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AHHOTAITHA
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cepuiiHOi TexHuku B (oprenmanHoM 1ukie «Munyrs» [.O. Kopumapa, mocnenoBaTeabHO
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3aKOHOMEPHOCTH MPUMEHEHUs N0JeKa(pOHHOW TEXHHUKU B KOHTEKCTE M30paHHOIO MaTepHala.
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BBenenue

CepuliiHasi TEXHMKa cTaja MOUCTUHE OAHUM U3 CaMbIX I'PaHAMO3HBIX JOCTUKEHUN KOMITO3UIINU
XX Bexka. Ee 3HaueHMe COMOCTABMMO C TIOSBJIEHUEM TEMIIEPUPOBAHHOIO CTPOS B CBOE BpeMsi L.

CepuilHOCTP KaK KOMITO3UTOPCKUM TIpueM B (OPTEMHAHHOM TBOPYECTBE HEOIHOKPATHO
CTaHOBMJIACh MPEIAMETOM H3y4eHHs BO MHOTMX MY3BIKOBEIUECKHX Tpydax’. Kpome Toro,
KOMITO3UTOPBI®  COOCTBEHHBIMU ~ TEOPETHYECKHUMU  BO33PDEHUSMH  TPENONPENCTUIA  HAy4HOE
000CHOBaHUE CBOEH HOBON MY3bIKQJIbHON CHCTEMBI.

B apeane goprennanHoro pernepryapa W3BECTHbI COUMHEHMS, CO3JaHHbIE B pycile JOAeKa(OHU U :
doprenuannas ciouta op. 25 A. IlIéubepra (1923), ®oprenuannas conara Ne 4 3. Kineneka (1948),
Bapuanuu s goprenuano D. [lenncosa (1961) u 310 nanexo He MOTHBIN CIIUCOK.

B tBOpuecTBe merepOyprckoro kommnosuropa I'. Kopumapa cepuiiHas TeXHHKa NIpeICTaBJEHA,
HarpumMmep, B cioute Uit goprenuano «B vects cronerust ApHonsaa llenGepra» (1975), B nuxie
uHBeHIMH «CTpanuib (2004), B GoprenunantoM nukie «Anarpammbin® (1980).

B Hacrosiiem nccnenoBaHuM 0OBEKTOM MPHUCTATIBHOTO BHUMAHMS CTaHET (GOpTENUaHHBIM HMKI
«MUHYTBD® KOMIIO3UTOpA, B MPEAMETHOM PACCMOTPEHUM HCIIOIB30BAHUS DJIEMEHTOB CEPHIHON
TEXHUKH B MY3bIKalIbHOI TKaHM COYMHEHMUs. BbIsBIeHNE 0COOEHHOCTEH TPUMEHEHU S 10/1eKa(OHHBIX
npuHIUIOB B ukie I'. Kopumapa o0ycIoBHIIO 11€/Ib HACTOSIIETO HCCIEOBAHMS.

MeToambl

B pamkax uccienoBaHus aBTOp ONEpUpPyeT UHCTPYMEHTAPUEM, OIIUPAIOIIMMCS], IIPEXkKIE BCETO, Ha
METOJ] COINOCTABJIEHUS, KOTOPBIM SBIJIAETCS BEAYLIMM OTHOCUTENIBHO 3asBJICHHOW TeMaTHKH. Psn
HMIIMPUUYECKUX METOJOB, B COBOKYITHOCTH C HUCCJIEOBATEIBCKUM IOJIXOJOM B PyCi€ UCTOPUYECKOTO
KOHTEKCTa, COCTAaBUIM (yYHIAMEHT THocjenyromed (OpMYIUPOBKA OCHOBHBIX pE3y/IbTaToB,
MIOJIy4EHHBIX B XOJIe AHAINTUYECKOW palboThl. Take OTMETUM METObl aHAJOTMM U MHIYKIUHU B
KaueCTBE MOJX0J0B, COCTABUBIIMX TEOPETUUYECKYI0 OCHOBY METOIO0JIOTHH HCCIEIOBAHMSL.

PesyabTaTsl

IlepBass mbeca nukina «MuHYTBD — «CMyTHas» — JEMOHCTPHpPYET OYEBHIHOE HPHUMEHEHUE
CEpUMHON TEXHUKH.

Ha octiHaTHOM (h)yHZaMEHTE MOBTOPSIOMIETOCS 3BYKA «MHY, 33[al0MICTO WHTEPBAJIBHBIN AT IS
BCE MY3bIKAIIbHOM TKaHH MPOU3BEACHUS, IPUUYUIMBON KaHBOH pacroiaratorcst OypJisiipe maccax,
pa3OpocaHHbIE 110 KIABUATYPE B IIMPOKOM PErUCTpoBOM jauanasoHe. CTpyKkTypa maccakei BKIHYaeT
ceputo u3 12-TH TOHOB, 1100 ee PparMeHThl, C UCIOIb30BAaHUEM IIPUEMA Ce2MEHMAYUU.

B MOTHBHOM CTpoeHMM Naccaxeid oOTMedaeTcs HMHTEpPBalIbHOE pa3HOOOpasue: B OCHOBHOM
npeodagaroT CeKyHIpl (Manas v OoJibliasi), a TakkKe Majlasi TepILus, KpOMe TOTO BCTpeyaeTcs KBaprTa,
yBEJIMYEHHas CEKYH/1a U TPUTOHBHI.

1 B Bek IIpoceemienmus.

2 Hanpumep, oTMeTHM paboTh My3bikoBen0B Xonomosa FO.H., Oxynesoii EI'., Iesukosoii JI.C. u mp.

3 U3BecTHBI TeOpETHUYECKUE TPY MBI KOMIIO3UTOpOB, Takux kak Jlerucor D.B., AnopHo T.B., [llenoepr A.D.u np.

4 [lpousBeeHHE MPEACTABISET COOON TBOPUECKUIl TOJMIIOT U MOCBAMIAETCS KOMIIO3UTOPAaM pasHbIx 3moX. Tak, 4-1 yacTh
nocesmaetrcs A. bepry, A. IllenGepry u A. BeGephy.

5 Counnenue nanmcano B 2018 romy.

Kurnosova S.E.
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Kaxmas pernnuka mpeactaBisieT cO0OM CIUIAaB BOCXOMSIMX W HUCXOIANMX HHTOHAIIHH,
3aJiep)KaHU U3 3aJTMTOBAHHBIX HOT, OOPBIBAIONIMXCS MTYHKTUPHBIM, OCTPHIM OKOHYaHHEM. B maHHOM
ciaydae Mbl HaOmogaeM pummuyeckyro ceputo. [logoOHBINM MpHeM BBI3BIBACT aCCOIMAIIUU C
putmuaeckumu psinamu Jlynmxu Hono B ero «Variazioni canoniche».

Pucynok 3 «Variazioni canoniche» Jlynaaxu Hono.

Taroke KOMITO3UTOP MPUMEHSET CTPYKTYPHO-MHTEPBAIBHYIO CEPUIO: CKaYKH CTPYKTYPHUPOBAH bl
[IaraMd B OJIMHAKOBBIEC HHTEPBAJIBI, COCTABIISSI CBOCOOPAZHYIO PUMMO-UHMOHAYUOHHYI0 CEPHUIO: M3

bl

Cpennuii pa3zen COTKaH U3 KOPOTKHUX, MOBTOPSIOMIMXCS CEPUil Ha OCTUHATHOM JTyOJTHMPOBKE 3ByKa
«m». Cepuu peKypCUBHO IOBTOPSIOTCS, JHUOO BHAOM3MEHSIOTCS IOCPEICTBOM HEOOJIBIIM X

CMENICHUW Wi Moougukayuu. Tonoca o0eux mapTUil JBUTAIOTCS B MPOTUBOIOJIOKHOM
HaIMpaBJICHUH.

Pucynok 4 - «CmyTHas», poprennanubiii nuka «Munytsi» I'. Kopumapa

Elements of Serial Technique in Grigory Korchmar's Piano Cycle "Minutes"
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KynsMUHAIMOHHBIN pa3ien MpeicTaBiIeH BOMHCTBEHHBIMU ITYHKTUPHBIMU, OYATO JIOMaHHBIMH
WHTOHAIMSAMU B TMHAMUKe «f», ¢ 3a/iepkaHUsAMI Ha 3aJTMTOBAHHBIX HOTAX KaK B MPABOM, TaK U B JIEBOMH
pyke. IlpumeuaTenbHO, YTO aBTOpP HAMEPEHHO CTaBUT OeKapbl B HUJKHEM TOJIOCE Ha HOTaXx,
aJIbTEPUPOBAHHBIX B BEpXHEH MapTUH.

Pucynok 5 - «CmyTtHasn», poprenuannsblii uukia «Munytsi» I'. Kopumapa

Couderanue pa3IM4HbIX KOMOUHAWUI 3BYKOPSIIOB BEPXHETO U HMXKHETO IoJIoca CO3/a0T 3MU30/,
OCHOBAHHBII HAa UHTOHALMOHHO-PUTMUYECKOM CKaHIUPOBAHUH.

KopoTkue moOmeBKkH TOJOCOB HMEIOT OAMHAKOBYIO CTPYKTYPY, HO TPOBOAATCS OHH B
IPOTUBOIOJIOKHOM HANpaBICHUM M PUTMHYECKH TpaHcopMmupytoTcs. Tak, B BepxXHeM roiioce
PUTMUYECKOH TpaHCc(hOPMAILIUU TIOBEPraeTCsl CIEIYION@As OMEBKa:

RIS [N

B HM)KHEM rosioce mpoBOIUTCS TPOTUBOITOCTABIEHHUE C UIEHTUYHOU CTPYKTYPOil, HO OTJIIMYHOE 1O

HaHpaBJIeHHOCTI/IZ‘I4H + M3ﬂ + 62ﬂ

«lypammmuBast» HamomuHaeT MoOmibHbIe (yru J[. IllocTakoBuya — Ta e YIPyrocTb pHUTMA,
SHEPruYyHas YCTPEMJICHHOCTh MHTOHAIMH M MacTepCKoe NeperieTeHUue rojocoB B MPHYYAIUBON
TOPU30HTAIIH.

[maBHYIO TeMy COCTaBISIOT TPH OCHOBHBIX WHTOHAIMU: 1) WHTEPBAIBI B CKAYKOOOPa3HOM
U3N0OKEHUH (KBUHTA, OOJBIIAsl CEKCTa, Mallas CenTUMa) 2) MYyHKTUPHBIA pUTM U 3) MOTHB U3
IIECTHAAATBIX JUTMTEIbHOCTEN.

PucyHnok 6 - «/lypanvinBasi», poprenunannbiii nukja «MunyTs» I'. Kopumapa

PaBpa6aTLIBaHI/IC TEMATUYCCKOI'0 MaT€pHrajia HAUMHACTCS MMPAKTHUICCKA CPpa3y IMOCJIC MPOBEACHU S
TaK, CKa‘-IKOO6paBHBIe HHTCPBAJIBI «<IICPECTABJIAIOTCA») MCCTAMMU.

Kurnosova S.E.
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KoMIo3uTop npuMeHsIET B MUHUATIOPE IPUEMBI UH6epcuu v nepmymauuu®, 6Gynro urpas ¢ TeMoii.
B mnpomecce pa3BUTHsS NMyHKTHUP CIIaKUBaeTcst OeroMm ImectHaauateix. IlosBisiercss u pakoxoo
BHUJ/IOU3MEHEHHOUW TEMbl, C MOCIEAYIOIUMMH MpeoO0pa3oBaHUSMH, HUHTEPMEIUSMU U CrYILIEHHEM
3BY4HOCTH. KOMMIO3UTOp MCIONB3yeT CBOM M3MIOOJEHHBINM MPUEM — BBIPALMBAHHE MY3bIKAJIbHOIO
MaTepurasa U3 OCHOBHOTO TEMaTHUUECKOTO 3epHa.
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Pucynok 7 - «/lypauviuBas», poprenuanubiii nukja «Munytsi» I'. Kopumapa

i
!

i

OcoOblli MHTEpeC BBI3BIBAET IMONEBKA B CPEAHEM pasJlielie, COCTOSI@As U3 BOCBMOM U JABYX
IIECTHANATHIX, KOTOpas BHJIOM3MEHSETCS MOCPEIACTBOM KOUYIOIMX HA pa3HbIe MO TakTa
PUTMHUYECKUX MPeoOpazoBaHUM.

Pucynok 8 - «lypanviuBasi», ¢poprenuanabliii muka «Munytei» I'. Kopumapa

JIaHHBIA CTPYKTYPHBIM 3JIEMEHT HA4yaJbHOIO TEMAaTHU3Ma II0JBEPraeTcs METPO-pPUTMUYECKUM
TpaHchopMaIusm.

[locnenytomiee  CTPETTHOE TIPOBEIACHUE OCHOBHBIX DJJIEMEHTOB TEMBI (CKauykoOOpa3HbIE
MHTEpBaJbl) MOAroTaBiMBaeT KylIbMUHAIIMIO, COCTOSAIIYI0 W3 BOWHCTBEHHBIX IYHKTHPHBIX
WHTOHAIUU.

3aBeprmaercst «(yra» IMOJIHBIM OTCYTCTBUEM OCHOBHOTO TEMAaTHYECKOTO 3epHa (CKaukooOpa3HbIX
UHTEepBasoB). KOMIO3UTOp HCIIONIB3YET B 3aBEPILEHUH MTbECHI TOJIBKO MYHKTUPHBIN PUTM, a Takke Oer
HIECTHAAATBIX JJIMTEIBHOCTEH € TOYHBIM IIOBTOPOM JJIEMEHTOB IIEPBOIO IPOBEIACHUS TEMBI.
Anodeo3oM 3BydaHHs! CTAHOBSATCS J]Ba IMCCOHUPYIOIMX aKKOpJa-KiacTepa.

B «Menanxonu4eckon» IpHUMeUYaTeIeH PEKypCUBHBINA, MOBTOpstonmics MoTuB. Komiosutop
npuberaer K IOBTOPY 3aMKHYTOH CEpUM 3BYKOB, COCTABJIIOUMX  MHTOHAI[MOHHOE 3€pHO

6 [puem mepmyTaumu Betpedaetcs B npoussenenusx O. Meccuana, O. Kmieneka u nip.
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npousseneHus. OUeBUIEH METOA pomauuu’, CBOCOOPA3HOIO «KPYKEHHS» — PEKYPCUBHAs CepHs
IIOBTOPSIETCS,, HAUMHAACH C IIOCIEAYIOIIETO 3BYKAa 0O TE€X IIOpP, IIOKa HE BO3BPALACTCS K CBOEMY
Ha4aJIbHOMY 3BYKY «CH».

[lapTHs J1IeBOM PYKM NpEACTaBJICHA IPO3PAYHON U TADMOHUYECKU U3bICKAHHOM LENIbI0 aKKOPAOB U
UHTEPBAJIOB.

Pucynok 9 - «MeJsanxouandeckas», poprenuanubii mukia «MunyTs» I'. Kopumapa

Munnatiopa «Hocransruueckas» Oyaro oT3Byk «CMyTHOW», Hpexae Bcero, Onarogaps
MOSIBJIEHUIO OCTMHATHOIO 3BYKa <«MH», KOTOPBIM HE IpEphIBAaeTCs Ha MPOTSHKEHUM BCEHM IBECHI,
IepeMen@sch M3 HapTuu B napTuro. OTIMYaeT mbecy OT NPEAUIECTBEHHHUIBI TPEXIOJbHOCTD,
BAIbCOBOCTh, @ TAaKKe OOWINE HMPOKMX CKAYKOB M HHTOHAIMOHHASA IUIABHOCTh, TOTAA Kak
«bpoHTIIEAN» IUKIA TPUCYIl XPOMAaTH3M C PEIKUM BKpalJICHUEM IYHKTUPHBIX CKauyKoB,
«UCTEPUYHOCTb» U «HEPBO3HOCTh» UHTOHAIUH.

«Hocranpruueckas» obieueHa B 00pa3 MEIIEHHOTO Bajibca, T/Ie IIAT PACCEUBAETCS, BCICICTBHE
HECTaOMJIBHOCTU OTIPaBHOM CHJIBHOM JO0JIM, XapakTepHOM [uis Balyibca, (TIPEACTaBIEHHOM, Kak
paBuiio, 0acoM) — OHA NEPHOAMYECKH CMEIAETCS, 3aMEHSeTCS Ha aKKOpAbl MM pa3zdaBiseTcs
BOCBMBIMH JUIUTEIIbHOCTSIMU.

Pucynok 10 - «Hocranbruueckas», poprennanubiii nukia «Munyrei» I'. Kopumapa

«OT4assHHas» OTKPBIBAETCSI CEpUel 3BYKOB, 3allUKIEHHOHN B MOBTOpHOCTU. Cepuu MpoBOJATCS B
napTusax o0eux pyK, co3JaBasi OUIyLCHHE HaBS3YMBOCTH, Ha30HMIMBOCTU. VIHTepBanuka BKIOYAET B
cebs yepesioBaHUE CTYIICHUSI U PE3KOTo paspsukeHUs: (akTypbl: TaK, Cepusl IIECTHAALATHIX CIOBHO
B3pPBIBACTCS OKTaBaMH, KOTOpBIE 3aTeM I[E€PEXBATHIBAIOT HMHHUIMATUBY U BEIyT COOCTBEHH yIO
MEJOANYECKYIO JTUHUIO.

7 lauubiii mpueM u300peTeH KoMmmnosutopoM J. Kinenexom.

Kurnosova S.E.
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Cepuiinocts B «OTUassHHOI» MPOSBISETCS B OTOKE MOBTOPSIIOIIMXCS cepuil 3ByKoB. Bbiaensercs
B OTOM OTHOIUCHUU CPEIHMUH pas3len MUHHUATIOpbl. MOHOTOHHOE <OKYXCKAaHME» ILECTHAALATHIX,
CIPYNITMPOBAHHBIX MO MATh JUIMTEIBHOCTEH B MOTHB, COCTABJISIET YEpPEAy IMOBTOPOB C U3MEHEHHUEM
TOJIKO KpaHMX 3BYKOB MOTHBA, HO IOCTEIICHHO MOOuU@uUKayua 3aTpParuBacT U CPEIHION 4YacTb
MHTOHAIMOHHOM equHUIBL [[puMeuaTenbHO, 4ToO Ha (JOHE ITOTO OKYAOKAHUSD JIeBas pykKa, UTparoLias
«BHAXJIECT», CIOBHO IIEPEKPECTUB IIPABYIO PYKY, BBIBOJUT OUYE€Hb BBIPA3UT EIBHYIO MEJIOANIO, KOTOPYIO
3aTeM IOJXBAThIBAET IpaBas pyKa, KOTAAa B IPOJOJDKEHHE PA3BUTUHU IbECHI CEPHUIO IIECTHAAATBIX
IpoAoJKaeT mnaptus JeBod pyku. OOpa3oBbiBaeTCs OECKOHEUHOE JKypyaHHE, IepeTeKaHue
IIOCPEICTBOM 3BYKOB.

Mpunnariopa «TopkecTByroL@s» COEAUHSAET NPUEMbl OCTHHATHOCTH M CEPUNHON TEXHUKH.
Hanpumep, cepuilHOCTb IpeAcTaBlieHAa B IbECE CEpUEl aKKOPAOB B NApTUM JIEBOW PyKH, OyATO
MOJI3YIIMX MO MY3bIK&JbHOMY TMOJOTHY. XpOMaTH3M (TOJXYTOHOBBIM IHar) SBJSIETCS OCHOBHOW
XapaKTEepUCTUKOM JBHM)KEHHUS TOJIOCOB, 3aJCHCTBOBAHHBIX B CEPUM AKKOpPAOB. B akkopmoBoi
IIOCJIENOBATEIBLHOCTH IPEACTACT 6€PMUKATILHAA CEPUA.

Pucynok 11 - «TopxecTByromas», ¢goprenuannsiii nukia «Munyren I'. Kopumapa

KonunyecTBo 3ByKOB B OJJTHOM TakTe (2-i TaKT MBECHI ), €CIM CKOHIIEHTPUPOBATHCS HA MAPTUH JIEBOI
PYKH, COCTaBJISIET POBHO 12 HEMOBTOPSEMBIX 3BYKOB.

[Ipoananu3upyeM CTpyKTypy CEpPHU aKKOPAOB I10 I0JI0CaM, COCTABIISIIOIMX TPE3BYUUS:

1 da ¢a-nues comp conmp-aues

2 10-1M€e3 pe pe-aues Mu

3 couib-aue3 st cu-0emMoiib cu-6exap

Bce ronoca ycTpeMistoTcsi BBEpX 10 HOTHOMY CTaHy.

Ha npotssxennu pa3sBepTbIBaHUs MY3BIKaIBbHOTO MaTepHalla akKOpIOBas Cepus IepeMenaercs,
MEHSIET HAalpaBJICHHE, NPeoOpa3yeTcsi PUTMHUYECKU (HOSBISIETCS IMYHKTUPHBIM PUTM B HM)KHEM
rojioce), a TaKke TpaHc(GopMUpyeTCss B IUIAHE LIara MepeMeleHus (JBUKEHHE OCYIIECTBIISETCS IO
OOJIBIIIMM CEKyHJaM U MaJIbIM TEPIUSIM).

Oco0oro BHMUMaHMS 3aCIIyKHBAeT 3aKIIOUMUTENbHAs MUHUATIOpAa HUKIa — «Bemsars umymas».
CtpykTypa maccakei, COCTaBIISIONMX OCHOBHOW MaTepuall IbEChl, MPEACTABISACT CO00H cepuio
MHTEPBAJIOB, 00bEIMHEHHBIX PUTMHYECKH B OJMH MOTHB, COCTABJISIONIMI HHTOHAIIMOHHYIO CIUHHUILY.
[lo cocraBy Takue HMHTOHALMOHHBIE EIUHULBI SIBJSIOT COOOH CIUIaB pa3HOHAIPaBJIEHHBIX
MHTEPBAJIBHBIX XOJ0B. Tak, Ha MpUMepe HadaJlbHBIX TAKTOB B MAapTUU JIEBOW PYKHU, MBI MOXKEM
BBIJICJINTH CEPUIO CIEYIOIIEH CTPYKTYPHI:

MEI—MEI —MEI—MEI—MEI + EEI—EEI—MEI— MEI—MEI— 62]— MEI
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[lay3bl, mpeamecTByOLME I[accaXaM, YpPaBHOBEIIMBAIOT OTCYTCTBUE 3BYKOB, JOJIKHBIX
COCTaBJIATH JIOJICKa(POHHYIO CEPHIO, YTO CO3/[aeT MaTeMaTH4eCcKHil OanaHc.

[lonoOHblE HMHTOHAIIMOHHBIE CTPYKTYpPbl MOTYT TIIOBTOPSITbCS YAacTMYHO, BXOJS B COCTaB
WHTEPBAIBHO-CTPYKTYPHBIX KOMOMHAaNMH. TakuM 00pa3oM, MOKHO KOHCTATUPOBATH, 4YTO KOMITO3UTOP
UCIIONIBb3YET METOJ KOMOUHUPOBAHUA B KOHTEKCTE Ce2MeHmayuu.

PaznpoOnenHas, m3noMaHHas MyHKTHPOM WHTOHANMS CPEJIHETO paslielia BBUIMBACTCS B IMOTOK
TPULATH BTOPBIX, I7I€ CTPYKTYPY MY3bIKaJIbHOM TKaHU COCTABJISIOT CepuU 3BYKOB. Hekotopsie cepuun
MIPOBOJIATCS B TOYUHOM ITOBTOPEHUH, APYIHE K€ MOABEPTatoTCs TpaHCPopMaIUsIM C KOMOMHUPOBaHUEM
I10CJIEZIOBATEIBbHOCTH 3BYKOB:

Pucynok 12 - «BensiTh uaymas», ¢goprenuannpiii uukia «Munytsi» I'. Kopumapa

OTMeTuM eIe OJUH NMPHUMEYaTelNbHbINH (KT NMPUMEHEHHS CEPUWHON TEXHHUKH — KOMITO3HUTOP
BKpAILIAET B MY3bIKAJIbHYIO TKaHb CEPUIO0 HHTEPBAIbHO-PUTMUUECKUX CTPYKTYP:

wl —al il

Pucynok 13 - «BensiTh uaymas», nuki 1is ¢poprenuano «Munytsn» I'. Kopumapa

CHCHI/I(i)I/I‘-ICCKaSI OopraHu3anuvgd MY3bIKAJIBHOTO MarcCpuajla TIMpOSABIIEICTCA B PUTMHUYCCKUX
TpancopMmauax. B KynbMUHAIlUOHHOM pa3fene MOSBISETCS IMYHKTHDP (CTPYKTypa KOTOPOTO
IIPOTHBOIOJIOKHA PUTMUYECKOMY PUCYHKY «CMYTHOI1»), € cCOU€TaHUEM OIHOBPEMEHHOI'0 IPOBEIECH U
Y MHTOHALMOHHOM «TIEPEKINYKNY, [7I€ paBasi pyka CIIOBHO OTBEYAET PEIJINKAM JIEBOM PYKH.

ITo cTpykrype 3BYKOpSAI Kak B IMPaBOM, TAK U B JIEBOM PyKE MOBTOPSAETCS, MOABISETCS OILLYILCH 1 €
MHTOHALMOHHOM 3allMKIIEHHOCTH, KPYXKEHHUSI Ha OJHOM MecTe. 3BYKOBbIE KOMOUHAUUU OTIINYAIOTCS
TOJIBKO OYEPEIHOCTHIO JIOJIM B KOHTEKCTE METpa, MOSABISETCS Y)KE 3HaKoMas 10 MepBOl MUHHUATIOpE
dopMyna HOT C 3a7iep)KaHUEM.

Pucynok 14 - «Bensars uaymas», ¢poprenuannsiii uukia «Munytsi» I'. Kopumapa

Kurnosova S.E.
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3aKJII04YeHne

Bonnomast 3ambicen, I'puropuit Kopumap B cBoeM nuxie ans goprenuaHo «MHUHYTB» CMEJO
OIEPUPYET NMPUHLUIIAMUA CEPUMNHON TEXHUKH, KaKIbIA U3 KOTOPBIX BBINOJIHAET XyHAOXKECTBEHHYIO,
CTPYKTYPHYIO, CEMaHTHYECKyl0 U KOHLENTyalbHYt0 (QyHKuu. CepuiHOCTh B paMKax IHKIa
UCIIONB3YeTCsl aBTOPOM B crenupuyeckoM MHorooopasuu. Ilepeuncium Hambosee O4YEBHAHBIC
AJIEMEHTHI: Cepus TOBTOPOB, BEPTUKANIbHAS cepHs (B aKKOpAaxX, MHTEpBajlaX U CO3BYUMSX), POTALIMS,
nepMyTalus, CerMeHTauus, Moau@ukaus, KOMOMHUpPOBaHUE, IPeoOpa3oBaHUE CEpUU, UHBEPCHS,
paKkoxol, PUTMHYECKAsi CEpUs U Jp. 3a4acTyl IEPEUYUCICHHBIE IEMEHTHl IPEICTAOT B LUKIE B
CJI0KHOM COYETaHUU, a TAKKE B IMHAMUYECKOM, PETUCTPOBOM M MHTOHALIMOHHOM IIPEJIOMIICHUU.

IlpencraBneHHoe B crtarhe sipkoe counHeHue I'. Kopumapa cTaHeT He TOJBKO [IparolleHHBIM
MaTepHajioM B IIPOLIECCE CTAHOBJICHHS MacTepCcTBa U (POPMUPOBAHUS XyH0)KECTBEHHOIO BKyca FOHBIX
MHUAHKUCTOB, HO U YKPACUT perepTyap KOHLEPTHUPYIOIMX MA3TPOB (GOPTENHAHO.
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Abstract
This study reveals the features of using elements of serial technique i Grigory Korchmar’s
piano cycle "Minutes,” consistently formulating the basic principles of structuring the musical fabric

Elements of Serial Technique in Grigory Korchmar's Piano Cycle "Minutes"



162 Culture and Civilization. 2025, Vol. 15, Is. TA

through specific compositional techniques. Within the framework of structural analysis, examples
of the most vivid episodes of seriality are provided based on the material of the studied composition.
The results obtained during the research make it possible to trace general patterns of dodecaphonic
technique application in the context of the selected material. The article is aimed at a wide range of
musicologists, performers, composers, and all those involved in the field of musical art.
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