
00 aMepUKaHCKOM IMOAPOCTKE KOHIIA CO-
POKOBBIX — Hayaja MATUAECATBIX FOJIOB,
BOCIIUTBHIBABLIEMCS B OJIarONOIyYHBIX
YCIOBUSIX 3aXUTOYHOU cembu. KHura
HalMcaHa OT JIMLA J3TOr0 IOAPOCTKA.
Cruitro peun XouieHa, KOTOpblid, Ha Tiep-
BbIW B3IVISII, KQXKETCSI MHIMBU1YaJIbHBIM
U YHUBEpPCAJIbHBIM, IpUCylla Ta YHU-
BEPCAIBHOCTh, KOTOPAs 1aeT HaM Ipen-
CTaBJICHHE O PEYEBOU XapaKTEPUCTUKE
BCETO ITOKOJICHMSI. BECh TEKCT KHUTH BBI-
JIep’KaH B €JUHOM PEYEBOM MaHEpE, KO-
TOpasi, IPEXKAE BCETO, XapaKTEPU3yeTCs
HEIPUHYKAEHHON pa3roBOPHOCTHIO.

Takast pa3roBOPHOCTb CTHJIS TIEP-
COHaXa JIOCTUraeTcsl Pa3IMYHbIMU IIPU-

€MaMHi, U OCHOBHOM M3 HUX — yNOTpe-

4  Salinger D. The Catcher in the Rye. — M.,
1982. - 224 c.

OJieHre KOJUTOKBHAIBHBIX BBIPAKCHUHA U
CJICHTHU3MOB.

Xonpen Kondung B cBoel peun
MIOCTOSIHHO yNOTPEOsieT mapa3uTuye-
CKHE CJIOBa WJIM CIIOBOCOYETAHHUS THUIA
and all — u ece makoe npouee. Hanpu-
Mep: how my parents were occupied and
all, they’re nice and all, he'’s my brother
and all v np. Nnorna Bmecto and all
XonneHn mpuberaeT K 3KBUBAJIIEHTHBIM
0 CBOEMY OOLIEMY 3HAY€HHUIO0, HO 0o-
Jee SMOIMOHAIBHO-OIICHOYHBIM CJIOBO-
coueTtaHusiM tumna and stuff n and crap,
KOTOpbIE, COIIACHO CTHJIUCTUYECKON
cTpatudUKalMi AHTIMUCKON JIEKCUKH,
OTHOCATCS K cieHrusmam. Hampumep:
goddam chekups and stuff, tickets and
stuff, while I was putting on my galoshes
and crap, starches and crap, all that
crap.

Kpome Toro, XomnaeH Takke 4acto
IPOM3HOCHUT CJIOBa TUMA or something,
or anything — unu umo-HuOyOb makoe,
UnU 4mo-Huodyowb 8 smom pode: my whole
goddam autobiography and anything,
you were supposed to commit suicide or
something u T.1. bonee s3MOIMOHATBHBIN
BapMaHT 3TOTO CJIOBOCOYETAHUS BbI-
CTyIaeT B TaKUX NpUMEpax Kak he was
supposed to be a playwright or some
godawful thing, rne 3MOIMOHATBHOCTD
ycuiauBaeTcs 6jarogapsi yroTpeoIeHUO

cieHrusma godawful.
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Cnenruzanus peun XoJiieHa mpo-
UCXOJIUT HA BCEX SA3BIKOBBIX YPOBHSX,
HaurMHasg ¢ (POHETUYECKOro. IJTO BbIpa-
KACTCS B TaK HA3BIBAEMBIX CIIEHTOBBIX
OTKJIOHEHHUSX OT HOPMBI:

1. OTnageHre KOHEYHOro g B Te-
PYHIIUU U JUTUTEIbHON (hopMe riarona —
callin’, comin’, hurtin’, roughin’.

2. Crspxenue 0e3ynapHoro them —
cut’em, for’em, got’em, tell’em.

Peub nozmpocTka M300MITyeT ClEH-
TOBbIMU BbIpakeHHsiMU. it miepenadu
HOHATHSL «Mpenamuvcsi, 6oamamsy aBTop
BKJIQJIBIBAECT B ycTa XOJACHA LEIbIA P
CUHOHUMOB: shoot the bull, chew the rag,
chew the fat, shoot the crap, shoot the
breeze. Bmecto cnoBa ring/call XonneH
yHOTpeOIIsIeT CIeHru3M give somebody a
buzz, BMecTo Hapeuus almost — ero cieH-
TOBBIN SKBUBAJICHT damn near. Harpumep:
damn near sent a telegram, I damn near
got my coat back, I damn near broke my
knee, She was damn near yelling at me.

Bynbrapusmbel  npugalorT  peyu
XonmeHa JOCTOBEPHOCTh M JICNIAIOT €€
6osee sMormoHanbHOU. Cpeau ByJbra-
PU3MOB/CIICHTU3MOB Yallle BCETO BCTPE-
YaloTCs CYIECTBUTEIbHBIE ass U bastard:
freezing my ass of, a nice old guy that
didn t know his ass from his elbow, lovely
my ass, strange my ass.

[TockonbKy IIABHBIM TE€POM PO-

MaHa IIKOJIbHUK, JIbBUHAA O0JIA CIICHI'U3-

MOB OTHOCHUTCSI K cepe oOpa3zoBaHUS.
[IIkona, B KOTOpOW YyYUTCS XOJJIECH —
Pencey Preparatory School — nonyuaer
Ha3BaHue Pency Prep, uro HaromuHaer
o cymectBoBanuu B CIIA nenoro nna-
CTa CIIeHTa, si3bIKa «preppies»S. O cBOUX
aKaJeMUYECKUX Heynadax XOJJEH TaK-
K€ TOBOPHUT IPHU MOMOIIM CICHTU3MOB:
flunk the subject, get the ax.

3HayuTeNbHAS YaCTh CJCHTU3-
MOB, YHOTpeOJsieMbIX XOJJEHOM U €ro
CBEpPCTHUKaMHU, O00O3HAYAET BHEIIHUI
0OJIMK YeJIOBEKA U €ro JIMYHOCTHBIE Xa-
pPaKTepUCTHKHU: hot-shot guy, phony slob,
holler, snotty, crumb-bum. It cnopa
HOCSIT SPKO BBIPAXKCHHBIA OLICHOYHBIN
XapakTep, MPUYEM OLIEHKa BCErja He-
raruBHas. [IpumedarenbHO, 4TO OTMeE-
YEHHBIE CIICHTU3MbI IEPCOHAXH pOMaHa
yHOTPEOIISIIN TOIBKO B OTCYTCTBHE TOTO
JM1a, KOTOPOE UMHU XapaKTepU30BaJIOCh.
T.e., HOCUTENM $A3BIKA BOCHPUHUMAIOT
3TH CJIOBA KAK OCKOPOUTENbHBIE U HEHO-
yCTUMBbIE, COIJIACHO TPaBUJIaM S3BIKO-
BOM KOPPEKTHOCTH.

Kpome Ttoro, cieHrusmsl ynorpe-
OJIeHbl B pOMaHe W JJIsl XapaKTEPUCTUKU
TICUXO-3MOIMOHAIIBHOTO COCTOSTHUS €TI0~
BEKa, epeayl MOIaIbHOCTH BbICKa3bIBa-
HUs: give somebody a feel, I'm not kidding,
dopy, big bang, pretty run-down n npyrue.

5 Thorne T. Dictionary of Modern Slang. —
M.: Beue, 1996. — 592 c.
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CneHruzmaMu U300MITYIOT TaKKe
JIMAJIOTH TEPCOHAXKEH, YTO MPUIACT UX
pe4Yr SMOLIMOHAJIBHOCTh, BBIPA3UTEIb-
HOCTb: cut it out, keep your yap shut.
Takue BbICKa3bIBaHUS TAKKE HE OTIMYA-
I0TCS KOPPEKTHOCTHIO U HEMBICIMMBI B
yCTax BOCIUTAHHOTO Y€JIOBEKA, YTO, OJI-
HAKO, HE O3HAYaeT OTCYTCTBHSI MaHEp y
TOBOPSIIUX, & CBUJIETEIILCTBYET O HApO-
YUTOU TPyOOBATOCTH U JIaXKe BYJIbrapHO-
CTH B MOBEJEHUU TOJPOCTKOB, OCOOCH-
HO IOHOIIEH, KOTOpasi CYUTAETCS CBOETO
poJia IIMKOM B UX CpeEJIe.

CaMbIMU  pacnpoCTpaHECHHBIMH
CJICHTU3MaMH SIBJISIOTCS T€, UTO 0003Ha-
YaloT JACHbI'M U UHTUMHbBIE OTHOIICHUSI.
He siBuicst UCKITIOYEHHUEM B 3TOM IIJIaHE
U SA3bIK XOJIJIEHa, KOTOPBIM 0003Ha4Yas

JEHbIY CTIOBOM dough.

Cuaenr npenogaBareJiei

Peus mpenopaBarenceii B poMaHe
OoJiee COOTBETCTBYET CTaHAAPTaM aHTITHIA-
CKOTO s13bIKa U Oosiee (popmMann3oBaHa, 4eM
pedb NoapocTKOB. OOBSICHAETCS 3TO TEM,
YTO NEPCOHAXHU ITOKa3aHbl aBTOPOM B OH-
MAJTbHOM 00CTaHOBKE, HA PadoTe, I1Ie UM
IOCTOSIHHO MPUXOJIUTCS CIIETUTH 3a CI10Ba-
MU ¥ IOCTyNIKaMU. B pomaHe HeT CleH, 11e
IpENoABaTeNN MPEACTaBIeHbl B HEOp-
MaJIbHOM OKPY>KE€HHH, XOTsI Obl B 0OIIe-

HUHU JIPYT ¢ JpyroM. X KoMMyHHUKaTHBHAsI

JEeATENIbHOCTh MPOTEKAET B MPUCYTCTBUU
YUYEHUKOB U TIOYTH BCETJa NPU AKTUBHOM
yudactuu nocinegHux. Ho HyneBas Mapku-
POBAHHOCTb PEuM IpenojaBareneii cieH-
I'M3MaMH KaK pa3 U CBUJIETENILCTBYET 00 X
COLIMAILHOM U IPO(ECCHOHAIBHOM CTa-
Tyce. EMHCTBEHHBIE CIIEHIOBBIE BhIPAXKE-
HMS1, OTMEUEHHBIE B PEUH IPETIOIaBaTeieH,
OTHOCSATCA K c(hepe ux npoeccHoHaATbHON
NEATEIbHOCTH U SIBJISIFOTCS OOLLIMM ILIKOJIb-

HBIM ClIeHTOM: flunk, carry subject.

3aKJaoueHue

Takum oOpa3zom, MHAMKATOPHAs
(YHKLMS CIeHra 3aKJII04aeTcs B CIeay-
OLIEM:

— CrieHrusmbl MO3BOJISIIOT OIpe-
JENUTh MPUHAJICKHOCTh KOMMYHUKAH-
Ta K ONPEIEICHHON COUAIBHOM IPYIIIIE,
XapaKTepu3yrolencs 00IUMH BO3PacCT-
HBIMH, TEHJIEPHBIMHU U TIPO(decCroHab-
HBIMH CBOMCTBaMH.

— NnnukaropHas GyHKUIUS cieHra
JIaeT KOMMYHHMKaHTy BO3MOXXHOCTb CaMO-
My aCCOIMMPOBATh CeOsl C TOW WM WHOMN
COLIMAILHOM IPYIIIION 1 TOMOTaeT eMy pac-
MIO3HATH JIPYTUX YIEHOB 3TOM K€ IPYIIBL.

— BpinonHss ponbs MHIMKATOpA
COLIMAJIBHOIO CTaTyca KOMMYHHKAaHTa,
CJICHTU3MBbI TAKKE YETKO MAPKUPYIOT CH-
Tyaluio OOIIEHUs, TaK KaK JOIMyCTHMBbI

TOJILKO B HE(hOpMaJIbHOM 00CTaHOBKE.
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Abstract

Language is being constantly subject to changes and, most of all, changes in al-
ways important functional and stylistic formation of language. There has always
been an interest in the lexicon that gives the text expressive features. It is quite
understandable as slang attracts public by its metaphoricalness, expressiveness
and "unconventionality". Slang vocabulary represents a large enough vocabulary
pool and is of a high utility. Its study contributes to the linguistic competence of
speakers, the development of standard of speech and a sense of communicative
practicability of language use in various areas of communication.

The purpose of the study is to analyze the indicator function of slang acting
as a marker of social status.

The purpose in view has identified a number of issues solved in the course
of the study: to consider different approaches to the concept of "slang" and to
examine the existing classification of slang; to identify social groups described
in the novel "The Catcher in the Rye"; to identify and describe slangisms indica-
tive to each of these social groups.

The following methods have been used in the study: continuous sampling,
contextual and component analysis. As the material of the study served the work
of J. Salinger "The Catcher in the Rye".
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Introduction

The object of the study is stylis-
tically substandard words and expres-
sions.

Stylistic, pragmatic and func-
tional features act as a subject of the re-
search, namely the ability to speak in the
language indicator function and to serve
as a marker of social status of the com-
municant.

The relevance of the study implies
that the issue has not yet received suffi-
cient light in linguistics, sociolinguistics
as a relatively new area of linguistics.
Relevance of the study also determines
that has not been carried out special stud-
ies dedicated to the communicative and
pragmatic functions of slang.

The purpose of the study is to
analyze the indicator function of slang,
acting as a marker of social status.

The object in view has identified
a number of issues solved in the course
of the study: to consider different ap-
proaches to the concept of "slang" and
to examine the existing classification of

slang; to identify social groups described

in the novel "The Catcher in the Rye"; to
identify and describe slangisms indica-
tive to each of these social groups.

During the study the following
methods have been used: continuous
sampling, contextual and component
analysis.

The material of the study is the
work of J. Salinger "The Catcher in the
Rye".

The theoretical and practical im-
portance resides in the ability to use this
paper as a supplementary material for
lectures and seminars at lexicology and
stylistics studies of modern English, as
well as in home reading at senior courses

at universities in linguistics.

The problem of slang studies

Language is constantly subject to
change and, most of all, this change is in
functional and stylistic formation of lan-
guage, which is always being important.
There has always been an interest of sci-
entists in the lexicon that gives the text
an expressive color, especially for such

a specific means as slang. And this is un-
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derstandable, as the slang draws attention
by its metaphoricalness, expressiveness
and "unconventionality". Slang vocabu-
lary represents a large enough vocabu-
lary pool and is of a high utility. Its study
contributes to the linguistic competence
of speakers, the development of standard
of speech and a sense of communicative
practicability of language use in various
areas of communication'.

As we know, the language is so-
cial in nature, and in all its manifesta-
tions can neither function nor develop
out of everyday life. Social functions
of language actively affect its structure,
largely predetermining the direction of
its development. The problem of the in-
teraction of language and society cannot
be solved without the study of language
functioning in different social strata and
occupational groups, without a thorough
study of its socio-dialectal stratification
and functional-stylistic variation.

Communicative status and lin-
guistic essence of the English vernacu-
lar language are of a great interest as a

particular aspect of the current issue of

1 Magomedova, A.N. (2006), Informal
English Vocabulary: study guide on the
special course for senior English students
[Prostorechnaya leksika angliiskogo
vazyka: Uchebnoe posobie po spetskursu
dlya studentov starshikh kursov yazykovykh
vuzov], DGU, Makhachkala, p. 6.

the "language and society", covering a
certain era with its antithesis — the col-
loquial speech, social and professional
variation and differentiation of functional
and stylistic vocabulary of communica-
tion in different spheres. To the study of
vernacular vocabulary relate other issues
such as the use of emotional and expres-
sive means of various stylistic and social
tones in the language and literature, the
consideration of the vernacular nomina-
tion and word creation.

T.M. Belyaev and V.A. Homyak-
ov define lexical vernacular as a complex
lexical-semantic category, a specific sec-
tion of the national language vocabulary,
I.e. in a known manner with the structure
of an ordered and hierarchical integer
that represents the totality of socio-de-
terministic lexical systems and stylisti-
cally substandard lexical layers, which
are characterized by significant differ-
ences and variances in core functions in
social and lexical, pragmatic, functional-
stylistic and stylistic aspects?.

The concept of slang is increas-
ingly beginning to gain the attention of
modern philology. For the time being
there are quite a number of definitions

of slang, often contradicting each other.

2 Belyaeva, T.M., Khomyakov, V.A. (1985),
Infomal English [ Nestandartnaya leksika
angliiskogo yazyka), LGU, Leningrad, 136 p.
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These contradictions relate, first of all, to
the volume of the concept of "slang": the
dispute is, in particular, on whether to in-
clude alone expressive, ironic words that
are synonymous with the literary equiva-
lents into the slang, or even all the non-
standard lexicon, which use is discussed
among educated people. Thus, it would
make sense finally to try: first, to give a
clearer definition of slang, and second, to
find out the difference (or identity) of the
concepts of slang and jargon.

Slang is old as time. That is point-
ed out by a leading linguist, an expert in
slang and a slang dictionary author Eric
Partridge. Slang presented in the Greek
and Latin — people have always sought
to revive the speech, to flourish it with
impressional words and catchphrases,
putting a twist in one's own way the in-
comprehensible "scientific" and official
words. This trend may be observed in a
live speech in all languages. But English
slang is peculiar and unique. It exists in
different social spheres and age groups
as a desire for brevity of expression,
sometimes as a protest against the bored
or long word, the desire in its own way
to nickname the object or its properties.
In youth circles, where slang creativity
i1s especially widespread, among other
things clearly expressed the desire to

stand apart from the adult world, to "en-

crypt" its own language, as well as a de-
sire to stir up a hyaline of the respectable
English — Queen's English.

Especially slang creativity flour-
ishes in the grand manner in periods of
great social change, wars, economic and
cultural challenges, when there is an ur-
gent need to name something new facing
every day. It should be noted that some
scientists refer jargon to the slang, there-
fore, not selecting them as a separate
group, and slang is defined as a special
vocabulary used for communication of a
group of people with common interests.
There are different concepts of slang.

The largest modern English slang
researcher E. Partridge and his follow-
ers (e.g., J. Greenock and K.I. Kittredge)
define slang as prevalent in conversation
lexical item, rather fragile, unstable, not
codified, and often indiscriminate and
random in its nature, reflecting the social
consciousness of people belonging to a
particular social or professional environ-
ment’.

Slang is seen as a conscious, de-
liberate use of elements of the common-
literary vocabulary in colloquial language
purely in stylistic purposes: to create the
effect of novelty, unusual, different from

accepted samples, to transfer a certain

3 Partridge, E. (1934), Slang Today and
Yesterday, The Macmillan, New York, 476 p.
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mood of the speaker, to give concrete-
ness, liveliness, expressiveness, visibil-
ity, accuracy, brevity , imagery to saying,

as well as to avoid hackneyed phrases.

Teenage slang

In the novel studied we can sepa-
rate two social groups: young people,
mostly high school students of American
schools, and their teachers, the represen-
tatives of the adult world, with whom the
hero and his peers are often in contact.
After examining the characteristics of
verbal behavior of these social groups,
we can see how the slang acts as a mark-
er of social status.

Jargon of'schools and universities,
as well as the youth culture of the late
XX century is an inexhaustible source of
slang. Such a broad popularity of slang
among young people is due to several
reasons. First, teenagers are always trying
to mark their independence and liberties
with the language, grammatical and pho-
netic disregard of rules, it helps them to
feel independent and as adults. Secondly,
the use of words in speech, understand-
able only to a certain circle, giving the il-
lusion of belonging to a great conspiracy
against the adult world, a membership to
a select circle, thus realizing the inherent

rebellious impulses of youth. For a teen-

ager the world is divided into two war-
ring camps of adults and children, and
the youth slang serves, on the one hand,
as a key that opens the door to friends,
and on the other hand, as a code inex-
plicable to enemy. This game perception
of reality brings us to the third reason of
the slang prevalence among the youth. A
teenager is too boring to say the standard
language, for him speech activity is the
same game. Therefore, most of the slang
posturizes the use of more energetic and
funny words instead of conventional.
The spirit of contradiction and youthful
maximalism brings the youth slang into
life, and the desire to identify itself with
a particular group, to cling to the pack,
provides its wide popularity.

The protagonist of the novel by
J. Salinger's "The Catcher in the Rye"
Holden Caulfield is studying in senior
class at boarding school and is a typi-
cal representative of his social group in
terms of its language preference’.

Salinger's artistic manner is deter-
mined by the fact that he writes about a
teenager. Not just a teenager, but about
the American teenager of the late 1940s —
early 1950s, who was brought up in afflu-
ent circumstances in wealthy family. The

book is written on behalf of the teenager.

4  Salinger, D. (1982), The Catcher in the
Rye, Moscow, 224 p.
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Holden's style of speech, which, at first
glance, seems as an individual and univer-
sal, contains such versatility, which gives
us an idea of the characteristics of speech
of the whole generation. The entire text of
the book is designed in a unified manner
of speech, which is primarily character-
ized by a relaxed conversationality.

This conversational style of the
hero is achieved by various methods,
and the main one — the use of colloquial
expressions and slangisms.

Holden Caulfield in his speech
constantly uses filler-words or phrases
like and all. For instance: how my par-
ents were occupied and all, they're nice
and all, he's my brother and all. Some-
times instead of and all Holden resorts to
the equivalent of its total value, but more
emotional and evaluative phrases like
and stuff, and crap, which according to
the stylistic stratification of English vo-
cabulary relate to slangisms. E.g.: god-
dam chekups and stuff, tickets and stuff,
while I was putting on my galoshes and
crap; starches and crap, all that crap.

In addition, Holden also often
utters words like or something, or any-
thing: my whole goddam autobiogra-
phy and anything, you were supposed
to commit suicide or something. More
emotional version of this phrase appears

in such instances as he was supposed to

be a playwright or some godawful thing,
where emotion is enhanced by the use of
slangism godawful.

Holden speech slangization oc-
curs at all levels of language, begin-
ning from phonetics. This is reflected in
the so-called slang deviations from the
norm:

1. The falling of the final g in ger-
und and continuous form of the verb —
callin ', comin', hurtin ', roughin'.

2. Syneresis of the unstressed
them — cut'em, for'em, got'em, tell'em.

Teenage speech is rich with slang
expressions. To transfer the concept of
"blab, chat", the author puts in Holden
mouth a number of synonyms: shoot the
bull, chew the rag, chew the fat, shoot
the crap, shoot the breeze. Instead of the
word ring/call Holden uses slangism give
somebody a buzz, instead of an adverb
almost — its slang equivalent damn near.
For example: damn near sent a telegram,
I damn near got my coat back, I damn
near broke my knee, She was damn near
yelling at me.

Vulgarisms give Holden's speech
a credibility and make it more emotion-
al. Among vulgarisms/slangisms most
common are met nouns ass and bastard:
freezing my ass of, a nice old guy that
didn't know his ass from his elbow, lovely

my ass, strange my ass.
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As the protagonist i1s a school-
boy, the lion's share of slangisms relates
to the field of education. The school
where Holden studies, Pencey Prepara-
tory School, acquires the name Pency
Prep, which reminds the existence of an
enormous pool of slang in the U.S.; the
"preppies" language’. On his academic
failures Holden also speaks with slang-
isms: flunk the subject, get the ax.

Much of slangisms used by Holden
and his peers indicates on the appearance
of a man and his personal characteristics:
hot-shot guy, phony slob, holler, snotty,
crumb-bum. These words are pronounced
in an evaluative nature, where the esti-
mate is always negative. It is noteworthy
that the above slangisms are used by char-
acters in the novel only in the absence of
the person being characterized with them.
That is, native speakers take these words
as offensive and unacceptable, according
to the rules of language correctness.

In addition, slangisms are used
in the novel to characterize the psycho-
emotional state of the person, to trans-
fer the mood of saying: give somebody
a feel, I'm not kidding, dopy, big bang,
pretty run-down and others.

The dialogues of characters are

also in abundance with slangisms, which

5 Thorne, T. (1996), Dictionary of Modern
Slang, Veche, Moscow, 592 p.

makes their speech more emotional and
expressive: cut it out, keep your yap shut.
Such utterances are also not distinct in
correctness and it is unthinkable to hear
such things from educated people, which,
however, does not mean a lack of man-
ners of the speaker, but evidence of a de-
liberate roughness and even vulgarity in
the behavior of young people, especially
young men, which is considered a kind
of glamor in their environment.

The most common slangisms are
those that signify money and intimate re-
lationships. The language of Holden was
not an exception in this regard, who des-

ignated the money by the word dough.

Slang teachers

Teachers' speech in the novel is
more than meets the standards of English
and more formalized than teenage speech.
The reason is that the characters are shown
by the author in a formal setting, at work,
where they constantly have to follow the
words and deeds. There is no scene in the
novel, where educators are presented in an
informal setting, at least in communica-
tion with each other. Their communicative
activity occurs in the presence of students
and almost always with the active par-
ticipation of the latter. But slangisms zero

markedness of teachers' speech just shows
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their social and professional status. The
only slang noted in the speech of teachers
1s within the scope of their professional ac-
tivities and is common with teenage school

slang: flunk, carry subject.

Conclusion

In summary, the indicator func-
tion of slang is as follows:
— Slangisms allow define a com-

municant membership to a particular so-

cial group characterized by common age,
gender and professional qualities.

— The indicator function of slang
gives the communicant himself the op-
portunity to associate itself with a partic-
ular social group and helps to recognize
other members of the same group.

— Acting as an indicator of a so-
cial status of communicant slangisms
also clearly mark the situation of com-
munication process, as only being per-

missible in an informal setting.
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