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William Blake's Great Task

[ rest not from my great task!

To open the Eternal Worlds, to

open the immortal Eyes

Of Man inwards into the Worlds

of Thought, into Eternity

Ever expanding in the Bosom of

God, the Human Imagination
Jerusalem Plate 5

This may seem idealistic to the
point of meaninglessness; but Blake was
no mere idealistic crank: his liberating
insights are still entirely relevant to our
needs to-day.

He wrote: "The nature of my Work
is Visionary or Imaginative, it is an En-
deavour to Restore what the Ancients
call'd the Golden Age."

In that mythical Golden Age,
mankind had not yet lapsed into the state
of conflict between impulsive urges and
socially acceptable behaviour known in
Biblical terms as the "Fall", symbolised
by the expulsion of Adam and Eve from

the carefree uninhibited life of Eden, a
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seemingly paradoxical result of their
tasting the fruit of the Tree of the Knowl-
edge of Good and Evil. Blake's purpose
was to lead his fellow men and women
out of this unhappy state.

We are born into the world igno-
rant of its ways; and it is usually from our
parents that we first receive our "knowl-
edge of good and evil" and learn the ad-
vantages of "good" behaviour. But, as in
the myth of Adam and Eve, this knowl-
edge is gained at a considerable cost. We
come to identify ourselves with what
Blake calls a "selthood", which may be
socially acceptable, but is not true to
what we really are. We are ruled then by
reason (Blake's Urizen) rather than by
intuitive inward judgment (Los) or true
feeling, an unwitting betrayal of our own
integrity.

This is the end of our personal
"golden age". We compulsively seek to
compensate, whether through physical

pleasures or through power and pos-
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sessions, for what we must deny our-
selves to maintain that idealised "self-
hood". Rationally we may not be able to
see any other meaning in life; but these
compensatory urges will never satisfy
the suppressed needs by which they are
themselves driven, so in effect they are
insatiable.

Large parts of Blake's so-called
prophetic works are devoted to descrip-
tions of the cruelty and destructiveness
of the "sons and daughters of Albion",
the people of Britain, who are possessed
by these insatiable desires. We depend
on our received morality to keep them
in check. Blake personifies the authority
behind this moral code as the "Spectre".

It is a vicious circle — the more
control we exercise, the more urgent the
need to break out somewhere to compen-
sate for what we deny ourselves.

Blake's way out of this trap is
through what he calls the "annihilation
of the selthood", letting go of that falsely
idealised view of oneself, acknowledg-
ing (to oneself) characteristics which one
has been taught to regard as wholly un-
acceptable. This is a daunting challenge,
a painful sacrifice; but once it has been
truly made, the pain is left behind.

Though we can never return to
the innocence of childhood, this self-

acceptance, a repudiation of the accus-

ing "spectre", brings a release from those
destructive compulsions and a wonder-
ful new freedom, the freedom to judge
for ourselves honestly according to our
own true feelings instead of being ruled
by prejudice. But one must beware of the
temptation to persuade oneself that com-
pulsive compensatory desires represent
true needs.

On Plate 91 of Jerusalem Los
says: "there is no other God than that
God who is the intellectual fountain of
Humanity" (for Blake the word "intel-
lectual" had a distinctly spiritual impli-
cation). That inner divinity, the Divine
Humanity, the true basis of our indi-
vidual integrity, he personifies as Jesus,
no outward authoritarian father-god, or
even the son of such a god, but the sym-
bol of our own free inward spirituality, to
which alone we are truly answerable.

On Plate 96, Jesus appears to Al-
bion on the day of his awakening, and
Albion (Everyman) is distressed to see
his Spectre and Emanation, his father
and mother authorities combined in the
hermaphroditic  "Covering Cherub",
marching to destroy Jesus and the free-
dom which he represents, and to reassert
the received values of the selthood.

Albion faces what he sees as his
shameful failure to measure up to what

he believes society demands of him.
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He throws himself into the "furnaces of
affliction", expecting to be utterly de-
stroyed by this double "spectre"; but to
his amazement he finds that: A/l was a
Vision, all a Dream: the Furnaces be-
came Fountains of Living Waters flowing
from the Humanity Divine.

Albion's sacrifice of that received
ideal, his "annihilation of the selthood",
is in effect a repudiation of the Spectre's
authority. It leads to his redemption, to
his recognition of the Divine Humanity
within himself (his "Buddha nature") as
his true guide, his own true conscience,
symbolised by the resurrected Jesus. No-
body else, no spectreor external god, has
moral authority over him. He is his own
judge. There lies his integrity.

This is perhaps the final stage of
growing up. Many people never reach it,
are unaware even of such a possibility.

It is not our compulsive compen-
satory sins that we need to face — we are
all too well aware of them — but our fail-
ure to be true to ourselves in the face of
received prejudice, perhaps a failure of
courage.

This may feel at first like a devas-
tating blow; but once one has faced and
accepted it, abandoning any claim to the
conventional virtues of the "selthood",
there is no longer anything to be defen-

sive about.

The truth was only shameful as
long as one failed to honour one's own
judgment, allowing it to be overruled by
received values. Now, instead of trying,
like a "good" child, to live up to those
received values, or like a "bad" child, be-
ing rebelliously self-indulgent, one will
be free, a mature, responsible, adult, to
follow one's own true conscience which
emanates from the Divine Humanity
within, our link with "Eternity", without
undue concern, except on a realistically
practical level, about what anyone else
might think. Any shaming weaknesses
will have disappeared.

The accusing Spectre, though
one had projected its authority onto ev-
eryone else, only really existed in one's
own mind. Having faced it and its sup-
posed condemnation, braving the ex-
pected "furnaces of affliction", one finds,
like Albion, that those furnaces were not
real. The Spectre's authority is only what
we ourselves give it. We are actually free
simply to be unselfconsciously whatever
we really are, free to judge honestly and
realistically for ourselves, guided in-
wardly by the Divine Humanity.

There is nothing now to compen-
sate for, so our former 'sinful' compen-
satory urges will have vanished. We are
become whole, restored to our full un-

fallen natural strength with the integrity
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and confidence which stems from with-
in, independent of the judgment of oth-
ers. Thus, if we will listen to him intelli-
gently, Blake can bring a lasting ease and
contentment to our lives. What could be
more valuable?

July 2011

Beaukas 3ajaua Yuiabnama

buenika

Iuapro Cos1oMoH

...0e3 omovixa eeputy GelUKUll

mpyo!

Ymob Beunocmu Mupvr om-

Kpuimo, u Bzop 6eccmepmuuiii Yenosexa

Pacxpoims u noseprymo 6 Mupot

Mviunenvs, k Beunocmu,

Pacmywet 6eckoneuno 6 Jlone

boea — Yenoseweckom Boobpadicenve.

«Uepycanump, Jlucm 51

OTH CTPOKM MOTYT TOKa3aThbCs

Ueaqu3MOM Ha TpaHU OECCMBICITUIIBI,

HO bieiik He OBLT MPOCTO UACATHCTOM-

CyMacOpoJOM: €ro OCBOOOXKIaroIee

MIPO3PEHUE BCEIIENI0 aKTyaJlbHO U 110 ceil
JICHb.

OH nucan: «lIpupooa moeii pa-

bomwvl Busuonapua, unu HUmacunamus-

HA: OHA cmpemumcsas 60CCMAHOBUNTb

1 Crpoxku 16-20. (3nech u nanee npum.
MEePEBOTUNKA).

mo, umo OpeGHue HA3bl8AIU 3010MbIM
Bexom»?.

B mugunueckom 3010TOM BEKE ye-
JIOBEYECTBO €LIE HE BIAJIO B COCTOSHUE
KOH(QJIMKTA MEXIy HWMIYJIbCUBHBIMU
oOY>KJIEHUSIMUA U COLIUAIILHO MpUeMJIe-
MBIMU HOpMaMU MOBEJICHUSI, COCTOSIHUE,
U3BECTHOE TOJI OUONIEHCKUM TEPMUHOM
«I'pexonageHuss». ITO COCTOSIHUE CHUM-
BOJIM3UPYETCS M3THaAHUEM Antama U EBbI
u3 Onema c ero 0e33a00THON W HEmpu-
HYXIEHHOW KU3HBIO —1apaJOKCAJIbHBIMN,
Ka3aJ0Ch Obl, pe3yibTar MpoObl MIOAO0B
¢ lpesa Iloznanus Jlo6pa u 3ma. Llensb
bnetika cocTosina B TOM, YTOOBI BEIBECTH
CBOMX COOpaTheB, MYKYMH W >KEHIIUH,
13 3TOTO 3JI0CYACTHOTO COCTOSIHHUSI.

MpI poxxgaemcs B MUpE, HE Beaas
0 €ro MyTAX, U CBOU MEPBBIC «IIO3HAHUS
0 J100pe U 351e», a TaKKe O MpeuMyle-
CTBAaX «XOPOILIEro IMOBEACHUS» MbI IO-
Jy4daeMm, KaK MpaBUiIO, OT POAUTENEH.
Ho, xak u B muce 06 Aname u EBe, 3t
3HAHMUS TOCTAIOTCS HAM HEMAJION LIEHOM.
Mpbl HauMHaeM OTOXIECTBIISITH ce0sl C
TeM, 4TO bielk Ha3bIBaeT «CaMOCTBIO,
KOTOpast MOXKET OBbITh COLUAJIBHO MPUEM-
JIEMOM, HO HE PaBHA TOMY, YTO MbI €CTh
Ha camoM jene. Hamu Oosnbliie mpaBuT
onmaropasymue, reason (Ypusen breii-
Ka), YeM UHTYUTUBHOE BHYTPEHHEE CYXK-

nenue (JIoc) uim noJjImHHOE YyBCTBO, U

2 «Bunenue Crpamnoro Cymay, 1810, c. 72.
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TE€M CaMbIM Mbl HEBOJILHO MpeaéM co0-
CTBEHHYIO LIEJIOCTHOCTb.

DTO KOHEIl HAIIETO JIMYHOTO «30-
JIOTOTO BEKa». Mbl BBIHYKJIEHHO CTpe-
MUMCSI K KOMIIEHCAIINH, — TOCPEACTBOM
bu3nUecKuX yI0BOJIbCTBHI, TNOO0 uepes
BJIACTh U OOraTCTBO, — U OTpHUIIAEM CeOsl,
YTOOBI YTBEPAUTH HICATU3UPOBAHHYIO
«camocTh». C Mmo3uuuil panuo Mbl MO-
KEM 0Ka3aThCsl HE B COCTOSIHUM YBUIETh
B )KM3HU MHOM cMbIci. Ho koMnieHcarop-
HbIE€ CTPEMJIEHUS HHUKOIJIA HE YIOBJET-
BOPAT T€ MOAaBiIsieMble MOTPEOHOCTH,
KOTOPBIMU OHM CaMU BbI3BaHbI, TAK UYTO
MO0 CYTU OHU HEYTOJIMMBI.

[TomaBnsromiasi 4acTh TaK Ha3bl-
BA€MbIX IIPOPOUECKUX MPOU3BEACHUI
bneiika mocBsIeHa OMMCaHUIM KECTO-
KOCTH U arpeccuu «ChIHOB U JuIepeit
AnbOuoHay, nroned bpuranum, KOTO-
pPBIMU BJIAJICIOT 3TU HEHACBITHBIC JKeJia-
Husl. MBI BesieM ceOst B COOTBETCTBUU C
OOILIETIPUHITON MOpalblo, 4TOOBI Jep-
KaTh ATU xenaHus B y3nue. Cuiy, cTosi-
Y0 3a TaKUM MOpPaJIbHBIM KOJEKCOM,
bneiik o6o3nauaer cioBom «IIpuszpax»
(«Spectrey).

DTO0 MOPOYHBINA KPYT: 4eM OOJIBIIIE
HaJl HAMU KOHTPOJIS,, TEM HACTOSATEJIbHEE
MBI XOTUM BBIPBaThCS 1 KOMIIEHCUPOBATh
TO, B YM MBI ce0¢ OTKa3bIBacM.

[Ipennaraemslii bieiikom nyTh U3

3TOM JIOBYHIKH JICKHUT 4YCPC3 TAK HA3bI-

BAEMOE€ «YHUUTOKEHUE CAMOCTHY: OTKa3
OT OHIMOOYHOIO HJICATTU3UPOBAHHOTO
npejacTaBieHus o cebe, npusHaHue (B
cebe) Tex 4epT, KOTOPBIEMbI MPUYUYEHBI
CUMTaTh COBEPIIEHHO HETPUEMJIEMbIMHU.
DTO CIOXHas 3aja4a U My4HUTeNIbHas
KEPTBA; HO KaK TOJIHKO 3aj[aua pa3pelie-
Ha, a )KepTBa MPUHECEHA, 00JIb OCTaETCs
o3aju.

MbI HUKOTZA HE CMOXEM BEp-
HYThCS K HEBUHHOCTH JIETCTBA, HO CaMo-
IPUHATHE U OTKa3 OT OOBUHSIOIIETO HAC
«TIpU3paKka» MPUHOCUT OCBOOOXKJICHHE
OT Pa3pyUIUTENBHOTO TMPUHYKICHHUS,
Ta€T HaM HOBYIO YAMBUTEIBHYIO CBO-
0o1y: cBOOOAY CyIWUTh ceOs YeCTHO B
COOTBETCTBHUM C HAIIUMU HCTUHHBI-
MU 4YyBCTBAMH, BMECTO YIPABJISIOIIUX
Hamu npenpaccyakoB. Ho cienyer ocre-
perarbcsi coOnazHa yoeauTh ceOsl B TOM,
YTO HABSI3YMBHIE KOMIICHCATOPHBIE >KE-
JaHUS SIBJISIFOTCS HAIIMMH HMCTUHHBIMHU
NOTPEOHOCTIIMU.

B nosme «Mepycanum», auct 91,
Jloc roBopurt: «wem opyeoco boea, kpo-
me boea, asnaowezo coboll unmennex-
myanvbHwlil poonuk Yenosewecmear® (s
bnelika ClI0OBO «HMHTEIUIEKTYyaJIbHBI)
UMEJI0 OTUYETIMBO JTyXOBHBIA CMBICH).
BuyTtpennsis 60kecTBEHHOCTh, boke-
cTBeHHasi Ye0BeUHOCTh, SIBISIETCS MC-

TUHHOW OCHOBOM HAallleW WHIWUBUIYaJlb-

3 Crpoxku 9-10.
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HOM 1ENOCTHOCTU. OHA OJIMIIETBOPSET,
kak Mucyc, He BHEIIHETO aBTOPUTAPHO-
ro bora-Otua, nian gaxe CplHa TaKoOro
bora, HO cuMBoOn Hameld cOOCTBEHHOM
BHYTPEHHEN CBOOOAHON yXOBHOCTH,
€IMHCTBEHHOT'0 Hayaja, repeji KOTOPbIM
MBI JEHUCTBUTEIIHHO HECEM OTBETCTBCH-
HOCTb.

B Toii ke noame, nuct 96, Uucyc
sSBisieTcss ANBOMOHY B J€HB €ro Tpo-
oyxnaeHus. Anb0uMoH (OOBIKHOBEHHBIN
UYenoBek) crpamaer, Koraa BHJIWT CBOM
[Tpuspax u cBOIO DMaHaIKIO, OTIIOBCKYIO
U MaATEPUHCKYIO CHJIbI, OObEIUHEHHBIC
B repMapoauTHYECKOM «XepyBUME
Ocenstouiem». OHU 1Iarar0T Mapiiem,
yTOOBI YHUUTOXUTH NHcyca u cBobony,
KOTOPYIO OH IMPEJICTaBISAET, U BOCCTAHO-
BUTH [ICHHOCTH «CaMOCTH.

AJNBOMOH OCTPO OCO3HAET CBOIO
MO30PHYI0 HEy/Aayy B MOMNBITKAX COOT-
BETCTBOBATh COLIMATILHBIM 3alIPOCaM,KaK
OH ux noHumaet. OH OpocaeTcs B «Ie4n
cKOpOMy», OXKHaasi, 9To OyAeT J0TiIa uC-
TPEOJICH STUM JIBOMHBIM «IIPU3PAKOMY,
HO, K CBOEMY YJIMBIICHHIO, OOHApPYKH-
BACT, UTO «Bcé Obi10 Buoenue, 6cé Meuy-
ma: Ileuu cmanu Poonuxamu Kueoii
Boowl, cmpyswetica uz booicecmeaennotii
Yenoseunocmun®,

[ToxxepTBOBaB  MPUOOPETEHHBIM

WJIeaJioM, MOUIs Ha «yHUYTOKECHUE CBO-

4 Jlucm 96, ctpoku 36-37.

eil camocTn», AJbOUOH, IO CYTH, OTKa-
3bIBaeTCs OT Biiactu [ Ipuspaka. Ito npu-
BOJIUT €70 K UCKYILICHUIO, K TPU3HAHUIO
boxecrBenHor YenmoBe4yHOCTH BHYTPHU
cebst (cBoed «bynauiickoil HaTypb»)
KaK UCTUHHOTO PYKOBOJICTBA, UCTUHHOM
COBECTH, — YTO CHMBOJIMU3UPYETCSI BOC-
kpemienneM HMucyca. Hukrto npyroiu,
HU NpU3paK HU BHEIIHUI OOr, HE HMe-
€T MOpaJjbHOM BiacTh HaJ HUM. OH cam
cebe cyapsi. I B 3TOM 3akiroyaeTcs ero
IIEJIOCTHOCTb.

B sToM, moxanyii, cCOCTOMT 3a-
KIFOYUTENIbHBIA ~ 3Talm  BO3MY)KaHUSI.
MHorue oM HUKOIJIa TaK U HE JJOCTHU-
raroT ero, ¥ He 3HAIOT JJaXKe O TAKOW BO3-
MOXKHOCTH.

[IpoGnema HEe B HaABA3UUBBIX
KOMIIEHCATOPHBIX ~ I'peXax, KOTOPBhIM
MBI JIOJDKHBI B3IVISHYTh B JIUIIO — MBI
BCE CIIMIIKOM XOPOILIO OCBEIOMIICHBI O
HHX, — HO B HallIell HECITOCOOHOCTH OBITh
BEpHBIMU cele mepena JUIoM mpuodpe-
TEHHBIX MPEIPACCYAKOB; U, BO3MOXKHO,B
OTCYTCTBUU MYXKECTBA.

«YHUUTOKEHUE CAMOCTH» MOMKET
OIYLIAThCA TOHAYaly KakK COKpYIIU-
TEJIBHBIA yAap, HO, OJTHAXKbI BhIIEPKAB
€ro U MPUHSB, OTKA3aBIIUCH OT JIOOBIX
NPEeTeH3U Ha OOIIECHPUHSATHIE 100pO-
JETEU «CaMOCTH», Mbl OOHAPY>KUBAEM,
YTO y Hac OOJIbIIIE HET HUYETO, YTO Tpe-

OyeTcs 3aluiarh.
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[IpaBna ObuIa MOCTHIAHOM TOJb-
KO JIO T€X IOp, MOKa YEJIOBEK ObLI HE B
COCTOSIHUM YyBaXkaThb COOCTBEHHOE CYX-
JIEHUE, TTO3BOJISIS TIPUOOPETEHHBIM 1E€H-
HOCTSIM YIIPaBJsATh UM. Tenepb oH 00b-
e He OyJeT, KaK «XOpoIui» peOeHOK,
KUTh B COOTBETCTBUU C IPHUOOPETEHHBI-
MU IIEHHOCTSIMU, WJIH, KaK «IIJIOXOM» pe-
OCHOK, MSTE€KHO MOTBOPCTBOBATh CBO-
uM xkenaHusiM. OH OyaeT CBOOOIHBIM,
3peJibIM, OTBETCTBEHHBIM, B3POCIIbIM;
Oyzmer clenoBaTh HWCTHHHOM COBECTH,
U3JIydaeMOM M3HYTpU boOXecTBEHHON
Ye10BEeYHOCTBIO, COCAMHSIONIEH Hac C
«Beunocteion, — 0e3 m3MUIIHETO OEc-
IIOKOICTBA, 3a UCKJIIYECHUEM 3a00T ObI-
TOBOTO, MPAKTHYECKOTO YPOBHS, TEX,
0 KOTOPBIX MOXET aymarh J000H Apy-
roii. JlroOble MOCTBIAHBIE CIIA0OCTH
WCYC3HYT.

Oo6Bunstommii [Tpuzpax, xots ye-
JIOBEK M IMPOEHUPYET €ro BIACTh Ha BCEX,
peasibHO CYIIIECTBYET TOJILKOB €roCO3Ha-
HUU.CTOJIKHYBIIKCH ¢ [Ipu3pakom u ero
MpEANojaraeMbiM OCYKJICHUEM, HO HE

MOOOSBIIMCH OXKUJIAEMBIX «II€UEH CKOP-

Ou», 4eJIOBEK MOXET OOHAPYXKHUTh, KaK
u AnbOUOH, UX HepealbHOCTh. Bracth
[Ipuspaka nuiib HACTOJIBKO BEIUKA, Ha-
CKOJIBKO MbI CaMH T03BOJIsieM eMmy. B
JNEUCTBUTEILHOCTA Mbl CBOOOJIHBI MPO-
CTO U 0ecCO3HATEJILbHO OBITH TEMH, YTO
MBI €CTh Ha CaMOM Jiejie, CBOOOIHBI CY-
JUTh YECTHO U MPABIUBO, PYKOBOJICTBY-
AChb U3HYTpu boxectBeHHOUW Yenoseu-
HOCTBIO.
Teneps HaM HEYErO0 KOMIIEHCUPO-
BaTh, OO HAIIM OBIBIIINE «TPEXOBHBIC
KOMIIEHCATOPHbBIE CTPEMJICHUS UCUE3JIH.
MBI cTanu eANHBIM LEJIbIM, BOCCTAHOB-
JIGHbl B CBOCHU MOJHOM, «HEHaIIIei»
IPUPOJHON CHUJIE, C YECTHOCTBHIO U JI0-
BEpUEM, KOTOPBIEMbl HECEM BHYTPH,
HE3aBUCHUMO OT CY)KJIEeHuU Apyrux. Ta-
KUM 00pa3oM, €CJIU Mbl MPUCTYIIaeM-
¢4 K bieliky ¢ TOHMMaHUEM, OH MOXET
BHECTH B HAIlly KU3Hb YCTOUUYMBBIEC JIET-
KOCTh M YHOBJIETBOpEHHE. UTO MOXKET
OBITH OOJIee UEHHO?
Hionw 2011
Ilepesoo ¢ anenuticko2o
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