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AHHOTAIUA

B crarbe ananmsupyercs My3bIKalbHBINA )KaHp pertaiiM, 3apOAUBIINICSA B AMEPUKE B KOHIIE
XIX Beka, KaK CIUSHHE €BPONEHCKUX, aMEPUKAHCKUX U a)PUKAHCKUX MY3BIKAJIbHBIX KAHPOB,
XapaKkTepHbIMU Ye€pTaMU KOTOPOTO CUYMTAIOTCS CHUHKONHMPOBAHHOCTh MEJOAWH, JABYIOJBHBIN
pasmep (uamie 2/4 win 4/4), xapakrepHas My3blkasbHas (akTypa (Oac-akkopa-Oac-akkopn);
00bEIUHEHNE YEThIpeX Pa3HbIX TEM, YTO JeJaeT NMPOU3BEJICHHE LETbHBIM U 3aBEPIICHHBIM.
Haetcs ananu3 pparmenta perraiima u3 «Knenosoro nucrtay Ckorra JkamivHa, re Jio0uTenu
MY3BIKH MOTYT 0€3 0c000ro Tpy/a yBHJIETh XapaKTepHbIE YepThl perraitMa. ABTOphI 0OpaIaroT
BHHUMaHUE Ha BIUSHUE perraiiMa Ha TBOPUYECTBO pycckoro kommno3utopa Urops CtpaBUHCKOTO 1
ero mnpousBeneHue «Perraiim», ¢paniy3ckoro kommosutopa Kionma JleOroccu u  ero
npousBenenue «Galliwog's Cakewalk». PaccmartpuBaercss TOT (akT, Kak perraiiMm crai
HEOOXO/JUMBIM CITyTHUKOM «HEMOro» kuHemartorpada. [lmaHucThI-Tanepsl NPUMEHSIN IS
MY3BIKaJbHOTO  COMPOBOXJIEHUS KHHOQWIbMA pa3IMYHYyI0 KAHPOBYIO MY3bIKYy, TJ€
TJIaBEHCTBYIOIIEEe MECTO 3aHMMal pertaitm. Kunopexxuccepsl B mociaeayonue rojibl, KOorjaa KHHO
CTaJl0O 3BYKOBBIM, TaKKe TMPUMEHSIM pertaiiM, Hampumep ¢wibM Jleonuna Taiinas
«bpwnantoBas pyka», ¢uinbeMm pexuccepa HOmmyma Maxynasckoro «Ba-6ank», ¢Gumbm
«dunmxkancy pexuccepa [xona @opaa, bunbm «Hazan B Oymaymiee — 3» pexuccepa Pobepra
3emekuca. ['OBOpUTCA O BIMSHHUM perraiiMa Kak TaHUEBAJIbHOM MY3bIKM Ha MOSIBICHUE
¢dokcTpoTa, KOTOPBIA TOJNB30BAJCS OTPOMHBIM YCHEXOM BIUIOTH A0 1950-x romos.
Anammzupyercs TBopuecTBo Ckorra /[)onnuHa, Hanucasiero 44 perraiima, KOTOpbIE CO3aIH
MPEANOCBUIKY JJIs ITOSIBJICHUS JKa3a.
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JIJIsi HUTHPOBAHUSI B HAYYHBIX MCCJIE0BAHUIX
[TomoBa H.E., Kazakoa C.B., bykmuHoB A.A. PerraiiMm kak camMOA0CTaTOYHbIN
My3biKanbHbIN kaHp // Tlemarormueckmii xypuan. 2020. T.10. Ne4A. C. 337-343. DOI:
10.34670/AR.2020.10.71.098

KuroueBrble ciioBa
Perraiim, cunkona, paxktypa, My3bikanbHas popma, CkoTt [korumH, 1Ka3, GOoKCTpoT.

Beenenue

XX Bek 3HaMeHaresieH OOJBIIMM KOJIMYECTBOM HOBIIECTB B MHUPOBOM HCKYCCTBE M KYJIBTYpE.
[TosiBNIAIOTCSt HOBBIE XKaHPBI B MY3bIKE, )KUBOMMCH. BO3HUKAIOT M HOBBIE BUJIbI UCKYCCTBA, HAIIPUMEDP
kuHemarorpad. Bce 310 mpoucxoaut Ha (oHE TpaHIUO3HBIX UCTOPHUYECKUX COOBITUN, MEHSBIIMX
MBIIIJICHHE U MUPOBO33PEHUE JIIOICH.

Tak, B XX Beke MOSBISICTCS U Pa3BUBACTCA HOBBIA >KaHP MY3BIKAJIBHOIO MCKYCCTBAa — JIXKa3.
My3bIKOBEIbI JAlOT MHOXECTBO ONpeAeNieHuHd JaHHOMy TepMuHy. OCHOBHBIMH YepTaMU H
OCOOCHHOCTSIMH J[Ka3a, MO MHEHHUI0O Hemenkoro wmysbikoBena W. bepenara (1976), sBistorcs
HMMIIPOBU3AIMOHHOCTh U crioHTaHHOCTh [Kopnes, 2009]. K kputepusiM, moMOraromumM ONpeaesiuTh
ka3, aHrauvyaHuH Yapnp3 Cplo0ep OTHOCHT HWHIUBUAYATBHYIO HHTEPIPETALUIO HWCTIOTHHTEIIS
[JTucuupn, 2015].

HHTepecHbIM TPECTaBIsIeTCS BOMPOC O TOM, YTO ke OBLJIO MPEIIIeCTBEHHUKOM JKa3a, a TaKkKe
KaKoe BIUSHUE PErTailM, Kak TaHIeBaJlbHasg My3bIKa, OKa3al Ha MOSBJICHHE (OKCTPOTA, KOTOPHIA
MOJI30BAJICS OTPOMHBIM YCIIEXOM BIUIOTH 70 1950-X ro10B.

OcHoBHAas 9YaCcTh

W3BecTHO, YTO J1Ka3 — 3TO CUHTE3 appUKAHCKUX U €BPOINENCKUX HallMOHAIbHBIX MOTUBOB [KoHeH,
1984]. KynbTypa nByX HMBHIM3ALUM Hayana coeAuHAThCS B AMepuke emie B XIX Beke. /leno B ToMm,
YTO B OCHOBHOM aMepHUKaHIIbl — 3TO BBIXO/IBI U3 Ctaporo CBera: aHIIMuYaHe, (GpaHIy3bl, HCIAHLIBI,
HeMIbl ¥ 1Ip. Ho Taxke ameprkaHIiaMy SIBJISIIOTCS. KOPEHHBIE )KUTENH U, pazymeercs, appukanibl. [lox
MOCJIEAHUMH YacTO MOJApa3yMeBalOT MOTOMKOB paboB, BeixonueB u3 Adpuku XVI-XIX Bekos.
bnaronaps um npumepno ¢ 1870-x rooB GopMHpYyeETCss HOBBIN MYy3bIKaJbHBIN JKaHP — perTaiiM Kak
MY3BIKaJIbHO-BBIPA3UTEIbHAS CHCTEMa JCTETUKHU, MPEINOChIIKAa pa3BUTUS HOBOW My3bIkH. Ocolyto
MONYJIAPHOCTH perraiM nosyuui ¢ 1900 nmo 1918 rox. XapakrepHbIMu yepTaMu perraiiMa CUuTaroTCs
CUHKONMPOBAaHHOCTh MEJIOJUU; ABYI0JIbHBIN pa3mep (daiie 2/4 unu 4/4); XxapakTepHas My3bIKaJbHast
¢akTypa (6ac-akkopa-0ac-akKop.); yallle perraifMbl COCTOAT U3 YETHIPEX PA3HBIX TEM.

IlepBasi xapakTepHass dYepra perraiiMa 3aKIIYaeTcs B CHHKOIMPOBAHHOCTH Meloauu. B
My3bIKaJIbHOM JHIMKIONeaAndeckoM cioBape B.I. Kengeimma paercs TpakToBKa CHHKOMA Kak
CMEILIEHUsI PUTMUYECKH OMOPHOTO 3BYKa C CHJIBHOM (MJIM OTHOCUTENBHO CHJIBHOM) JIOJM TakTa Ha
cnabyro [Kenmpim, 1990]. Ecnm mpoanamusupoBarh ¢parmeHT u3 «KienoBoro mucra» CkoTTa
JIxaruimHa, TO MOXKHO 0€3 0c000ro Tpy/1a yBHIETh CHHKOIIUPOBAHHOCTD, XapaKTEPHYIO s perTaima.
Ha pucysnke 1 npencrasieH ¢pparMeHT HOTHO# 3anucu pertaiima « KileHOBBIH TuCT»:
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Tempo di marcia
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Pucynoxk 1 - Perraiim «KJ/ieHOBBIIi J1HCT»

JlaHHBIM TIPUMEPOM MOJTBEPKIACTCS W BTOpasl XapakTepHas yepTa perraiimMa. My3bIKaJIbHBIN
pa3Mmep B JaHHOM MY3bIKQJIbHOM KaHpPEe MOXKET ObITh TOJIBKO JBYIOJIbHBIM (2/4, 4/4 u np.).

Jnis mokaszatenbCcTBa TPEThEH XapaKTepHOW YepThl MBI NIpeAsiaraéM paccMOTPeTh (parMeHT
(pucyHoOK 2) 0HOTO M3 MociaeaHuX perraiimoB «Magnetic Rag» Ckorra J)KoruinHa, HATUCAHHOTO UM
u onyOnukoBaHHoro B 1914 rony. be3 Tpyna mbl 3ameuaeM XapakTepHYIO il perraiima (Gaktypy —
0ac-akKop.
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Pucynok 2 - Perraiim «Magnetic Rag»

OpxkecTpbl OUY€Hb PEAKO UIpPalM pEerTaiMbl, OT YEro A3TOT aHpP CTajl MPEUMYIIECTBEHHO
¢doprenuanHbM. OTIOM perTaiiMa U KiroueBoi (purypoi, BHecCIIe!H KoJloccalbHbIM BKIIaJ] B pa3BUTHE
perraiimMa, cTaJl aMEpUKaHCKUI KOMIIO3UTOP U MHaHUCT CKOTT J[PKOIUINH, UM KOTOPOTO YIIOMHHAJIOCh
panee (pUCyHOK 3).

Pucynok 3 - Ogna u3 coxpanupmmxcs pororpadmii Cxorra /Izxonamna
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Ckorr JlxommH Hamucan 44 perraiima. CamMbIMM M3BECTHBIMH M3 HHUX SIBIIIFOTCS «APTHUCT
actpaab» (1902) u «Knenosbiit muct» (1899). Pertaiim sBIIsisicss HEOTHEMIIEMOH YacThIO CAIOHHOM
My3bIkd. [lo3xe perraiim HapaBHE ¢ OJIF030M TOBJIHSI Ha MOSBJICHUE JKa3a. YBJICUCHHUE perraiiMmom
OBLIO CBSI3aHO C TAKUM TaHILIEM, KaK K3UKyok [CmypoBa, 2010]. BaxxHoii 1eTanbio pocTa monyJsipHOCTH
perraiiMa SBISIETCS TO, YTO MPOBOJAMIOCH MHOTO KOHKYPCOB pertaiiMa, MOSBUINCH Ja)Ke pa3HbIe
HIKOJIBI perTaiima. M3gaBanuch HOTHI, ydeOHas JUTEpaTypa, KHHUTH, MOCBSIICHHbIE pertaiimy. Ha
pucyHke 4 nzo0paxxena 0010kKa repBoro u3ganus perraitma Cxorra JKormHa « ApTUCT 3CTpaabI»:

PucyHnok 4 - O07102xka nepsoro uzaanus perraiiMma Cxorra /[KonanHa «APTHCT ICTPAIAbI»

Perraiim momymsipusupoBasics B pa3HbIX CTpaHax U mpuodpen moay. Ha Temsbl pertaiima MHOTHE
KOMIIO3UTOpPHl THCaIM CBOM Tmpou3BeneHus. Hampumep, y pycckoro kommosutopa HWrops
CrpaBuHCKOTO €ecTh mnpousBenaeHue «Perraitm». I[lpumepoMm Takke CIyXHT TPOU3BEICHHE
(dpany3ckoro komnosutopa Kioga Jle6roccn «Galliwog's Cakewalky.

Perraiim, kak TaHIIeBaTbHAsI My3bIKa, CTAT MIPAPOAUTEIEM TAKOTO JKaHpa, Kak POKCTPOT, KOTOPHIH
MOJI30BAJICSl OTPOMHBIM YCIIEXOM BILIOTH A0 1950-X ro10B.

[TommymsipHOCTB pertaiima cHrkaetcst mocie [lepBoit MupoBoii BoitHBL. CKOpee BCero, 3To ObLIO
CBSI3aHO C TE€M, YTO YK€ aKTHBHO Pa3BUBAJICS JKa3, KOTOPBIA BBITECHSUI U IMOCTEIIEHHO 3aMEHSJI
perraim.

Baxen toT dakt, yto B Hayame XX BeKka MOSBISETCS W aKTUBHO PAa3BUBACTCS TAKOW >KaHP
HCKycCTBa, Kak kuHeMarorpad. ®umbMel 10 1930-X rog0B HE COMPOBOXKIAIUCH ayIHOIO0POKKOM.
Tumuny HapyIan CUIBHBIA IITyM OT KHHOTIPOEKTOpa. YTOOBI CKPBITH JIMIITHUN 3BYK, a TAK)KE MPUBIICYh
OoJblllee YMCIIO MOCETUTENCeH, Ha KHHOCEAHCaX HCIOJIb30BAJIOCh MY3BIKaJIbHOE CONMPOBOXKICHHE. B
JOPOTUX M POCKOIITHBIX KWHO3AIaX (YHKIUIO aKKOMITAHUATOpPA MOT UCHOJHATH opkecTp. OqHAKO B
3aBe/IeHUSAX SKOHOMHOIO KJlacca 3a4acTyio cTosuid goprenuano. [InaHUCThI-Tanepsl UCHOIb30BaIN
JUISL MY3BIKQJIbHOTO COIIPOBOXKJICHUS PAa3IMYHYIO0 MY3BIKY, TJI€ IEPBOE MECTO, HECOMHEHHO, 3aHUMaJl
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perrtaim.

KunHopexuccepsl HCIOIb30BAIN PErTaM U B MTOCJIEAYIOLINE FO/Ibl, KOI/1a KHHO CTaJIO 3BYKOBBIM.
Harnsomaeivu npumepamu sBiisiroTcst punbMbl Jleonuaa [aiinas «bpunnmuanToBast pyka», pexuccepa
HOnmymra Maxynsckoro «Ba-6ank», «Iunmmxancy pexuccepa Jxxona @opra, «Hazazn B Oyaymee — 3»
pexuccepa Pobepra 3emexuca.

3akJIoueHue

Takum o00pazoM perraiiM MpeacTaBiIsieT CcOOOW CIUSHUE EBPONEUCKUX, aMEPUKAHCKUX U
appUKAHCKUX  MY3bIKJIBHBIX  JKaHPOB, XapaKTEPHBIMH  YEpTaMH  KOTOPOTO  CUYHTAIOTCS
CHHKOIIMPOBAaHHOCTh MEJIOJINHU, JBYJOJBHBI pa3Mep, XapakTepHas My3bIKajdbHas (akKTypa;
00BEIMHEHNE YEThIPEX Pa3HbIX TEM, UTO JIeIaeT IPOU3BEICHUE IIEIbHBIM U 3aBEPIIICHHBIM.

Ceroansi perraiiM 4aile BCEr0 BCTPEYAETCS B pENEpPTyape ydalluXcs MY3bIKaJIbHBIX YUYWJIMILL,
KOHCEpBATOPHIA, HO HEYMOJIYHO 3BYYHT B KWHOMaTOrpade, 0COOEHHO B JKAHPE «BECPEPH).

Perraiim, 3apoausiuck B XIX Beke, cTall HE TOJIBKO CaMOAOCTATOYHBIM MY3bIKaJIbHBIM KaHPOM,
HO U J]aJI pa3BUTHE TAKUM HAMpPaBICHUIM, KaK JKa3 U (POKCTPOT.
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Abstract

The article analyzes the musical genre of ragtime, which originated in America at the end of the
19th century, as a fusion of European, American and African musical genres, the characteristic
features of which are syncopated melody, bipartite dimension, characteristic musical texture;
combining four different themes, which makes the work whole and complete. An analysis of a
fragment of ragtime from Scott Joplin's "Maple Leaf" is given, where music lovers can easily see
the characteristic features of ragtime. The authors pay attention to the influence of ragtime on the
work of the Russian composer Igor Stravinsky and his work "Ragtime", the French composer Claude
Debussy and his work "Golliwog's Cakewalk". The article considers how ragtime has become a
necessary companion to silent cinema. Pianists-tapers used various genre music for the musical
accompaniment of the film, where ragtime took the leading place. Filmmakers in subsequent years,
when cinema became sound, also used ragtime, for example, the film by Leonid Gaidai "The
Diamond Arm", the film directed by Juliusz Machulski "Vabank", the film "Stagecoach™ directed
by John Ford, the film "Back to the Future — 3" directed Robert Zemeckis. The influence of ragtime
as dance music on the emergence of foxtrot, which enjoyed great success until the 1950s, is
examined. The authors analyze the work of Scott Joplin, who wrote 44 ragtime, which created the
precondition for the emergence of jazz.

For citation

Popova N.E., Kazakova S.V., Bukminov A.A. (2020) Rol' fizicheskoi kul'tury v snizhenii riska
suitsidov u podrostkov [Ragtime as a self-contained musical genre]. Pedagogicheskii zhurnal
[Pedagogical Journal], 10 (4A), pp. 337-343. DOI: 10.34670/AR.2020.10.71.098

Keywords

N

[op N2 I ¢

Ragtime, syncopation, texture, musical form, Scott Joplin, jazz, foxtrot.

References

. Asaf'ev B.V. (1971) Muzykal'naya forma kak protsess. Kniga 1 [Musical form as a process. Book 1]. Leningrad: Muzyka

Publ.

. Biryukova E. (1996) Sovremennaya muzyka i sovremennost' [Contemporary music and modernity]. Muzykal'naya

akademiya [Musical academy], 3.

. Keldysh G.V. (1990) Muzykal'nyi entsiklopedicheskii slovar' [Musical encyclopedic dictionary]. Moscow.

. Keldysh Yu.V. (1965) Russkaya muzyka XVIII veka [Russian music of the 18th century]. Moscow.

. Konen V. (1984) Rozhdenie dzhaza [The birth of jazz]. Moscow: Sovetskii kompozitor Publ.

. Kornev P.K. (2009) Dzhaz v kul'turnom prostranstve KhKh veka: avtoref. dis. kand. kul'turologii [Jazz in the cultural

space of the twentieth century]. Saint Petersburg

. Lisitsyn R.1. (2015) Zhanrovye osobennosti dzhaza [Genre features of jazz]. Vremya nauki [Time of science], 2, pp. 20-

23.

. Orlova E.M. (1979) Lektsii po istorii russkoi muzyki [Lectures on the history of Russian music], 2nd ed. Moscow: Muzyka

Publ.

. Rabinovich A.S. (1948) Russkaya opera do Glinki [Russian opera before Glinka]. Moscow.

Popova N.E., Kazakova S.V., Bukminov A.A.



Theory and methods of professional education 343

10. Smurova D. (2010) Dzhazovaya kul'tura obshchestva [Jazz culture of society]. Analitika kul'turologii. Tambovskii
gosudarstvennyi un-t im. G.R. Derzhavina [Analytics of cultural studies. Tambov State University named after G.R.
Derzhavin], 16, pp. 140-142.

Ragtime as a self-contained musical genre



