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= B cTathe paccmaTpuBaeTcs U3ydeHHUE Pa3BUTHS Xy10KECTBEHHOW MEAArOTMKY, HAUMHas C €€
3 3apOXKIACHUS U 3aKaHYMBasi COBPEMEHHBIM COCTOSTHUEM. B HEN MPOCIICKUBAKOTCS OCHOBHBIE BEXU
Z  CTaHOBJICHHS 0OPA3OBATEIIBHBIX KOHIEIIHIT B HCKYCCTBE, AHATH3HPYIOTCS TEXHHKH OOYYCHHS,
% WCIOJIB30BABIIMECS B PA3HBIX KYJAbTYPHBIX W HCTOPHUYECKUX ycloBHUsX. [lompoOHo
E, paccMaTpuBaeTcsi BO3ACUCTBUE TPAAUIIUM KIACCUYECKOTO XYIOKECTBEHHOTO 00pa3oBaHUsS Ha
%  COBPEMEHHBIC METONMKH, a TAkKe aJaNTallys IIeJarornueckuX HPHHIHUIIOB K TPeOOBaHHUAM
S BpeMeHH, B YaCTHOCTH, K HM(POBOH pEaTbHOCTH. AKIEHTUPYETCS BaKHOCTh COYETAHHS

MEPEIOBbIX TEXHOJOTMM U MEXAUCUUIIIMHAPHBIX CTpaTeruid JUisl YAydllleHUs KadyecTBa
oOyuenusi. IlomydeHHBIEe B XOA€ HCCIENOBAHMS JTAHHBIE MOTYT OKa3aThCs LEHHBIMH IS
npernojiaBareneil, MCKYCCTBOBEJIOB U CIEIHUAIMCTOB IO OOpa3oBaHUIO, CTPEMANMXCS K
MOIEP>KaHU IO M TPOTPECCY XyHA0KECTBEHHOTO HACIEIHs B CHCTEME 00pa30BaHMUSI.

JIJisl HATHPOBAHMSI B HAYYHBIX HCCJIET0B AHHSI X
Yy ®an. Uctopus ¥ COBPEMEHHOCTh XyIOXKeCTBeHHO#H memaroruku // Kymerypa wu
muBuimzanus. 2025. Tom 15. Ne 5A. C. 91-98.

KiroueBrie ciioBa
XymoKeCTBEHHO-TIEIarornueckoe o0pa3oBaHue, 00ydeHue, M300pa3suTeIbHOE HCKYCCTBO,
ucropusi 00pa3oBaHus, Xy/I0)KECTBEHHOE HACIIEANE, METO/IbI MTPEMOIaBAHMSL.
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BBenenue

XynoKecTBEHHOE 00pa3oBaHMUE U CHCTEMA JIOMOIHUTEIBHOTO 00pa30BaHUsl B MUPE HAXOIATCS B
IpoIecCCe 3HAUMTENBHBIX NpeoOpa3oBaHUU, BBI3BAHHBIX BHEAPEHHEM HOBBIX TpeOOBaHUIA
rOCyIapCTBEHHOTO 00pa30BaTENBLHOIO CTaHIapTa JUisl OOIMEro W HadaJlbHOTO OOy4YeHUs B cdepe
n300pa3uTenbHOro uckyccTBa. OTHOBpEMEHHO TPeOOBAHUS K JAOTIOTHUTEIEHOMY Xy/lT0)KE€ CTBEHHOMY
00pa3oBaHUIO JIETei CTaBAT Mepe] menaroramMu MaciurabHble 3aaadu. KiroueBbIM HarpaBiICHUEM
CTAaHOBHUTCA BO3POKIACHUC U PA3BUTUC CyHICCTBYIOHIGﬁ CHUCTEMBI JOMMOJHHUTCIIBHOI'O XyJOKECCTBEHHOT'O
oOpa3oBaHusi, KoTopas obecneurBaia npeanpodeccCHoHaIbHYI0 MOATOTOBKY M 3aKJIa/IbIBana OCHOBBI
JUIsL AajbHENIero mnpoecCHOHAIBHOIO XyHd0XKEeCTBEHHOro o0ydeHus. IIpm »ToM coxpaHstoTcs
TPAaJUIIUN PEATUCTUYECKOM HIKOIBI M300pa3UTENbHOTO HCKYCCTBA, KOTOpBIE IEPENArOTCs HOBOMY
MoKoJeHut0. lleHTpalbHBIM MPUHIIUIIOM OpraHU3alMU  XYyI0KECTBEHHOTO  00pa3oBaTeIbHOTO
MpOIecca B paMKax ATOTO TOX0/a BHICTYNAET HHTETPalusi 00y4eHUs U TBOPUECKOM JIESTETBHOCTH.

XyIoXKEeCTBEHHO-TIeJJarornyeckoe  oOpa3oBaHMe coueTaeT B cebe  OOIeYeIOBEYECKUi,
HallUOHAJBHBIM W HWHIAUBUAYANbHBIM xapakrep. B mpouecce o00ydeHus mpernojaBareib
M300pa3UTENBHOIO MCKYCCTBA IOMOTAET KKJIOMY YYEHHKY TApMOHUYHO Pa3BUBATHCS, CTPEMUTCS
npoOyAUTh B HUX CITOCOOHOCTh BOCIIPUHUMATH M LIEHUTh KPACOTY B OKPY)KAIOIIEM MHPE — B KU3HH,
IpHUpOJIe, UCKYCCTBE, Hayke H oOmecTBe. KpacoTa okaspiBaeT IiyOOKOe BIIHMSHHE HA Pa3yM, OyIly U
BOJIIO YEJIOBEKA, HAMOJHSA €ro AYXOBHBIH MHp. DCTETHUUECKOE BOCIUTAHHE PACKPBIBACT TMEpe]
YeJIOBEKOM HE TOJIBKO MHP MCKYCCTBA, HO M BCE ACTIEKTHI KPACOTHI B KU3HHU.

OcHOBHAA YACThH

Ha nporsoxkennu Bcero XX Beka BONPOCHI COXPAaHEHHUS U NEpeNady Xyd0KECTBEHHOIO OIbITa
MO/IPACTAIOIIEMY MMOKOJIEHUIO OCTaBAIMCh 3HAUUMbBIMU KaK ISl BBICIIMX XYJO0>KECTBEHHBIX YUeOHBIX
3aBEJICHUM, TaK M JUIsl CPETHUX M 00IIeo0pa3oBaTebHBIX MMIKOJA. OJHAKO HEraTUBHOE BO3JCHCTBHE
METO0/1a KOITMPOBAHHUS, a TAKKE BO3PACTAIOLICE BJIMSHUE HOBBIX HAMPABICHUU NCKyCcCTBA Havana XX
BEKa, MPHUBEIIN K CHI)KCHHUIO HHTEpEeca MeAaroroB K 0O0y4eHUI0 yJalmuXxcsi OCHOBAM PEATMCTHYCCKON
cucTeMbl M300pakeHHs. B pesymbraTe 3TOr0 MpOM30LUIO OCIA0NIEHHE BHUMAHUS K PYKOBOJCTBY
JETCKUM U300pa3uTEeNbHBIM TBOPUYECTBOM.

OnmHoMl M3 BaXHBIX 3324 OOy4YEeHHS M300pa3UTEIBHOMY HCKYCCTBY SIBJISIETCSI JE€MOHCTpAIUSI
IIKOJIBHUKAM IIMPOKUX BO3MOXKHOCTEH, KOTOPbIE OTKPBIBAIOTCS MEpea TEMH, KTO OCBOMJ 0a30BbIe
HaBBIKH PEATMCTUYHOTO pUCyHKa. llemaror crapaercsi HOHECTH 10 YYEHHKOB, HACKOJIBKO IOJIE3HBI
HaBBIKM pHUCOBaHUA B J000i cdepe nesrenpHocTH M mpodeccuu [KoHIenuus Xymnoxec TBEHHOTO
obpazoBanus B Poccuiickoit denepanuu, www].

3aHATHS B MKOJBHOM XYIO’KECTBEHHOW MAaCTepPCKOW HAmpaBJIeHBI Ha (OpMUpOBaHUE y AeTel He
TOJIBKO XYy/I0’KECTBEHHBIX CITOCOOHOCTEN, HO U APYIMX LIEHHBIX KAUeCTB: OPraHM30BaHHOCTH, YMEHUS
TJIAHUPOBATH U MOCIEAOBATEIIBHO BBIMOIHATH padoTy, JTOTHYECKOro MbIuieHus. Co3aaHue prucyHkKa
— 9TO OCO3HAHHBIH U LIeNIeHANPaBJICHHBIN Tpy/. PazBuBas 1eneycTpeMiaEHHOCTD B Ipoiiecce paboThl,
MBI YK€ B MIKOJbHBIE TOABI 3aKiaaapiBacM (pyHAaMEHT a1 (GOPMHPOBAHUS BAKHBIX KU3HEHHBIX
HaBBIKOB.

HoBrlie, mepeoBbie MOAXOABI B XyJOKECTBEHHOM 00pa30BaHUU MOTIIUA Obl TO3UTHUBHO MOBJIUSTH
Ha pa3BUTHE METOMKH TPEIOIaBaHM s M300pa3uTEIBFHOTO UCKYcCTBAa. BMecTe ¢ TeM, Hadano XX Beka
B IPO(eCCHOHAIIEHOM HCKYCCTBE 03HAMEHOBAJIOCh HOBATOPCKUMU SKCIIEPUMEHTAMHU, B XOJI€ KOTOPBIX
TPaAMIIMOHHAS IKOJIA C €€ YCTAHOBJICHHBIMU MPUHITAIIAMHU U 3aKOHAMHU TTOCTPOCHUS M300paKEHUS
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Obl71a OTOpOITICHA B TMOJIB3Y JEKOPATUBHBIX TEXHUK. DTH TCHJACHIIMH CTAIM 00pa3IoM I yUuTeseH
M300pa3uTENbHOIO HCKYCCTBA M pabOTHHUKOB 0Opa3oBaHus. JlekopaTMBHBIE CIOCOOBI Mepenaun
pocTpaHcTBa U (POpPMBI, XapakTepHbIE Ui TBOPYECTBA XYIOKHHUKOB TOTO BpPEMEHH, CO3/1aBaJU
Hepa30epuxy B METOAMKE OOYIECHHUs IETEH.

B mocnepeBomtonimonnsiit mepuon (1917-1925 rr.) xapakrepHo OBLIO CTPEMIICHHE K MIMPOKOMY
ACTETHYECKOMY BOCIUTAHUIO, © B OOYUYEHWH W300pa3UTEIBHOMY HWCKYCCTBY TMpeoOyiajaid WIeH
"'cBOOOHOTO BOCTIMTaHMS" — KaK OTBETHAs peakiusl Ha GopMalbHbIN MOoAX0oA K 00y4eHHIO JeTeil 110
peBomonnu. Hanbosee rimybokoe McciaenoBaHue IETCKOTO H300pa3UTeIbHOTO TBOPUECTBA C MO3HUIHI
cBOOOHOTO BOocTiMTaHus mpoBen mpodeccop A.B. bakynmmHuckuii. B cBoeit paboTe "XymoskecTBeHHOE
TBOPYECTBO M BOCHHUTaHUE" OH paccMaTpUBall JIETCKOE TBOPUYECTBO KaK CBOOOJHOE, CIIOHTAHHOE
caMOpa3BUTHE, HE 3aBUCALICE OT YCIOBUN 00ydeHus U BocnuTaHus. [lo MHeHHIO aBTOpa, INIaBHAs
3ajlaya Iearora — COXpaHUTh UCTOKU 3TOTO TBOPUECTBA, €TO CBOOOAY U IETCKYIO PafoCTh, KOTOpPAs C
Hel cBszaHa [AnekceeBa, 2008].

Teopust okazana 3HAUUTENFHOE BJMSIHHME Ha IPAKTUKy, U CBOOOJHOE BOCIHMTAaHUE, PAa3BUTHE
TBOPYECKOTO MOTEHIINAJIa IETeH CTalli KITI0YEBBIMH LEISIMU MHOTOYMCIIEHHBIX KPY>KKOB U M30CTYIUH,
MPEACTABISABIIMX CUCTEMY JOTOJHUTEIBHOTO XY10°)KECTBEHHOTO 00pa3zoBaHus. ®opMbl OpraHu3aluu
XylI0KECTBEHHOM  JIeATeNbHOCTH JeTeil ObUIM  BechbMa pPa3HOOOpa3HbIMH, OHH  aKTUBHO
SKCIEPUMEHTUPOBAIN C PA3IUYHBIMHM XyJOXXECTBEHHBIMH MaTepHallaMd, 4YTO CII0COOCTBOBAJIO
PacUIMPEHUIO UX TBOPUECKUX BO3MOXKHOCTEH M CPEACTB CO3aHMS Xyd0)KECTBEHHOro o0pasa.

DTOT 1epuoj B UCTOPUM XyJOKECTBEHHOTO 00pa3oBaHUs ObLI CIOKHBIM U HEOJHO3HaYHBIM. C
OJTHOM CTOPOHBI, BO3POC HMHTEpEC K rmpoliemMam OOydeHHUs: MCKYCCTBY JETeH, METOabl O0O0ydeHus
MOJIyYHJIM HaydHoe OOOCHOBaHHWE, a C JAPYrol — HECMOTps Ha MHOrooOpasue Meaarorn4yeckuX
MIO/IX0/I0B, OCHOBOM XyHoXecTBeHHOM mnemarornku B 20-x romax XX Beka OcTaBajach TEOPUs
"cBOOOHOTO BOCHUTaHUSA'", TpeAroyaraBlas OTKa3 OT PYKOBOACTBA JIETCKUM TBOPYECTBOM U
00y4eHHsI OCHOBaM M300pa3uTENbHON IPaMOTHI.

Haumnnas ¢ 70-x rogoB XX BeKa U 10 HACTOAIIEE BpPeMs, BeJleTcs paboTa HaJl IPOSKTUPOBAHUEM U
OOHOBJIEHHEM KOHIIENITYaJbHBIX MPOTPaMM IO H300pa3UTENbHOMY MCKYCCTBY, YUHTBHIBAIOIIM X
COBpEMEHHBIE TPEOOBAHMS K XyIOKECTBEHHOMY OOpa30BaHUIO JIETeH. DTHUM 3aHUMAIOTCS BEIyIIH €
ydeHble B o0siacTu XynoxectBeHHoro oopasosanus (C. E. Urnatses, B. C. Ky3un, C. I1. Jlomos, b. M.
Hewmenckuii, H. M. CokonpauxkoBa, T. S. llInukanosa, b. I1. FOcoB u apyrue).

B nacrosimee Bpemsi paszpabotansl DesepaibHble TOCYIapCTBEHHbIE TPEOOBAHUS K MUHUMYMY
COJIep’KaHUs, CTPYKTYpbl U YCIOBUM pealn3aliy JOMOJIHUTEIBHOIO MNpeaArnpoeccuoHaIbHOTO
Xy/lI0K€CTBEHHOTO oOpa3oBaHus, a takke OcHOBHBIE oOpaszoBarenbHble mporpammbl (OOID) mns
OCHOBHOTO OOIIETO M HayalbHOTO OOpa30BaHMs, KOTOPbIE OMPEAENSIIOT CTPATETHI0 Pa3BUTHS
XyJI0’KeCTBEHHOTO oOpazoBanus [Jlabynckas, 1965]. B aTux nokymeHTax 00O3HA4YEHBI HAIpaBICHUS
PasBUTUS COBPEMEHHOIO JIOMOJHUTENBHOTO  XyHO0KECTBEHHOTO  O0Opa3oBaHUs, MpPeI0KEHbI
OpUEHTHUPHI Ha UCIOJIb30BAHHME aKTyaJIbHBIX OOpa30BaTENbHBIX TEXHOJIOTWH, a TaKKe IMOCTABJIEHBI
33724l MpeArnpodecCHOHaIbHON MOATOTOBKM JETel B XyJOXKECTBEHHBIX INKOJAX M 3aJaud
o0Opa3oBaTenbHOM 007acTH «MCKYcCTBO» B 00IIeM oOpa3oBaHuu. Peanusanus 3THX 3a1ad SBJSETCA
OCHOBOH TNpOQecCHOHATBHON JIEATENBHOCTH TIEAaroroB  JIOTIOJHUTEIBHOTO  XYIO’KECTBEHHOTO
o0Opa3oBaHus U yuuTeneil 001eodpa3oBaTeNbHbIX IIKOI.

CoBpeMeHHbIe TpeOOBaHUS K pe3yJabTaTaM Xy[dOXECTBEHHOTO OO0pa3oBaHUs MpeAroiararoT
U CII0JI30BAHUE €T0 BO3MOXHOCTEN AJIl MHTEUIEKTYaJIbHOTO Pa3BUTHUS U AKTMBHU3AL[MU TBOPYECKOTO
MOTEeHI[Maja JIeTell U IOHOIIeCTBa, a TalKKe Uil MPUOOINEHHUS UX K LIEHHOCTSAM OTE€YECTBEHHOW U
3apyOe)KHOW  XyIOKECTBEHHOW  KyAbTYphl, K JIydlIdM oOpasimaM HapoJHOTO TBOPYECTBA,
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KIIACCHYECKOTO W COBPEMEHHOTO UCKyccTBa [bakymmuckuit, 1981].

IL. TI. YucTtsxoB monaran, 4to AKageMusl XynoxecTB ero BpemeHu (1872--1892) nyxnaercsa B
pedopMe U OOHOBJIEHUU METOAOB PabOThl C YUEHHKAaMH, CTPEMSCHh YCOBEPIIEHCTBOBATh METOJUKY
IIPENOIaBaHMs PUCYHKA, kuBonuch U komno3uuuu. C 1871 roga UncTakoB akTUBHO y4acTBOBAJ B
OpraHu3anuy o0y4eHHUsl pUCOBAHUIO B 00IIE00pa30BaTEIbHbIX IIIKOJIAX.

Ero cucrema mpenopaBaHMs 3aTparMBajla pasziIWyHbIC ACIEKTHI XYJO0XKECTBEHHOIO IIPOIlecca:
B3alMOJICIICTBUE HATYpbl M HCKYCCTBA, Xy[JOKHHKA M PEaJbHOCTH, IICUXOJIOTMI0 TBOPYECTBA H
BOCIpUATUS U MHoOroe apyroe. Merox YUucrakoBa (opMupoBan He MPOCTO XyJOXKHHUKA-MacTepa, a
Xyl0KHUKa-TBopua. OH cUMTal PUCYHOK KIIOUEBBIM 3JIEMEHTOM CBOEH CHCTEMBl, NMPU3BIBAs K
ITyOOKOMY IIPOHHMKHOBEHHIO B CYIIIHOCTh BUMMBIX (JOPM U BOCCO3/IaHUIO HA YCIIOBHOM IIPOCTPAHCTBE
JUCTa UX YOeUTEIIbHOW KOHCTPYKTUBHOM Mojenu. CucrteMoil pernoaBanus YucTsakoBa OTIMYAINCh
L[€JI0CTHOCTb, EAMHCTBO Ha METOI0JIOTUYECKOM YPOBHE BCEX AJIEMEHTOB, JIOTHYHOE [TOCJIEI0 BATEIbHOE
JBU)KEHHE OT OJIHOTO 3Talla K JAPYyroMy: OT PUCYHKAa, K CBETOTEHH, 3aT€M K LBETY U, HaKOHEI, K
KOMITO3UIINH.

OH mpuaBaj OrpOMHOE 3HAUCHHE I[BETY, pacCCMaTPUBas €ro Kak BaKHEHIIEe CPeICTBO 0Opa3HOM
BBIPA3UTEIIBHOCTH U PACKPBITUSI COJIEPIKAHNUSI TPOU3BEICHUS.

Hauano XX Beka 03HaMEHOBAJIO HOBYIO IVIABY B MCTOPMHM DPa3BUTHSI METOJOB IPENOJaBaHUA
pucoBanus. B 3TOT mepuoj BO3HUKIM pa3sHOOOpa3HblE B3IVISAbI HAa MCKYCCTBO, HIKOTY, (OpMBI U
npueMbl o0ydeHus. OTBepras reOMeTpUYeCKUil METOl, CTOPOHHHMKU aJIbTepHATHUBHBIX MOJIXOJIOB HE
3aMEeTHJIM €ro 3HAUYMMBbIX JOCTOMHCTB. PUCYHOK Kak TakoBOM Hadall yCTynaTb MECTO >KHBOITMCHOM
paboTe, U IIMPOKOE PACIPOCTPAHEHUE IOIYYUJ HATypaJbHbII METOM, MOJIYYUBIIMI MMIYIBC OT
uckycctBa XIX Beka. OTX04 OT akaJleMMUECKUX TpaJAWLUMA ydeOHOTO PUCYHKAa M €ro MpernoiaBaHus
MPOU30LIEN T0J BIUSHUEM HMIIpeccMoHM3Ma. C NOSBJIEHHMEM ATOrO HAINpaBJIEHHUs Hapylmiach
CJIO’KMBILASICST CUCTEMA OOYUEHHUsI, U yTPaTUJIaCh KOHKPETHOCTh Y4EOHBIX M METOJMYECKUX 3a1adu. B
PUCYHKaX CTalM LIEHUTHCS BhIpa3uTENbHAS JIMHUS, COUYHBIHM IITPUX U YMOLIMOHAIIBHOCTD; MPOpaboTKa
JleTaJlel M 3aKOHYEHHOCTb YCTYIMMWJIM MECTO >KMBOIMCHOM, DKCIPECCUBHOM MaHEpE HCIIOJIHEHUs
[JIucpum, Peitarapa, 1968].

B nanbHelimem Begaronpecs neaaroru-xynoxxHuky, takue kak [LI1 Yucraxos, [1.H. Kapnosckuit
n A.A. Jlelineka, TPOJIOJKUIINA Pa3BUBATh Jy4lllMe€ JTOCTHXKEHUS Poccuiickol akaieMHU XyJ0KECTB,
o0oraTB METOJIMKY, HM3HAa4YaJbHO pa3paboTaHHylo OpaThsimu Kappauyun. UncTskoB HacTOHYUBO
IOpU3bIBAJT CTYAEHTOB NpPH PUCOBAHMHM (UIYPHl 4YENOBEKa HE CTPEMHUTBCS K MEXaHUUYECKOMY
KOITMPOBAHUIO BHEIIHUX [TPU3HAKOB, a INIYOOKO MOCTHUTraTh JBHkeHue GpopM. Kapnosckuii mpeyiaran
IpPHU CO3JAHUM PUCYHKA (UTYpbl MOHUMATh JOTUKY CIIOKHOM (POPMBI KaK COBOKYIMHOCTH IPOCTBIX
reoMeTpuyeckux Ten. Tak, HOC MpeacTaBiisul co00M Mpu3My, 00bEM, OrpaHUYEHHBINH HECKOJIBKUMHU
rpansmu. KapnoBckuil pekoMeH10Bal Ipy prucOBaHUM (PUIYpbl CHauana pa3OuBaTh ABUKEH e GopM
Ha IJIOCKOCTH, "00py0Oas" 00beM, a JTUIIb 3aTeM UCKAaTh CJIOXKHOCTH B IJIACTHYECKON B3aMMOCBSI3H ATUX
"pyonennsix" rpaneit [[laBnenkosuy, 2020].

Ilepexox K HOBOM mapagurMe YMHOIO OOY4YEHMsI NPEIbsABISECT HOBbIe TpeOOBaHHS K
IPENnoAaBaTeNo N300pa3uTeIbHOTO MCKyccTBa. TakoM menaror JODKEH OCO3HaBaTh CBOIO POJIb B
udpoBoM 00IIECTBE, HEMPEPHIBHO COBEPIICHCTBOBATH JIMYHBIE U NMPOQECCHOHATBHBIE KayeCTBa,
IPUMEHSTh THOKUE U HECTaHAAPTHbIE IIOJIXO0IbI K 00y4EeHHU0, a TakKe ObITh TOTOBBIM Al THPOBATHCS
K CTPEMHUTEIbHO MEHSIOUMMCS YCIOBUAM XH3HU. OpraHuszainus MHHOBALMOHHOIO OOpa3oBaHUs
IpearnoaraeT Co3[anue yCIOBUM JJIsl CAMOCTOSTEIBHOTO IPUOOPETEHUSI 3HAHUM, YMEHU U HABBIKOB
MOJIOJEKbI0. B paMkax KOHLENIMHM YMHOro oOydeHus (yHKIUs INpernojaBaTess 3aKIo4aeTcs He B
TpPaHCJIALUM FOTOBBIX UCTHUH M IIepejadye 3HaHU i, a B KAUECTBEHHOW HaBUTallUM 00pa30BaTEIbHOIO
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KOHTEHTA.

B Xone HaydHBIX HCCIEIOBAaHUM YCTAaHOBIIEHO, YTO HOBas ¢uiocodus oOpa3oBaHUS BElET K
pacumMpeHu0 U OOHOBJICHUIO (PYHKIIUKN yuuTenss. B cooTBETCTBHU C TpeOOBAHUSIMH COBpPEMEHHON
IIKOJIBI JISATENLHOCTD MPEToaBaTelisi H300pa3uTeIbHOTO UCKYCCTBA TPHOOPETAST KOHCYIbTATUBHBIN
xapaktep. CoBpeMEHHBIN MeAaror BBICTYNAeT B POJM HAaCTaBHHUKA, KOTOPBIM KOOPIUHUPYET
MI03HABaTEIbHBIM MpOLIECC yJalMxcs, 00ecrneunBaeT COBEPIICHCTBOBAHHE yd4eOHOro Mmarepuaina U
yaenseT TOCTOSHHOE BHHUMaHHUE pPAa3BUTHUIO TBOPYECKON AKTUBHOCTH, a TakKe MOBBIIICHHUIO
npodeCCHOHATBFHBIX U TieAarorndecknx kBanudukanuii [Opiosckuit, 1961].

CerosiHsi OCTPO CTOSAT BOMPOCHI ONTHUMHU3AIUU YYEOHOTO MPOIEcca: METOJAUYECKUE TPOrPaMMBbI
[peIyCMaTpUBAIOT 3HAUYUTEIBHO MEHBIIE AayIUTOPHBIX 4YacoB JUIsi OCBOEHHUS CIHEIUaIbHBIX
JUCIUIUIAH. [103TOMy BO3HHKAET OCTpas HEOOXOJUMOCTH B CKOpPEHIEeM OBIIQJCHHWHU CTYICHTAMHU
OCHOBHBIMH ITpO(hpecCHOHANBHBIMU MTPUEMaMH U HaBBIKAMHU B paMKaxX TPaIUIIMOHHON aKaJeMHYeCKOn
METOUKH.

[Ipu BeITIONHEHUH Y4eOHOTO 33JaHMs CTYJEHT JOJKEH COONIOAATh MOCIE0BATebHOCTh ITAN0B
paboThl HaJ M300pakeHUEM C HATyphl, IPUMEHAs NpodecCuOHANbHbIE HABBIKKM U MPHEMBI, paHee
pa3paboTaHHbBIE aKaIEMUYECKOM MIKOJIOW. 3aqada mpernoaBaTelis — pa3bsICHUTH MOCTIEI0BATEIIPHOCTh
ATUX 3TAlOB M HEOOXOAUMOCTh KaXAOr0 W3 HUX IJI TPAMOTHOTO MOCTPOCHHS 00BEMHOU (HOPMBI.
[MpuHUIMT TOCTPOCHUST KOHCTPYKTUBHOW OCHOBBI 3aKITIOYACTCS B TEPEXoJe OT IMEPBOHAYAIHHOIO
VIIPOLIEHUS Yepe3 3aJaHHYIO CXeMYy K MOCIEIYIOIIEMY €€ YCIOXKHEHHI0. B 3ToM ciydae mpuoputer
OTJIaeTCsl OCMBICIEHHOCTH IIpolecca paboThl HajJ ydyeOHbIM pucyHkoM. [lpennaraemas cxema
MOMOTaeT aHAIM3UPOBATh O0OBbEMHYIO (DOPMY ITyTeM BBISBICHUS CTPYKTYPHI TOCTPOCHHS M JAPYIAX
ocoOeHHOCTel Kak10M KoHKpeTHOH (opmbr [[Iporomomnos, 2005].

NuuoBanuonHas KOMIIETEHTHOCTh MpernoaBarens XyJI0’KE€CTBEHHBI X
CIeIUaTbHOCTEH OlpeeNsieT UCIOIb30BaHne 0OHOBIEHHBIX, Oonee d(pekTuBHBIX GopM, METOIOB U
CPENICTB TpenoJaBaHusl HCKYCCTBOBEICHUS M, COOTBETCTBEHHO, MTO3BOJIET JIOCTUTATh KAaYECTBEHHO
HOBBIX pE3YJAbTATOB B OCBOGHUHM HCKYCCTBOBEIUECKUX IUCIUILIMH, TMOJXy4eHHBIX Omaromaps
BHEIPEHUIO TEXHOJIOTMYECKIX MHHOBAIIUH.

B mpouecce HaydHOro wuccieqoBaHUsA ObUIO BBISBIEHO, 4YTO B MOJEISAX CTPYKTYpHI
WHHOBAITMOHHON KOMITETEHTHOCTH CHCTEMHO COYETAIOTCS €€ COLIMallbHas, JIMYHOCTHAas U
npodeccroHaIbHO-TEXHOJIOIHYECKasi cepbl, KOTOPbIE ONPEIEIAIOT BBICOKUM MpodeccrnoHannu3M U
MeJarornuecKoe MacTepCTBO MPENOIaBaTEeNsl.

YpoBeHb pa3BUTHS JMYHOCTHOM cdepbl HApSAMYyIO BIMSET Ha KayecTBO OINEPallMOHHbBIX
KOMIIOHEHTOB HMHHOBAIIMOHHOM JIEATENBHOCTU, MOCKOJIbKY IO3MTUBHOE OTHOIIEHHE Iefarora K
TEXHOJIOTUYECKUM HOBIIECTBAM, OCO3HAHHE MX 3HAYUMOCTH o0ecrieunBaeT dS(QeKTuBHOE
IpUMEHEHNE UHHOBAI M1 B 00pa30BaTeIbHOM Mpolecce. DTO, B CBOIO OYepelb, CIOCOOCTBYET:

— IreHepalMy HOBBIX UJECH U 3HAHU,

— Pa3BUTHIO MHHOBAIIMOHHOM CPEIbI,

— IPOrpeccy COBPEMEHHOI0 00IIECTRa.

B coBpeMeHHOM XyZOKECTBEHHOM OOpa30BaHWUU CYIIECTBYET MHOXECTBO IOIXOIOB,
00BeIMHEHHBIX B PA3IMYHBIX KOHIIEMIUIX TOCTPOCHHS y4eOHOTO TIpoliecca. AHAU3 STUX KOHIIeTIIHI
MOATBEPKAAECT AKTYyaIbHOCTh COXpPAaHEHUS HAIMOHAIBHBIX TPAJUIUNA M OIbITa, HAKOILIEHHOTO
ucropuei. B pabore «3amaum memarorukd BBICIIEH IIKOJBI Ha JTale MOJEPHHU3AUU chepbl
XyJIoKecTBeHHOTO oOpasoBanusi» H.b. VnesnoBa mnomuepxuBaer: «be3 pemeHus mnpoOIeMbI
(hopMUPOBAHUS MPAKTHIECKUX OCHOB M300pa3UTEIIbHON IPaMOThI, OTPAXKAIOIICH OIBIT UCTOPUUECKOTO
pa3BUTHUSl KMCKYCCTBA M COXPAHSIOIIEH aKaJeMHYECKyl0 CUcTeMy oOpa3oBaHHs, IOJArOTOBKa
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crenuanucToB He OyzeT addexruBHO» [YnbsHoBa, 2015].

IloaroroBka crenuagucToB B 00JIACTH M300pa3UTENbHOIO MCKYCCTBA M JU3aiiHAa HE MOXKET OBITh
MOJIHOLIEHHOMU 0€3 COXpaHEHHU sl HacIeI1s HCTOPUUYECKOTO MPOoINUIoro. BHenpeHe HOBbIX TeHICHIMN U
COBPEMEHHBIX TEXHOJIOTUH, OE3yCIIOBHO, SIBJISCTCS BaXXHBIM M HEOOXOAMMBIM IporeccoM. B craTse
H.b. VYabsHOBOM «[Ipobrema T depeHITMPOBAHHOTO 0o0yueHus» aHAJIU3UPYETCS
middepeHnnpoBaHHOe 00pa3oBaHue, KOTOpoe TpeOyeT AaTbHEUIMX HCCIECIOBAaHHUI U TIATEIBHOTO
aHayiM3a, MOCKOJIbKY OHO TECHO CBSI3aHO C JEATENBHOCTBIO, HANMPABIECHHON HA JIMYHOCTHBIA POCT
[VapsHOBa, 2009].

CoBpemeHHbIe TpeOOBaHUSI K pe3ylbTaTaM XyJOXXECTBEHHOTO OOpa3oBaHHS MOTYEPKUBAIOT
BAKHOCTb HCIIOJB30BAHUS €r0 BO3MOXKHOCTEH ISl MHTEJUIEKTYaJIbHOTO DPa3BUTUSA U aKTUBU3ALUH
TBOPYECKOTO TIOTEHI[MANa JeTeii M IOHOIIeCTBA, a TaKKe JUIi NPUOOIIEHHUS WX K IIEHHOCTSM
OTEYECTBEHHON U 3apyOexHOM XyH0KECTBEHHOM KyJabTyphl, K Iy4lIMM o0OpasiaM HapOJHOTO
TBOPYECTBA, KJTACCUYECKOTO M COBPEMEHHOr0 McKyccTBa [bakynmmuckuii, 1981].

3aKJII04YeHne

HoBple 3amaun, MOCTaBJICHHBIE TEped XyHIO0KECTBEHHBIM OOpa3OBaHUEM, aKTYaIH3HPYIOT
npoOieMy TMpPOEKTHOM JesTenbHOCTH TmpernonaBarens. Ilemaror pomkeH He TOJIBKO —YMETh
pa3zpabaTbiBaTh 00pa3oBaTeNIbHBIC MPOEKThI, HO M HCIOJB30BaTh MPOEKTHOE OOyYEHUE B CHUCTEME
Xy/0KECTBEHHOTO oOpa3oBaHus aeteii. [Ipum sTom ocoboe 3HauUeHHE MPUOOPETAET MPOSKTUPOBAHNE
BApUATUBHBIX, MPAKTUKO-OPUEHTUPOBAHHBIX IPOrpamMM, HaIlpaBJICHHBIX HA OCBOEHHUE TaKuUX cdep
Xy/I0KECTBEHHOM KYIBTYpPhI, KaK JW3aifH, 1EKOPATHBHO-TPUKIATHOE UCKYCCTBO, aPXUTEKTypa — KaK
00BEKTOB MPO(PECCHOHAIBHONM NIEATEIHPHOCTH, a TaKKe pa3padOTKa KyJIbTYPHO-ITPOCBETHUTEIHCKH X
MPOEKTOB,  OOECIIEUMBAIONMX  JCTETHUECKOE  IPOCBEUICHHE  JIeTel, pa3BUTHE  HABBIKOB
Xy/10’KECTBEHHOTO BOCIIPUSATHS U TOHUMaHUE JETbMHU CPEJICTB CO3/IaHUs XylI0KECTBEHHOTO 00pasa.

W ceronHs, ¥ B UCTOPHUECKOM MEPCIIEKTHUBE, KITIOUEBAs eI aKaJIeMUYECKOTO XYI0KECTBEHHOTO
o0pa3oBaHUsT M €ro METOAWYECKHE TMPUHLMIBI OCTAIOTCS HEU3MEHHBIMU: IOJIOTOBKA
BBICOKOKBaJU (pUITMpOBaHHOTO Tipodeccrorana. OMHAKO COBPEMEHHBIH 00pa3oBaTEIbHBIN MPOIECC
npeanonaraer 0ojiee MHTCHCHUBHBIA TEMIT W3YYEHUsS CICHUATM3UPOBAHHBIX MpeaMeToB. [loatomy
BOKHOM 3amaueil  oOydaromierocss CTaHOBUTCS 00s3aTENbHOE  BBIMOJIHEHHE MPOTPaMMHBIX
METOAWYECKUX YIPAKHEHUH, BKIIIOYasi CaMOCTOATENbHYIO paboTy. B mepByro odepens, 3T0 Kacaercs
KO POBAHUS MPOU3BEACHUM, KOTOPOMY B TPAJIUIIMOHHOM aKaJIEMUYECKOM OOpa30BaHUM YAEIUIOCH
ocoboe BHUMaHUE. [Ipy aHATMTHYECKOM KOMUPOBAHUH PabOT MPU3HAHHBIX MACTEPOB M3YJarOTCS UX
MPUEMBI, TEXHUKA U TOAX0AbI. [lomydeHHBIH TakuM 00pa30oM OIIBIT 3aT€M MPUMEHSIETCS K YI4eOHBIM
3aJlaHUsM, BBITIOJIHSEMBIM Ha 3aHATUsX. CamocTosiTelbHble PabOThl U KOIMHH, BBIMOJHEHHBIC
CTYICHTOM, pacCMaTpUBAIOTCSA IMPENoaBaTeieM Ha ayIuTOPHBIX KOHCYJBTAIUsX, TAE JAOTCA
PEKOMEHJAIlNd W BHOCSTCS KOPPEKTUBBI, KOTOPbIE CTYIEHT BHOCHUT CaMOCTOSITEIBHO WIIM TOJ
PYKOBOJICTBOM TIpEOIaBaTels. 3aTeM, OOHOBJICHHBIE PA0OTHI BHOBB IPE/ICTABIISIIOTCS HA CIICAYIOIICH
KOHCynbTallMu. Takol MoAXoM K IUIAaHMPOBAHHIO 3aHSATHI MO3BOJISET ONTHMHU3UPOBATH y4EeOHBIN
MPOIIECC, YKOHOMsI ayAMTOPHOE BpeMsi Oe3 yiepoa sl KadecTBa 00ydeHUsI.
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The article examines the development of art pedagogy from its origins to the present day. It
traces the key milestones in the formation of educational concepts in art and analyzes teaching
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