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AHHOTAMA

Jannas paboTa TOCBSINIEHAa TEOPETUYECKUM OCHOBAM HCCIICAOBAHUN TBOPYECTBA
aMepHKaHCKOTo Jpamarypra TeHHeccH Yuibsmca B Poccun. AKTyalbHOCTh Te€Mbl 00YCIIOBIIEHA
3HAYUTEIHHBIM BIUSHUEM IMPOW3BENCHUN YUIbsIMCAa Ha MHPOBYIO JpaMaTyprui0 H HX
BOCIIPUSITUEM B POCCHHCKOM KyJAbTYPHOM KOHTEKCTE. B mHccienoBaHMM paccMaTpUBAIOTCS
KJIIOUEBBIE ACIEKThl, KacalolMecs BOCIPUATHS TBOPUYECKOro Hacieaus Yunbsamca B Poccuwm,
BKJIIOYAsi €r0 OCHOBHBIC TEMbI, TaKHE€ KaK CTpeMJIEHHWE K JI00BH, OOph0a C BHYTPEHHUMH U
BHEIIHUMU KOHQVIMKTAMH, a Taloke IPOoOIeMbl HACHTUUHOCTU U oiuHOo4YecTBa. Oco00e BHUMaHNe
VIETSEeTCSl aHAIN3Y KPUTHYECKUX OIEHOK €r0 MPOM3BEICHHUI B POCCUNMCKUX TeaTpax, a TakKe
TpaHc(hopMali KX UHTEPIPETALUN B KOHTEKCTE OTEUECTBEHHON KyJIbTYpHI.
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BBenenue

AmepukaHckuil ApamaTtypr TeHHeccH YUIbsIMC B CBOMX Pa0OTax BBIXOJAUT JAJIEKO 3a PaMKHU
TeaTpajbHBIX IMOCTAHOBOK, MOTPYXasch B (yHIaMEHTaIbHbIE BOIPOCHI CYIIECTBOBAHUS YeJIOBEKa:
B3aMMOOTHOILIEHUSI, HENW30€XKHOCTh CMEPTH M KpyLleHHME WIUIIO3Ui. B coBpeMeHHOM Mupe 31H
¢dunocockue pasMBIIUIEHUS HAXOAAT BCE OONBLINI OTKIUK, PUBJICKast HOBBIE ITOKOJICHHS TEaTPAIOB
KaKk B 3allaJIHBIX CTpaHaX, TaK U B POCCHUMCKOM KyJIbTypHOM mpocTtpancTBe. CoBerckuii Coros
MO3HAKOMHJICS ¢ HacieaueM Yumbsamca B mepuon 1940-1960-x rogoB, XOTs €ro JpamMaTHYecKue
MPOU3BEACHUS TOTJa HE IEePEeBOAMINCh M He u3maBamuch oduiuansHo. Kputunkam B CCCP
NPUXOAUIIOCH (OPMUPOBATH MPEJICTABIEHUE O €T0 TBOPUYECTBE KOCBEHHBIM ITYTEM — Uepe3 3aIaHble
MyOJIMKALUK ¥ aHAJIOTUYHBIE XyJJO’KECTBEHHBIE SBJICHUS B COOCTBEHHOM JTUTEPATypHOU TPaIULIUH.

Iens nccnenoBanus — TEOPETUYECKUI aHAIIN3 HCCileoBaHui TBopuecTBa T. Yuubsamca B Poccun.

MaTepuaJibl 1 METOAbI HCCJICTOBAHUS

[TepeBoas! mbec Yunbsamca. Hanpumep, «CTEKISIHHBIN 3BeprUHEN» (TTepeBObl ¢ aHmniickoro I
3nobunau A. 3aBanuii), «Komika Ha packanéHHOH kpbiie» (nepeBos! B. Bynega, A. JlopomeBuya u
B. Boponuna), «TpamBaii «Kenanue» (mepeBon B. Henenuna). /IpamaTudeckue MpoM3BeNCHUS,
co3MlaHHbIe YuiabsaMcoM B iepuoji ¢ 1963 o 1983 roa. Metoasl uccinenoBanuii TBopuyecTBa TeHHeccn
VYunesamca B Poccun: JIMHIBOKYIBTYPHBIM aHaINW3, CUCTEMHBIM JIMHIBO-CTHJIMCTUYECKUN AHAJIN3,
PETPOCIIEKTUBHBIN aHAIN3, 0000ITICHNE, CHHTE3, CPAaBHEHUE.

PesyabTaThl HCCIe10BaHUS

Teopueckuii nedrot T. Yunesamca (1911-1983), Beimatomerocss napamarypra u3 CIIA, cosmai ¢
AIOXOM IKECTKOr0 MPOTHUBOCTOSIHMSA 3amany B mo3aHui cranuHckuil nepuon. B CCCP mepsrie
MOTIBITKH aHAJTM3UPOBATH €T0 JPaMaTypruio MPOUCXOAUIIN BO BpeMeHa O0phOBI ¢ KOCMOIOJIUTU3MOM
Y KJTAaHOBUIMHBI. XOTS MUPOBYIO CIIaBy aBTOp 3aBOEBaJ €lle BO BpeMsi Bropoii MupoBo#l ¢ nbecoi
"Crewistnabiit 3sepunen’ (1944), coBerckas myoinka 1o JOCTOMHCTBY OIEHHIIA €r0 TBOPUECTBO JUIIb
CITYCTS IeCATHIIETHSI - Ha cThike 60-X u 70-x rogoB [['yakos, 2021, c. 165].

OcCBeIOMJIEHHOCTh COBETCKOTO OOIIECTBA O TBOPYECTBE AMEPUKAHCKOIO JpamMaTrypra Jo
3HamMeHaTeNnbHOM noctaHoBkU "TpamBail '"Kenanue' pexuccepom A.A. I'onuapossiM B 1970 rony Ha
cueHe MockoBCKOro teatpa MMeHU MasikoBCKOro Oblia BecbMa orpaHuueHHOM. Kak MeTko moamMeTun
JIUTEepaTypHbIid KOHCYNbTaHT Tearpa B.S. JlyOpoBckuii, nH(pOpManoHHBIH BakyyM BOKpyr TeHHeccH
Yunesimca B CCCP Obl1 3HAUUTENBHBIM: €r0 IPOM3BEICHHS HE MEPEBOJUIIUCH HA PYCCKUH S3BIK,
TeaTpajbHble TOCTAHOBKH NMPAKTUYECKU He OBLIM JOCTYIHBI COBETCKOMY 3puTerto. [IpeacraBienue o
JIpaMaTypre CKIagplBaJIOCh JIMIIb M3 KpaTKUX YIOMUHAHUN O 3apyOeXHBIX TeaTpalbHbIX
MHTEPIPETALMIX €0 NMbEC U HESICHBIX CIyXoB O kKuHoBepcuu 'TpamBas 'Kemanume" c ydactuem
Bugben JIu u HaunHaromero Torna Mapnona bpano [JxurapxansH, Jlyoposckuii, 2002, c. 74].

B nepuon Benukoii nenpeccuu, Koraa 3KOHOMHUYECKUME TPYAHOCTH OIIYIIAJIIUCh IOBCEMECTHO,
dopmupoBanocs TBopuecTBO Monoforo T. Yumesimca. Maon3BecTHBI Ha TOT MOMEHT ApaMaTypT
HaxoJuJ IPUIOT B JICIIEBBIX HOWIEKKaX OeqHbIX kBapTasioB CeHT-Jlynmca. CynpObl OTBEp:KEHHBIX
00IIECTBOM JTFOJIEeH, OTYASIBIIMXCSI MapTUHAJIOB, OKPYXKaBIIMX €r0 B 3TUX MECTaX, TIIyOOKO MOBJIHSIIN
Ha ero paHHUEe mpousBeAcHUs. JluTepaTypHOoe MHPOBO33peHHE YUIIbAMCA CKIAaIbIBANIOCH MO
BinusHueM J[xeka Konpos, pemakrupoBasiuero "mposierapckuit” sxypHan The Anvil, u nucarens
Knapka Muica. biarogapss UM OH CcTalml BOCHPHUHHMMAaTh COLMAIBHBIX ayTCalJiepoB KakK JKEpTB
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0€3KalOCTHOM OOILECTBEHHONW CHCTEMbI, YTO OTpa3ujOCh B €ro IMepBbIX Ibecax. B paHHHX
JpaMaTUYeCKUX MPOU3BEICHUSX aBTOPA 3aMETHO MHTEHCUBHOE BHEIPEHNE HAPOJHON peuu, 4To ObLIIO
BBI3BAHO €ro J>KEJaHHEeM JOCTOBEPHO OTpPa3uTh BHYTPEHHUM MHUP U YYBCTBA MPOCTHIX JIIOJEH.
ConnanpHbli peanusMm, XapaKTepHbIN U1l TUTEPATYpPhI TOrO EPHOJIA, HAILET CBOE MPOJOJIKEHUE B €0
TBOpYECTBE. AiieaH Xei MoqIepKuBaeT, YTO B IUAJIOTaX OAHOW M3 MepBhIX mbec npamarypra "Kid
Don't Cry", co3nannoii B 1930-e rozel, mpucyrcTByeT '"rpydasi HaTypaluCTUYHOCTH paboyeil cpemp!'.
DTO TNPOU3BEACHUE IEMOHCTPUPYET PEATUCTUYECKUN CTHJIb IMOBECTBOBAHUS, COOTBETCTBYIOIMMI
TPAIUIKSAM TPOJIETAPCKON JUTEpaTyphl, KOTOPYIHO TpomaraHgupoBasio wu3mganue The Anvil
[TpyoHukoBa, 2011].

B ycnoBusx "xenesnoro 3aHaBeca" 1940-1960-x romoB, Korma COBETCKHE TpaXKJaaHE HE UMENN
JOCTyra K MPOU3BEACHUSAM YHUIIbAMCA, KPUTUYECKME NyONUMKAUM O €ro JApamMarypruud Obum
HEMHOTOUMCJIEHHBl U TpeOOBallM OT YMTaTeNeil 0€30rOBOPOYHOIO JTOBEPHUS] K MHEHHUIO KPUTHKOB.
Tonbko B 1967 rojty ObL1 BBINYIIEH MEPBBIM PYCCKOS3BIUHBIN COOPHUK ITBEC ITOTO aBTOPA. 3HAKOMCTBO
COBETCKOM MYOJIMKM C TBOPUECTBOM YuibsAMca Hayanoch Jumb B 1960 romay, korma »KypHami
"UnoctpanHas outeparypa" omyonukoBan "Opdeit cmyckaercs B ax" (Orpheus Descending, 1955).
Bckope mocne skypHanpHOW TyONMWKalMM 9Ta Tbeca Oblla HW37aHAa OTPAHUYCHHBIM THPAXKOM
BcecorozHpIM ympaBlieHHEM IO OXpaHE aBTOPCKMX MpPaB B BHUJIE CTEKIOrpauueckoro M3IaHUSA
[['yaxoB, 2021, c. 165]

Kak mnoxa3pIBalOT COBpeMEHHbIC HcclenoBaHus, B yactHocth pabdorel J[.C. Jlamenkoga,
OTCUECTBEHHOE W aMEpUKaHCKoe "yuibsiMcoBeleHWE" Hadaim (GOpMUPOBATHCS TapaUIeIbHO B
IIOCJIEBOEHHBII IIEpUO/J, BO BTOpOH nos1oBUHE 1940-Xx r010B. O JHAKO CYIIECTBOBAJIO MPUHIIUIIMAIIBHOE
OTJIMYHE B OJIX0/IaX: €CJIM aMEPUKAHCKUE KPUTUKHU IPEUMYIIIECTBEHHO NMPU3HABAIH XyI0KECTBEH HbIE
JOCTOMHCTBA Tbec Yuubsamca, To B CCCP nepBbie aHaTUTHYECKHE MYOJIHKALIMK O €r0 paMaTypriuu
ObLTH OKpallleHbl B pe3K0 KpUTHYecKue ToHa. Meonorunyeckue Gapbepbl COBETCKOM 3MOXU MPUBEIH K
TOMY, YTO MOHMMAaHHE TIIyOMHBl U MHOTOTPAaHHOCTH TBOPYECTBA ATOTO BBIJAIOIIETOCS JpaMaTypra
OCTaBalIOCh HEAOCTYIHBIM Ui IIMPOKOTO Kpyra COBETCKMX YHUTaTelleil M TeaTpalioB BILUIOTH JO
Nepuosia MOJUTUYECKUX U KYJAbTYPHBIX TpaHcopmanuil koHma XX Beka. Toybko B MocienHue
JIECSITUIIETUSI OTEYECTBEHHOE JIMTEPATYPOBEIEHNE CMOIIIO NIPEOI0JIETh UAECOJIOTUYECKHE OTPAHUYEHHUSA
U TpeNIoXKUTh Oojiee OOBEKTUBHBIM B3MNIAA Ha XyHOXKECTBEHHOE HacleAue 3TOro Kilaccuka
amepukaHckol npamatyprum [Jlanenkos, 2018, c. 4].

[Tocnie mpunsTus nocranosyienus pykopoactsom [IK BKII(6) "O pemnepryape apamatudeckux
TEaTpOB U Mepax I10 ero ynydiueHuto" 26 aBrycra 1946 roxa, npou3onuio KapJuHaIbHOE U3MEHEHUE
B KYJIbTYpHOH mojuTuke. PemepTyap TeaTpoB cTajl NOAYMHATHCS CTPOrOM periaMeHTallUH,
TpeOyroleil JOMUHUPOBAHUS COBPEMEHHBIX OTEUYECTBEHHBIX IPOU3BEACHUI. DTHU NbECHI JIOJIKHbI
ObLITH 00s13aTENIbHO KPUTHUKOBATh "HU3KOIOKIOHCTBO Tepea 3amaaoM’ U pa3obiadaTh aMepUKaHCKUN
uMnepuann3M. PasHooOpasne 3a0KeaHCKMX aBTOPOB HAa OTEYECTBEHHBIX MOJMOCTKAX, XapaKTepHOeE
s 1920-1930-x  romoB, TONHOCTBIO HMcuesno. llociaemoBasio  mpekpamieHue MyOIHKaIuH
amepukanckoil apamarypruun B CCCP mocie oOBUHEHUU B TOM, UTO "yBJI€UEHHE HHOCTPAHIIMHON
3acopsieT peneptyap coerckoro tearpa" [['yakoa, 2009, c. 194].

B Coserckom Coro3e nepBble KpUTHUECKHE OT3bIBBI 00 YUIIbsIMCE BBIIUIM M3-110J Iepa Muxanna
Muxaitopuda Mopo3oBa (1897-1952) — Bpimaromerocsi IeKCIIUPOBEIA, CTOSBIICTO y HCTOKOB
COBETCKOM HaydyHOM wIKoibl m3ydeHus lllekcrimpa. Bocnpustue npamMaTyprudeckux IMpOU3BEACHUN
Yunesimca B CCCP 6b1710 1BOICTBEHHBIM: OHU PACCMATPUBAINCH YEPe3 UJCONOTHUYECKYIO MPU3MY U
OJIHOBPEMEHHO OIIEHMBAJINCh HA COOTBETCTBHE JTHYECKUM M JCTETUYECKMM CTaHJApTaM,
TOCIIOAICTBOBABIIMM B COBETCKOM oOmecTBe. MoOpO30B, NOCBATUBIIMNA JKHU3Hb HCCIIEI0BAHUIO
IIEKCITMPOBCKOTO HAacleAus, KaKk U3BECTHBIN JIMTEpaTypoBe/l, TeaTpaibHbI KPUTHK U MEPEBOAYHK,
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CTaJl aBTOPOM TPEX CaMbIX PAaHHHUX aHAUTUTHYECKUX PabOT 00 YHUIIbSIMCE B COBETCKOM KPUTHYECKOU
muteparype. [lepBoe 3HaKOMCTBO COBETCKOW MYOJNHMKH ¢ TBOPYECTBOM YHIIbSMCA MPOU3OIIUIO Yepe3
KpUTHYECKyI0 myOiukaiuo Mopo3osa "Bo Binactu gomnapa” B razere "Coserckoe uckyccrso" (1947).
Anamuzupys "CTewIsIHHBIM 3BepuHEN", KpUTUK IPUMEHWI TUIIMYHYIO Ul IOCIEBOCHHOTO MEPUO 1A
UJICOJIOTHYECKYI0 pUTOpUKY. Ero omeHka Oblla MpOHHM3aHA CTAHJAPTHBIMU aHTHAMEpPUKaHCKUMU
IITaMIIaMH: OH OCYKAaJl MPEACTaBICHUE KaTUTAIMCTUYECKOTO OOIECTBA, TE YEIOBEK PEBpaIAeTCs
B "poOoTa", kpuTHKoBaN "GopmManbHBIC TPIOKU' aBTOpa, YKa3blBal Ha 'THUEHHE" 3amaHON KYIbTYPbI
U yIIpeKaJl B ITHOPUPOBAHU U BaYKHBIX COLIMAJIBHBIX BOIIPOCOB, HE pacKpbiBas ux npuunH. Cpasy nocie
BO3BpAIICHUS U3 CBOETO MYTEHIECTBUS 110 AMepuke (BTOpoi kBapTan 1946 rona), BUAHBIN TUTEPATOP
CCCP BbICTYNIHII C PE3KUMH 3asIBJICHUSMH, OTPAKABIIMMU IIOCJIEBOECHHYIO aHTU3AIaIHYIO TTOJIUTUKY
Cranuna [CumoHOB, 1946].

B nocnesoennom CCCP, rme TeaTpajibHble MOCTAHOBKM MOJAYMHSIIUCH YKECTKUM MPUHIIUIIAM
colpeanu3Ma, LapUJId HCKYCCTBEHHAs MOHYMEHTAJIBHOCTb W  HAaBS3UMBOE KOIMPOBAaHHE
JeHCTBUTENBHOCTH. B 3TOM KOHTEeKCTe MOpPO30B TpaHchOpMHUPYET OOO03HAYEHHYIO YHUIBIMCOM
"HEepeaNInCTUYHOCTh"' ero nbechl B Oosiee pe3kuil TepMuH "HppeanbHOCTh'. JlaHHOE ompenencHue
BBI3BIBAET I[EMIOYKY HETATUBHBIX acColMauii — 0OMaH, QUKIUS, MPU3PAYHOCTh, UILTIO3US, XUMEpa.
Takoli moaxon ObT HEM30eXKEH B CTpaHe, TA€ JpaMaTyprusi, HE COOTBETCTBYIOLAS KaHOHAM
COIMAJTMCTUYECKOTO peain3Ma, Kareropuuecku orpepraiach [ComoBreBa, 1998].

B 1948 romy rasera «CoBETCKOE HCKYCCTBO» ONYOJMKOBaja aHAJUTHYECKYIO cTaTbio M.M.
Mopo3oBa 0 agpamaTHueCKOM Mpou3BeAeHUM Yuibsamca «IpamBail 'YKenanue». ABTOp mpemsioxu
HEOOBIYHYIO TPAKTOBKY IIEHTPAJILHOW HJIEH MbEChl: KOH(IMKT MEXAY YyXOJIeH cTrapoil AMepuKoii u
HACTYNAONMM "HOBBIM 4eJOBEKOM". DTOT "HOBBIN YeIOBEK', BOIJIOMICHHBIN B TEPCOHAXKE IO UMEHU
C19H, 1300pakeH Kak rpyOblid U OCCIPUHITUITHBIA MOJIOION Y€IOBEK, TOTOBBIM MCIIOIB30BATH IIOObIE,
Jake caMble HU3KHUE CPEICTBA Uil JOCTHKeHUsi cBoux ueneil. Ilo 3ambicny npamarypra, CTaH
o0rasnaeT HeKoi "mepBOOBITHON CUIION", KOTOPON HEBO3MOXKHO COIIPOTUBIIITHCS. XapaKTepHasl ClieHa
CIEKTaK/Isl HAIJISITHO JEMOHCTpHUpYeET 3Ty ujaero: Crenna, ofetas B O6eoe miatbe, CTOUT Ha BEpXHEH
IJIOLAKE BUHTOBON METAJUIMUECKON JIECTHU LB, OCBELICHHAS IPKUMHU MTPOKEKTOPAMH, B TO BpEMS Kak
CtoH oxugaer ee BHU3Y. M Bor Cremna, CKJIOHMB TOJIOBY, CIIyCKaeTcsi K HeMy. Brmonb crynenei
HEYBEPEHHO CITyCKAaeTCsl OHa, OE3BOJbHO BIJIEKOMas TEM, 4YTO KPUTHK OXapaKTepH30Bal Kak
"m3HavanbHyto cuiy". JInmuHHbIH 6enblii nueiid GeccunbHO TsHETCs cinenoM [Moposzos, 1947, c. 339].

Kak mpoBogHMK 0dUIIMaILHON aHTH3aNaJHUYECKOW JMHUH B TeaTpalIbHON KpuTHKe, M. Mopo30B
JnexnapupoBain: OrpomHas 4yacTb COBPEMEHHON aMEPUKAaHCKOM ApaMaTyprdd OXBau€Ha TaHIPEHOU
OTBPATUTEIBHOTO Pa3lioKeHUs. ['aHrcTepbl, TAHyLMECS TPACYLIMMUCS PYKaMU K TpydaMm 30J10Ta;
OpelnoBbIe KOIIMapbl B JAyXe <«dUepHBIX» mbec CapTpa; CaJluCTHUYECKOE CMAaKOBAaHUE YYIOBHUIIHBIX
KECTOKOCTEH, SBISIOLICECS] IO CYLIECTBY OTKPOBEHHOW IPOMOBEABIO IMPECTYIUICHHS; IMOLUIoe
3yOOCKaJIbCTBO KPUKIMBBIX, HIYyMHBIX M OECCMBICICHHBIX «II0Y» M «PEBIO», — OT BCETO 3TOIO
MOABIMAIOTCS. HEBBIHOCHMO MAYIIHBIE MCHApEeHHs, OTPAaBIIAIONME CO3HAaHHE MAacCOBOTO 3PUTENS
[Mopo3zog, 1947, c. 339].

Jluus yepe3 mecTh JieT mociie moctanoBku "Opdes” Tearpom mMeHn MoccoBeTa, MOCKOBCKAs
nyoJIKa cMorIjia YyBUJIETh elle 0HY padoty Yumbsamca - "CTekIsHHBIN 3BepuHen". DTo mpou3ouuio 7
arnpenst 1968 rona B Tearpe umenu M.H. EpMonoBoii, rie criekrakib CTall pexHCCePCKUM JIe0I0TOM
Kaapunsl - Mmononoit sctonku, yueHuubl M.O. Kuebenb. YUBUTENBHO, HO KPYITHBIE TE€ATPhI ABYX
ITIaBHBIX TOpOAOB cTpaHbl - MockBbl M JIeHHMHIpaga - HE HpOSIBISUIM MHTEpEca K ApaMaTypruu
amMepuKaHCKoro asTopa. Tearp EpmonoBoil okazancs €IWHCTBEHHBIM CTOJMYHBIM KOJJIEKTHBOM,
peumMBUIMMCS Ha Takod Imar. TeM BpeMeHEM IPOBHUHIMAIbHBIE TEATPbl AKTUBHO BKIIOYAIH
npous3BeaeHUss YuibsMca B cBOil pemneptyap. [loJyiMHHOE 3HAKOMCTBO COBETCKUX Tpa)aaH C
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TBOPYECTBOM 3TOr0 aMEPUKAHCKOIO Jipamarypra COCTOSJIOCh Onarojaps BbBIXOJYy B CBET I€PBOIO
cOOpHUKa ero nbec Ha pycckoM si3bike [['ynkos, 2021, c. 188].

B coBerckoii kputrnke 1970-X ro0B TBOPYECTBO aMEPUKAHCKOTO ApamaTypra YHUJbsiMca CTallo
npeaMeToM Iirybokoro HaywyHoro ananm3za. Mccnenosarenn K.A. I'magpimeBa, M.M. Kopenesa, b.A.
CmupHoB u B.Sl. Bynb} BHecnu 3HAUMTENbHBIN BKIAJ B U3y4EHHE €ro JUTEPATypHOrO HaCIIEIUS.
OToMy npeaiecTBoBasl BaxHbli aTan 1960-x, xorna takue kputuku kak B.A. Henenun, P.J[. OpnoBa,
M.O. Mengaenscon u I'.II. 3100MHA CTPEMHINCh PACKPHITh YHUKAIBHOCTH TBOPYECKOTO METOA
npamarypra. VX paGoTsl 3a5105kuiH GyHAaMEHT ISl TOJIHOTO MPU3HAHUS Y UIIbsIMCA B OTEYECTBEHHOM
JUTEPATYPOBEIEHNUH, YTO IO3BOJIMJIO €T0 MMEHM IIPOYHO 3AKPEIUTHCS B KYJIBTYPHOM KOHTEKCTE
[['yaxos, 2021, c. 188].

3akJI04YeHue

Bocnpusitue tBopuectBa T. VYumbsmca B CCCP pamukanbHO TpaHchopMmupoBazoch Ha
MPOTSDKEHUW JBAIATH TSATU JieT. V3HavanbHOE OTTOp)KeHHE JApaMarypra Kak MpeiCcTaBUTENs
yIIaJouyHOM OypiKya3HOH KyIbTYphl TOCTEIIEHHO CMEHUIIOCH MPU3HAHUEM €ro KIIACCHYEeCKOTO CTaTyca.
[IpumedarensHO, 4YTO OIEHKA JIMTEPATYpHOTO HACIEAWS AaMEPUKAHCKOTO aBTOpa HaIpsMYIO
KOppelIupoBaia € MOJIUTUYECKUM KIMMATOM M XapakTepoM AUIIJIOMATHYECKUX CBS3Ed MEXKIY
CoserckuM Coro3zoM u CIIIA. DTa 3BOMIONMSA KPUTHUUYECKUX B3MVIA0B OTPAXKAET CIOXKHBIM MyTh OT
MOJHOTO OTPULIAHUS A0 BBICOKOTO XYJIO0XKECTBEHHOTO MPHU3HAHUS 3A0KEAHCKOTO MHCATENsI COBETCKOM
YUTATEJIbCKOU ayIuTOpPUEH.
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Abstract

This study examines the theoretical foundations of research on American playwright Tennessee
Williams' works in Russia. The relevance of the topic stems from Williams' significant influence on
world drama and the particular reception of his works within the Russian cultural context. The
investigation focuses on key aspects of how Williams' creative legacy has been perceived in Russia,
including his central themes of the pursuit of love, struggles with internal and external conflicts, and
issues of identity and loneliness. Special attention is given to analyzing critical assessments of his
plays in Russian theater productions and the transformation of their interpretations within the
framework of domestic cultural discourse.
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