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AHHOTaIUA

Pabota nocBsiiieHa U3y4eHNIO BIUSHUS ICTOPUYECKHUX COOBITHI Ha CTAHOBJIEHUE HCKYCCTBA,
M3Yy4eHHUIO B3aMMOCBS3M BOKAJBHOTO HMCKyccTBa psina crpad (Poccum, WUranuum, I'epmanun,
®paHuuun) ¢ ucrtopueit Ha npumepe coObiTHil KoHIa XIX Beka, BHISIBICHHUIO 3aKOHOMEPHOCTEN
KOppEJALUA UCTOPUU U MCKYCCTBA, OCYILECTBJICHHUIO CPAaBHUTEIBHOIO aHalIM3a BOKAJIbHOIO
ncKyccTBa kKoHma XIX Beka psga crpadH. [IpouwsBenaeHo QGopMyaupoBaHHE TMapamMeTpoB
CPAaBHEHUS BOKAJIIBHOIO MCKYCCTBA IIPU HMCIIOJIB30BAHUU MCTOPUYECKOTO M KOMIIAPATUBHOIO
IIOAXO/0B, BBIBIIEHHE MUMMaHEHTHBIX Y€PT BOKaJIbHOTO UcKyccTBa Poccuu, Uranuu, 'epmanun,
@pannuu koHna XIX Beka, 0003HAUYEHBI KAHPBHI U CTUIM BOKAJIBHOTO MCKyccTBa KoHna XIX
BeKa. MaTtepuan COAEPKUT KaKk MCTOpUYECKUE JaHHbIE (IEPUOAN3ALUH, KIHOUEBbIE COOBITHS,
MOBJMSBIIME HA XOJ KYJIbTYpbl, MEPCOHAIMM — KOMIIO3UTOPbHI W HCIOJHUTENH), TaK M
MpaKTUYECKUEe JaHHBIE (KaHPBI, MPUMEPHI, HEOOXOAUMBIE Ui MOMOJHEHHS perepryapa
UCHOJNHUTENEH — BOKaIMCTOB). PaboTa sBHMIIaCh HTOTOM AaKKyMYJIMpPOBAHUS KIIOUYEBBIX
0coOEHHOCTEH 1O 3aBsUICHHOMY BOIpoCy. Pe3ymbraTel paOoThl ampoOMpOBaHBI B paMKax
po(heCcCHOHANBHOTO My3bIKaJIbHOTO oOpasoBanus Ha 6aze IBOY BO «OYpI'MU um. ILU.
YaiikoBCKOTO».
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BBenenue

B Hactosmeit pabore mpeacTaBieHbl MOJIOKEHHUS HW3Y4EHHUsI KOTOpble MO-HallleMy MHEHUIO,
OK)XXYTCSl MPAKTHYeCKH HEOOXOAWMBIMU ISl OOYJaroIMXCsl CHelHalbHOCTEH TPOopecCHOHAIBHOTO
obpazoBanus (53.02.04 cpennero mpodeccuonanbHoro — 53.02.04 BokaabHOE MCKYCCTBO, BBICIIETO —
53.05.04 My3bIKkabHO-TEATPAIbHOE MCKYCCTBA, IPOTpaMMe IOATOTOBKM KaJpoB  BhICIIEH
KBAUTU(UKALIMKU — TPOTpaMME aCCHUCTEHTYpBI-CTAKUPOBKH — 53.09.02 HCcKyccTBO BOKAJIBHOTO
UCIIOIHUTENbCTBA). Martepuan anpobuposan Ha 6a3e [BOY BO «OVYpI'MU uwm. I1L.U. YaiikoBckoro»
(ucnonp3yercst oOydaronmmucs kageapsl ColabHOIO MEHU).

st OCyIIECTBJICHUSI HACTOSIEH pPadOThl HMCIOIB30BATUCH CHUCTEMHBIA,  JESTEIBHOCTHBIN,
MCTOPUYECKMI M KOMIApAaTUBHBIN MoAXoAbl. UTO MPOSBUIIOCH B MOIBITKE PAaCCMOTPEHUS BIUSHUS
UCTOPUYECKUX COOBITUH Ha CTAaHOBJEHHE HCKYCCTBA: a) M3YYEHHIO B3aUMOCBS3M BOKAJIBHOIO
uckyccrsa Poccun, Utanuu, I'epmanuu, @panunu ¢ ucropueid Ha npumepe coObITuil KoHma XIX
BEKa, 0) BBISBJIEHUIO 3aKOHOMEPHOCTEH KOpPEISLMM HCTOPUM M HCKYCCTBA, B) OCYILECTBIICHUIO
CPaBHUTEIBHOTO aHAIM3a BOKAJIBHOTO MCKycCcTBa KOHIAa XIX Beka psja cTpaH, T) cQopMYIHpPOBaHBI
rapamMeTpbl CpPaBHEHHMS BOKAJIbHOIO HCKYCCTBa IIpU  MCIOJB30BAHUU HCTOPUYECKOTO MU
KOMIIapaTUBHOI'O MOJIXO/J0B, /1) 0003Haue€Hbl MMMaHEHTHBIE YePThl BOKAJIILHOTO HCKyccTBa Poccun,
Wranuu, 'epmannn, @pannuu konna XIX Beka.

OcHOBHAAA YACThH

[lo-HammeMy MHEHMIO MPOQPECCHOHATBHBIA apTUCT-BOKAJIUCT TOMUMO INTyOOKOH HOTPYKEHHOCTH
B TIpolecc MpopabOTKM BOKAIBHOIO penepryapa TEXHUYECKH, MPUOOpPETeT KAYEeCTBEHHO MOJIE3HbIH
OTIBIT B MOCTHKEHU U B3aUMOCBSI3U BOKAJIbHOTO UCKYCCTBA C HCTOPUUYECKUMH COOBITHUSAMH, POPMUPYET
COOCTBEHHOE 11€JIOCTHOE MPE/ICTABJIEHUE O XOJI€ KyIbTYPHBIX COOBITHI M MOHMMaHHE HallMOHAIbHBIX
O0COOCHHOCTEH CTAaHOBJIEHUS BOKAJIBHOTO MCKYCCTBA B CBSI3M C YCJIOBUSIMM U TPEINOCHIIKAMU
MCTOPUYECKOTO MEPUOJA.

[Ipeamerom u3ydeHUs MOCITYKUJIIO [l HAC BOKAaJbHOE UCKYCCTBO Ha MIPUMEPE CPABHUTEIBHOIO
aHaM3a 0COOCHHOCTEH BOKAIbHOTO UCKyccTBa cTpaH Poccum, Uranuu, I'epmannu, @paniuum koHna
XIX Beka B KOHTEKCTE MCTOPHUUYECKUX COOBITHH.

HcTounnkoBoii 6a30i o JAHHOM TeMe /ISl HaC MOCITYKUJIA TPYIbl CISAYIOIMX MCCIIeI0BaTENEeH:
BOIIpOCaM UCTOpUU My3blkM — ['aBpuiioBoii JI.B. (McTopuu My3bIKabHO-TE€AaTPaIbHOTO HCKYCCTBA),
Hpyckuna M.C. (ucropuu 3apyoexxknoir My3biku), JIbBoBa M.JI. m XnomnkoBoit T.W. (ucropum
BOKAJIbHOT'O HCKYCCTBA), BOIIPOCAM CBS3M UCTOPUU U HCKYCCTBA, HCTOPUYECKOTO IOIX0/1a B U3Y4EHUH
uckycctBa — 3uHYeHKo B.II. (M3ydeHHWio mcKyccTBa Kak ()CHOMEHa KyIbTYPHO-HCTOPHYECKOTO
no3Hanus), YeproBoit H.E. (Xymo’keCTBEHHOE MBILIUIEHHE KaK CIIOCO0 OTpakeHUs MCTOPUUYECKUX
niporieccoB), CamconoBoii T.I1. (n3ydenuto My3biku XIX Beka CKBO3b MPU3MY €BPOTICHCKON HCTOPHUH ),
CemenoBoit A.H. (Bompocam B3aMMOBJIMSHUS UCKYCCTBA M HCTOPHH), H3Y4EHHIO OCOOEHHOCTEH
BOKAJIbHOTO MCKYCCTBA pa3HbIX cTpaH — Jloarynmuoit M.I. (u3ydeHue BokaabHON My3blku B Poccum,
¢ mpoOnemMaTukoll cBs3eil ¢ eBpomeickoil KynbTypoit), TpycoBoit A.A. (pa3BUTHE pYCCKOI
MY3BIKQUIBHOW KynbTypel B 19 Beke B menom), JlpoOwimeBckoit H.C. (o0ocHOBaHHE HCTOKOB
UTaJILIHCKOM IIKOJIBI pycckoro Bokana), FOueeBoit E.A. (My3bikanbHas KyabTypa Utammu XVII-XVIII
BB.), Konen B. [Ix. (uctopus 3apyoexxHoil my3biku: ['epmanust, Asctpust, Uranus, @panuus, [lonpmia
¢ 1789 rona no cepenunbl XIX Beka), SpocnaBueBoit JI.K. (BokanpHbIe mkosbl Mtanuu, @paniuy,
I'epmannn  XII-XX BekoB), Kopuuenko  E.}O. (kamepHO-BOKajibHasi My3blka (PpaHIly3CKUX
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KOMIO3UTOPOB pyoeka XIX-XX BEKOB M BOIUIONICHWE HAIMOHAJIBHOW KAapTUHBI MHPA), XPYJIEBOU
N.A. (pazButue (paniry3ckoil BokampHOW mKojibl koHma XVIII-nauana XIX Beka), CaBuHol A.A.
(My3bIkanbHas KynapTypa ['epmanum xonua XIX — nmepBoil nmojgoBuHbl XX BekoB), CmupHoBOi AWM.

(BOKaJIbHOE MCIMOJTHUTEILCTBO U Nefaroruka B ['epmanun) u ap.

[loaroroBke AaHHOrO MaTepuaia IpelllecTBoBaia paboTa Hall U3y4eHHEM aBTOPOM BOIPOCOB:
MoATHKM pomaHcoBoi mupuku [1.W. YaiikoBckoro [3aBap3uHa, 2021], jeHOMEHA BOKAILHBIX ITUKIOB
B TBOPYECTBE 3apYOSIKHBIX KOMIIO3UTOPOB-POMAaHTUKOB [3aBap3uHa, 2024].

Jlis ocyliecTBIIEHHSI aHalu3a CPAaBHEHHUS BOKAJIBHOTO HMCKYCCTBAa psAa OOO3HAYEHHBIX CTpaH
(Poccuu, Utanmuu, ['epmarnu, @paHInn) B KOHTEKCTE HAIIMOHAILHBIX 0 COOEHHOCTEH M MCTOPUICCKUX
COOBITHII IIpe/IaraeM Cleayronpe napaMmerpbl, KOTOpble BKIOYAIOT:

1)

2)

3)

4)

5)

CUHTE3 BOKAJIBHOTO HCKYCCTBA CTPAaHbl C HAIMOHAIBHBIMU TPAOULUAMHU,  SI3BIKOM,
MY3bIKaIbHBIM ~CTHJIEM W HCTOPUYECKUMHU COOBITHSMH (Ha 4YTO YKa3blBalOT MHOTHE
uccnenosatenu, Hanpumep: ['aBpuiosa JI.B., pyckuna M.C., JIeBoB M.JI. u Xnonkosa T..)
u ucropuueckumu coosiTusiMu (Camconona T.I1., CemenoBa A.H., 3unuenko B.IL) ,

HaJM4Kie METOIOB MEHUS, TEXHUK M TMOJIX0JI0B K HCTIOJHEHHUIO, XapaKTePHBIX /U1 KOHKPETHBIX
KyIbTYp M PErHoHOB (reorpaduueckas HPUHAUIC)KHOCTb CTPaHbI, OIpeNelIsIonas
pacmpocTpaHeHHe OMPEIEIeHHBIX CBO€0OPa3HbIX BOKAIBHBIX TPAAUIINI), HA UTO YKa3bIBAIOT
MHOTue uccinenonatenu, Hanpumep: TpycoBa A.A., OneeBa E.A., K Kopuuenko E.IO.,
Casuna A.A., Cmupnosa A.W. u np.,

(hopMHUpPOBaHUE MY3BIKAIBHBIX TPATUINKA, HHTETPUPOBAHHBIX B HAIIMOHAJIHHYIO BOKAJIBHYIO
KyIbTypy (BHYTPU CTpPaHbl U UX HHTETPALHS C TPAIULHSAMH HHOCTPAHHBIX MY3BIKAIBHBIX
KylbTyp), MJaHHBIM [apaMeTp paccMaTpUBalOT. Hampumep ydeHwle: [onrynmua M.I,
Hpo6simesckas H.C.,

KAHPOBBIE W CTUJIMCTHYECKHE OCOOCHHOCTH, CBOWCTBEHHBIE BOKAIBHOMY MCKYCCTBY
oTpeneNéHHON CTpaHbl WM perroHa (GopMUpOBaHHE M pa3BUTHE COOCTBEHHBIX KaHPOB U
CTHJICBBIX HAIPABICHUW M WHTETPALMS C WHOCTPAHHBIMH MY3BIKATBHBIMUA KYJIBTYPAMH ),
JAHHBIN BONIpOC M3y4daroT, Hanpumep aBTopel: Konen B. J[x., ApocnaBueBa JI.K., XpyneBa
N.A,

MY3bIKalIbHbI€ MHCTPYMEHTHI, UCIIOIb3YeMbIE B COUMHEHUSX BOKATbHOM MY3bIKH, BIIHSIOIIME
Ha €€ CBOCOOpa3HBbIM KOJIOPUT M CTWIb (IPUMHPEHHE TPAJAULMOHHBIX MY3bIKAJIbHbI
WHCTPYMEHTOB U TEMOpPOB WM WHCTPYMEHTOB HWHOCTPAaHHON MY3BIKAIBHON KYIBTYpHI),
0003HaYEHHBIN BOMPOC U3ydaroT, Hampumep aBTophl: fApocmasuesa JI.K., Jonrymmua M.T.,
TpycoBa A.A., Xnonkosa T.W. u np.

PaccmoTpuM nocnenoBarenbHo 0cOOEHHOCTH BOKalibHOTO HeKyceTBa B XIX Beka crpan (Poccun,
Uranuu, ['epmanun, panunn), B paMkax HacToALIEH pabOThl U B paMKaX BHIOPaHHOI'O HCTOPHUUYECKOTO
Iepruoja c OIOPOU Ha yKa3aHHBIC ITapaMEeTpPhbl aHAIN3A.

KnroueBbie ocoOeHHocTH BOKambHOTO HCKyccTBa KoHIIa XIX Beka B Poccum moxkem
copMYITHPOBAThH B CIICAYIOLIEM:

— BTOpas nonoBuHa XIX Beka — mepruoja OOHOBJIEHUS KaHPOB — OOpallleHHe K jKaHpaM 3JIeTHH,

Oammaabl W Ap., TNpeoONiaJaHWe pPOMAHCOBOW JIMPUKA B  MY3BIKAJIBHOM — HCKYCCTBE
(camocrosiTenbHble counHeHus «Mopckas napeBHa», «Cnsmas kHsbkHa», «Mope» A.IL
boponuHa) cBsA3aHO 3TO OTYACTU U € TE€M, YTO B MCTOPUYECKUX cOoOBITUAX Poccus okasanach
BKItoueHa B KpeiMckyto BoiiHy 10 1856 1., BcTynuia B Ipoliecc HOBOM OpraHu3alliu
obliecTBa mOCIE OTMEHbl KpemocTHOro mnpasa B 1861 r, paspymanuch HIpHUBBIUHbBIE
(deonanbHBIC OTHOMICHUS, (GOPMHUPYETCS HAYaII0 TOPOACKON KyIbTyphl (KyIbTypa CAJIOHHOTO
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(Ha (paHIly3cCKUM MaHEp TEPMHH TPHKHUIICA B KYJIbTYpE) <«MOJHOTO» OBITOBOTO YPOBHS
MY3ULIMPOBAHUS CTHUMYJIHMPOBAIa POCT MHTEpEca K NECEHHOMY M POMAHCOBOMY >KaHpY),
HeKoTopble npeactaBuTenu «HoBoOM pycckoil MKONbD ObUIM OTKPHITHIMH @HTAarOHUCTaMH K
«CaJloOHHOM KynbType» B Poccum, Hanpumep, M.A. banakupeB, NpoABUTalOLMi HJIed HOBOU
JCTETUKU — 32 AaKaJAEMUYEeCKMH M MNpoPecCHOHANBHBIH YPOBHU HCIOJIHEHHS, B 3TOM
CTPEMJICHUH IIPOSIBUJIACH TEHACHIUS IEPEOCMBICIUBATh KaHPbI CAIIOHHOIO MCIIOJIHEHUS 10
HaIlpaBJICHUIO CEPHE3HOIO HALlMOHAJIBHOIO HCKYCCTBA;

— TECHasA CBA3b BOKAJIBHOI'O TBOPYECTBA C MMO3THYECKOM (bOpMOfI (BOKEL]'IBHBIC COUYMHCHUS Ha

CTHUX{ aBTOPOB), paclMpeHue Kpyra oOpa3oB sl BOKAJIIBHBIX COUMHEHU,

— BBIpaOOTKa BBICTPOCHHOM KIacCMYeCKOM (hOpMbI pOMaHCa Yalle BCEro CTpOo(UuUecKoll uiu

kymietHol (nmkin  «Jlerckasy  M.II. Mycoprekoro, «Becnoii» H.A. Pumckoro-Kopcakosa),
(dopMHpOBaHUE U NEATENBHOCTD «Pycckoro MysblkabHOTO obmectBa» («PMO») ¢ 1859 1.
OTKPbIBAJIO IYTH CTAHOBJEHMS TpaJulUi pPYycCKOM My3bIKM (HAalOMHMM, 4YTO B
MpPEeALIECTBYIOUMI  MEpUoj OCHOBY Mpo(eCCHOHANBHBIX ~ MY3BIKAHTOB  COCTABJISIIH
MpUIVIALICHHBIE CIIEUATNCThI UJIM BOBCE PYCCKUE MY3BIKAHTBI OOYy4aJluCh 3a IpaHMIlei), Ha
06aze «PMO » OTKpBITBI My3bIKQJIbHBIE KJIacChl, KOTOpble cTaiau (yHIaMEHTOM st
MY3bIKaJIbHOM KOHCEPBATOPUH,

— BKIIFOUYCHUC pYCCKOﬁ HapOHHOﬁ MNECCHHOCTH B COYMHCHUA BOKAJIbLHOI'O HMCKYCCTBa (pOMaHCBI,

onepsl, TuKIbl eceH — H.A. Pumckuii-Kopcakos, [1.1. YaiikoBckuii, A.C. [laproMbpDKCKuiA),
MPOAMKTOBAHO 3TO TeM, 4yTo B Poccuu ponroe Bpemsi IeWCTBOBAIO KPEMOCTHOE MPaBO U
HCTOKH PYCCKOM MY3bIKM HEpPEAKO YepHaliCh KOMIO3UTOPAaMH MMEHHO M3 ILJIacTa PYCCKOM
HapOJHON MEeCEHHOCTH, MONYSIPHO M aKTyaJlbHO OBLIO COOHMpaTh M CO3/1aBaTh COOPHUKU
pycckux HaponHbix neceH (M.A. banaxupes, H.A, Pumckuii-Kopcakos, [1.1. YaiikoBckuii u

ap.);

BKIIFOUCHUEC XOPOBLIX (I)OpM U DJICMCHTOB XOpPOBOIO IICHHA B COYMHCHHUSA HWHBIX XAHPOB

(manmpumep, B onepy: «CiaBbes» u «PoauHay B «MBane CycaHuHE», TpaaUIIUs, KOTOpast CTaHET
paszBuBaThCs U aanee, HanpuMmep «ConHiy kpacHomy ciaBa» A.IL. boponuna);

HCIIOJIB30BAHUC TAHLCBAJIbHBIX PUTMOB BaJIbCa, MAa3ypKU, IMOJIOHC3a («I/IBaH CycaHI/IH)) M.N.

I'munku, nanee, nanpumep «Eprenuit Onerun» [LU. YaiikoBckoro; Tpaauius cOnocTaBieHue
o0pa3HBIX cdep pycCKkoil | 3apyOeKHOH IMOCPEICTBOM COIMOCTABIICHUE MY3BIKATLHOTO
MaTepHuajia, OCHOBAHHOI'O Ha NECEHHBIX MCTOKaX B AHTarOHW3M K MHCTPYMEHTAJIBHOMY IO
HCTOKaM MaTepuaiy),

O6OFaH_IeHI/Ie MCJIOJUKM W PUTMHKA POMAHCOB 3a CU€T BKIIOUCHHUS DIICMECHTOB P a3HbIX

HanmmoHaIbHBIX KynbTyp («KHs136 Urope» A.IL. Boponuna),

MHTErpalus J0CTUKEHU I HHOCTPAHHOI'0 BOKAIBHOIO HCKYCCTBA B MCKYCCTBO CTPaHbI (IIpUMEpPHI

pabot mpurameHHbsIX MactepoB U3 Urtamuu, nHanpumep K.A. KaBoca, nponomkenue B padorax
A.C. JIaproMbIKCKOro # T.11.);

UJIes MACCOBOTO MY3BIKAIBHOTO 00pa3oBaHms B KOHIIe XIX Beka MOCITyXUIa HCTOYHUKOM JUIS

OpraHU3alU I[IEPKOBHO-MPUXOACKUX IIKOJ C TMPAKTUKOW TMeHus (MEeHHS XOpOBOTo, Kak
HanboJee JOCTYITHOTO B CBOCH (hopMe), a B ganmbpHelmem Onarogaps yewnusm .51, JlomakmHa
(emy nmpuHaiexar Tpyas! 1860 X IT. 1o npenojaBaHUIo BOKana, Hanpumep: «PykoBoICTBO K
oOyueHHU0 IeHutoy, «Kparkue meToabl neHus»), M.A. barakuna oprannzoBano «becniaaTHoe
OOIIECTBO yJaIMXCs,

— ¢ oTkpeITHeM <« leTepOyprckoil KOHCEpBATOPUU» Yy UCTOKOB MPOPECCHOHAIBHOIO O0yueHUs
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Bokaiy ctosutu ¢urypsl I'. Huccen-Canoman (eIMHCTBO CJIOBa ¥ BOKAJIBHOTO 3BYKA, Pa3BUTHE
BBIPA3UTENBHOCTH TeMOpa ronoca) u K. DBepapau (pa3BuUBall METOAUKY TPYAO-OpIOMIHOTO
JbIXaHUsI, BBIPAaBHUBAHMS 3BY4aHUs] BKIIOYAs NMPUTEMHEHHUS rojgoca B paboTe € BEPXHUM
perucTpoM), B «MOCKOBCKON KOHCEpBATOPUU» — Yy UCTOKOB padotan JIx. [anbBanu (ydami
HaXOXJICHUIO «KpacoThl» MEBYECKOTO 3BYKa, MocienoBaTeNb KOsl «bel cantoy, a TexHuka,
CHJIa U IMaIla30H rojioca JOJKHBI COTJIACOBBIBATHCS C 3TOM «KpacoTOM»).

PaccmoTpuM 0cobeHHOCTH BOKaIbHOTO HCKyccTBa KoHIA XIX Beka B Mtanuu BKIIOYAeT:

— pedopmbl onepHoro uckyccrBa JIx. Poccunum (Hampumep, aeranuzanuss B HapTUType
BOKAJIBbHBIX MapTHUH €O BCEMHU BHUPTYO3HBIMHM I1acCa)kaMU M YKpAlEHUSIM I103BOJIUJIO
noTpeboBaTh OT MEBIA TOUHOIO HCIIOJIHEHUS aBTOPCKOTO TEKCTa (CyLECTBOBAja Tpalulus,
KOI7la BOKAIMCTBl HCIOJHSUIM CAMOCTOSTENIBHO 4YacTh MapTUTYpbl), 3aMeHa KIaBecHHa
OpPKECTPOBBIM CONPOBOXKAECHUEM, YTO IMO3BOJMIIO OCYILECTBISATh MY3bIKAJIBHOE DPA3BUTHE U
n30eratb CTAaTHUKY, MOJICPHU3ALHUS BOKAJIbHO-UCIOIHUTEIBCKOTO CTUJSL M yIpa3IHEHUE
MEXaHUYECKOTO J00aBIEHUS OpHAMEHTHKHM, TpUJAB  BOKAJIBHOW KOJOpaType poib
BAYKHEHILIEro BBIPA3UTENBHOTO CPEACTBA),

— BO3HUKHOBEHUE HOBOW UTAIbSHCKOM IIKOJBI M SCTETHYECKUX YCTAHOBOK KOMITO3UTOPOB
BEPHUCTOB (YKaXXEeM HEKOTOpPbIe MCTOPUUYECKHUE COOBITHS, KOTOpPbIE MOBJIMSIIM Ha MUCKYCCTBO
BepusMa: UranbsHckas Oypikya3HO-JeMOKpaTuueckas peBoiorus 1848 r., mocie mogaBieHus
pPEBOJIIOIIMU  CIEAyeT NepuoJ JKECTKOW peakuuu U  OypHBIN pPOCT HAIMOHAIBHO-
OCBOOOAUTENBHOTO JIBUXKEHUS MO pykoBojacTBOM ['apubanbau, B utone 1871 r. Pum cran
CTOJHMLEN 00bETMHEHHOIO KOPOJIEBCTBA, CIOKETHO-TEMAaTUUYECKUEe OCOOEHHOCTH BEpU3Ma BO
MHOTOM OOYCIIOBJIEHBI TaKUMHU (PaKTOpaMH, Kak 3amos3fanas WHIYCTpUAIM3allus CTpaHbl,
HEPaBHOMEPHOCTh B SKOHOMUYECKOM Pa3BUTHH OT/IEIbHBIX 00JIacTei) - B CBOMX COUMHEHMSIX
CTPEMUJIMCh OTPa3UTh MBICIM M YYBCTBA COLIMAIBHO O00€3/10JICHHOM dYacTu oOOIIecTBa,
NpHUBJIEKaIU 00pa3bl TepoeB, OOypeBaeMbIX CHIIBHBIMH CTpPAcTSMH, BCEMOITIOLAIONMIEH
JM000BBIO0 U HEHABUCTHIO, CTPAAAIONME U JUKYIOIME — mpumep Tomy, omepa «llasus» P.
JleonkaBamno, II. Mackanbu «Cenbckas uectb», ®. Uunea «Apie3naHkay, axkTyajau3arus
MPUHIUIIA IPOCTOTHl B ONEpax M OTKa3 OT YKpAalleHWH M CTpeMJIEHHs K HOBOH (opMme
MY3bIKAJIbHOM BBIPA3UTEIBHOCTH, YTPUPOBAHHBIE JUKIMU W Pa3rOBOPHOE INPOM3HOIICHHE
CJIOB), KAMEPHBII XapakTep MPOU3BEACHUN UCKIIOYaeT (OPCUPOBAHHUE 3BYKa, POJIb OPKECTpPa
HEPEZIKO BBINOIHAET KAMEPHBIM MHCTPYMEHTAIbHbBIN aHCaMOJIb),

— IIpU TIOKa3e JPaMaTHYECKOro AEHCTBUS BO3pPACTaeT pOJb OpPKECTpa M MpopadaThIBAIOTCS
WHJVBUTyaJIbHbIE MY3bIKAJIbHBIE XapaKTepUCTUKU IepcoHaxed — «Aupa», «Ortemno» JIx.
Bepau; axuentupyercst paboTa Haj JEKIaMAallMOHHOM — BBIPA3UTENBHOCTBIO BOKAJIbHOMN
MEJIOIMKH, OOOrallleHHue HOBBIMU KpacKaMH TapMOHMYECKOTO  S3bIKa U MHCTPYMEHTOBKU
«boremay», «Tocka», «Manam barrepduiait» [x. [lyqunnn),

— 3alpeT Ha UCIOJHEHUE )KEHCKUX MapTUil U pa3BUTHUE HCKYyCCTBA BUPTYO3HOI'O IEHHUs IEBIIOB
KacTpaToOB OTMEUYEHBb! BILIOTH 10 KOHIA XIX B. - B 310Xy pOMaHTHU3Ma LIEHUTCS IMPOCTOTa U
€CTECTBEHHOCTh, PAHEE CYIIECTBOBaBIME ycJIOBHOCTU onepbl XVIII Beka BbIILIA U3 MOJABI U
CTaJIM aHaXpOHU3MOM).

Oco0eHHOCTH BOKAIBHOTO HCKyccTBa KoHIAa XIX Beka Bo @paHLIMy BKIIOYAIOT:

—nepuon «fin de siecle» («oHel Beka») XapaKTepH30Ball KpU3KCa, B KOTOPOM OKazalach
Opannus (mopaxenue Bo ¢panko-npycckoit Boiine (1870), paszrpom Ilapuxckoit KomMmmyHbI
(1871), monapxuueckue 3aroBopbl Mak-Marona u bymanxe B 70 - 80-e 1., «aeno [peridycar»
B 1895 - 1898 rr.; xoppynuuss U 3710ynoTpebieHHs B BBICHMX HNPAaBUTEIbCTBEHHBIX U
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¢unancosbix kpyrax Il Peciyonuku (adepa c akuusmu [lanamckoro kanana B 1888 r.), crpana
HaxOJIUTCS B COCTOSTHUU yracaHusl CHI, GopMHpYyeTCcsi 3CTeTHKAa CUMBOJIM3MAa (BHUMAaHUE HE Ha
pealbHOCTh O0pa30B, a HAa COCTOSIHHS Ay XyJIOXKHHUKA, MPEBOCXOJCTBO WHTYUIIHHM HaJ
pa3ymoM), AeKaganca, ¢ cepeanHbl 80-X IT. HaOIoIaeTcs MoabpEM pabodero qBukeHus, [laprk
CTAaHOBHUTCS KYJIBTYpHBIM HJACHHBIM ILIEHTpOM Bceli EBpomnbr (pacuper TBopuectBa K.A.
Hebroccn, M. Pasensi, Cen-Cane, 1], ®panka, XK. Maccue), 8 70 - 90-x rr. B obnactu
nutepatypsl AelictByet [lapukckas KommyHa (ITO3THI U MUCATENH BOTLIOIIATH MOIUTUYECKHIE
COOBITHSI CTPAHBI B CBOMX COUMHEHU X B T.4. HAXO/ISICh B AMUTPAIUN),

BOK&JIbHOE MCKYcCTBO B XIX BEKe COXpaHSET MO3UIMM MEHEE PA3BUTOTO HAIIPABJICHHS BO

O®panuuu, yem cepa HHCTPYMEHTAIBHOTO U XOPeOoTrpadguieckoro MCKYcCTB,

MaHepa (paHIY3CKOTO HCIIOJHEHHUsI BCTyHarom@as B MPOTUBOPEUYHE C MPAKTUUYECKUMU

BO3MOKHOCTSIMUA BOKAJIUCTOB, CTaTUYHOCTb KOMIIO3ULIMHA U JEKIAMAllMOHHOCTb, KaK
onpenensdon@s 4epra (paHIy3cKOW HAIMOHAJIBPHOW BOKAJIBHOM IIKOJIBI JaBajli MEHbIIE
MPOCTOpa JUIS Pa3BUTHS BOKAIBHOW cepsl, ueM 3To mpocinexuBanochk B Utanuu (Opanius
n30paia CBOM MyTh pa3BUTHS BOKAJIBHOIO UCKYCCTBA — IMYTh P00 U O OOK),

pedopma Texauku nenus Bo ®panruu Beictymui XK. JI. J[ronpe (monyunBumii cBoe oOpazoBaHue

MMEHHO Ha ctaxxupoBke B WUramuu, B 1846 r, paboTa crana momyiasipHa BO BTOPO MOJOBUHE
XIX Beka - 000OCHOBaHa M CHUCTEMAaTHU3UPOBAaHA pabOTa MCIOIHUTENS - HEOOXOIMMOCTH
(GOopMHpPOBaHUS CMEIIAHHOTO pETHCTpa W HUBEIUPOBAHUS BEPXHEH YacTH JHMara3oHa,
HCIIOJIHEHUE C 33/IeHICTBOBAaHMEM BCETO JIMaria3oHa, OKpyrisis U u3berast opcupoBaHUs),

BOo BTOpoi monoBuHe XIX Beka ¢QyHkimonupyer «JIupuk Ormepay, rie BIEpBBIC CTaBATCS

npousseaeHus LIL I'yno «®Dayct», JI. lenuba «Jlakme», K. Cen-Canca «Camcon u Jlanumnay,
XK. buze «Kapmen», «Mckarenn sxemuyra», «/xamune» u XK. MaccHe «dcmepanbiay,
«Mandpen», «Manon», «/lon Cezapy», «Beprep» W Ap. ypOBEHb MOCTAaHOBOK TPeOyeT OT
TIEBIOB MCIIOTHEHU HOBOTO CTHUJIS,

MHTEpPEC K )KaHPY BOKAIIbHON MUHUAaTIOpE (TIeCHSIM 1 poMaHcaM — «EcTecTBeHHbIE HCTOpUN» M.

Pagens, «CtuxorBopenus B mpo3e» K.A. JleGrocen).

OcobeHHOCTH BOKATBHOTO HCKyccTBa KoHIIA XIX Beka B ['epmanuu cinemyronme:
— B HCTOPUYECKUX COOBITHSIX, OTMETUM HamOosiee 3HauumMmble: peBoornus 1848-1849 ronos

MOCIIY)KUJa OCHOBAHMEM JUIsi  MEPBOr0 OOIIETEPMAHCKOIO MapjaMeHTa, OO0bEeIUHEHUE
I'epmanuu nox pykoBoactsoM IIpyccuu u cosnanue cesepo-repmanckoro Coroza 1866 rony,
B 1871 mnpoBo3rameHue ['epmanckoil nmiepuu, nodeasl B BoiiHe ¢ @paHuueil U akTuBHas
KoJIoOHUaNbHas monutuka ['epmanuu B 1880 romoB, BKIIOUAs 3aXBaT TEPPUTOpPUU B AdpHKe,
Azuun u Okeanuu, coznanue Corosza ¢ ABctpo-Benrpueit u Poccueit B cepeaune XIX Beka,
KOTOpBIM TOKE pacrajcs, NMPUHATHE 3aKOHOB 00 oOpasoBanum 1881-1882, yBennueHue
BiajieHU i @paHIuu.

— MHCTpyMEeHTaNIBHBIN XapakTep 3BY4aHHS! MEBYECKOTo rosnoca (M3HA4YaJlbHO 3TO MCTOPUYECKU

MPEJONPENIETICHO TeM, 4yTO ['epMaHusl — POJUHA «UMHCTPYMEHTAIBHBIX» KAaHPOB — COHATHI,
KBapTeTa), A HWCIOJHEHUS XapaKTepHbI POBHOCTh 3ByKa, HWMHUTHPYIOIIETO TeMOp
WHCTPYMEHTA, OC3yKOPHU3HEHHOCTh 3BYKOBBICOTHOW WHTOHAIIMH, TOYHOCTh M YHUCTOTY TOHA
(BokanbHas My3bIKa JOJITME CTOJETHs CYIIECTBOBaJla B paMKax HapOIHOTO U IEPKOBHOTO
HampaBJIeHUM), U 110 ciioBaM P. BarHepa uranbsHcKas METOJMKAa HE YMECTHA JJisi OOydeHUS
HEMEIKUX HWCIOJTHUTENCH T0 NPUYMHE OCOOCHHOCTEH (OHETHKH HEMEIIKOTO SI3bIKa,
HallMOHaJbHAas MKoja TeHusi (Ha ocHoBe paboTr @. [IImunara pasubix et 1854-1868 romos,
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CTaBIIMX OCHOBOW JUISl <QIIKOJIBI MPUMApHOrO TOHA», KOTOPbIE IMPOTHUBOpeunin cTuiwo «bel
cantoy»), moxe 0. IlIrokrayseH pa3paboTai METO, OCHOBAaHHBII HAa CHHTE3€ UTAJIbSIHCKON U
(dbpaHIy3CKOM IKOJ BOKajia C ydeToM (OHETHKH HEMEIKOTO SI3bIKa — OOJIBINOe KOJIMYECTBO
COMJIACHBIX, JKeCTKOe mpousHoleHue («Meroa neHus» 1886).

— CTaHOBJICHHE HAI[MOHAIBHON BOKAJBHOM HIKOJBI CBs3aHO C MMeHamu - P. Barnepa (cam
KOMITO3UTOP Ha3bIBaJl CBOU ONEPHI «TOP)KECTBEHHBIMU CLEHUUYECKUMU MPEICTaBICHUSIMUY, U
TpeOOBaJIM COOTBETCTBYIOIIMX IOCTAHOBOK — Tak B TeaTpe B baiipoiite mnpencTaBieHsbl:
«Kompiio HUOenyHTa», JlosHrpuny», «ITpucran u Uzompna»), K.M. BebGepa «BoimeOHBbIM
cTpenok», P. Barnep wucnosb3yer Tun peuntatuBa — «sprechgesang» co cneuungukoi
HEMEIKOTO s3bIKa, pa3BUBas JAeKIaMaluio, Oa3upyIOUIylocs Ha MEJIOAUKE S3bIKOBBIX
MHTOHAIUH (B MPOTHBOIMOJIOKHOCTh BEPJUEBCKOTO CTUJIS Pa3BUBACTCS BarHEPOBCKUM CTUIIb
BOKAJIbHOTO HCIIOJHUTENBCTBA),

— NuTepec k xaHpy necHu u pomanca — P. [lIrpayc — nmecHu 11 rostoca u goprenuano op 27 (Ha
CTUXH IOATOB-PEBOJIIOIIMOHUCTOB). B Xoxe ocymecTB/IeHHOH padoTbl, Mbl NPULLIM K
cJIeIyIOIMM BbIBOJAM: HCTOPUYECKHE COOBITUS, HA IPUMEPE COOBITUI BTOPOI MOJOBUHBI
XIX Beka, OOHapYXHBAIOT OTKIMK Ha CTAHOBJICHHE UCKYCCTBA, HA XY/10’KECTBEHHbBIE TTOMCKH,
paspabatsiBacMble 00pa3bl (AKKyMyIHpYsl BCE MEpEXHBAaHUSA, YyBCTBAa BHYTPH  CTpaHBI,
BBICTYIAsl KaTaM3aTOPOM HJIEW M MBICIEH, BOIUIOIMIAEMBIX CPEICTBAMHU HCKYCCTBAa, B 3TOM
MpOsIBIISIETCST  ()CHOMEH ~ «XY[IO’)KECTBEHHOTO  MBIIUICHHUS] KaK CIoco0a  OTpaKeHUS
ucropuueckux mpouecco» no H.E. UepToBoil), akryalbHOCTh *aHPOB (BOILIOLICHHE HJIEU
HAIIMOHAJIBLHOM OIEephl, pOMaHC, dJerus, Oamiana, MEeCHsA, BOKAIbHBIM HHUKI W Tp.) U
(opMHpOBaHUE CTUIIEBBIX HAIIPABJICHUH (POMAHTU3M, CHMBOJIU3M, PEAJIU3M, BEpU3M U 1Ip.);

— (hopMUpOBaHHE U PA3BUTHE KYJABTYPHl CTPaHBI (PACCMOTPEHHUIO B PaMKaX HACTOSIICH PabOThI
MOABEPIIINCh OCOOEHHOCTH BOKaJIbHOTO HCKyccTBa cTpaH: Poccum, Wramuu, ®dpanuum,
I'epmanum) HE UMEET 3aMKHYTOCTH B CBOEM IIPOLECCE, & UMEHHO: HaXOJKH, TEHICHLUHU U
JOCTUKEHUS B 00JIACTH KYJIBTYpbl U HCKYCCTBAa aCCHUMMIIMPYIOTCS, BCTPEUAIOT KaK OTKIMK
MPOJODKEHUsT (BOKAIBHOE MCKYycCTBO Poccuu 0a3MpoBanoch Ha JIOCTHKEHHMSIX MacTepoB
Wrtanuu, Hauwmio cO BPEMEHEM BBIXOJ Ha HAIMOHAIBHYIO PYCCKYI0 HJCH0, HApUMEP B
OTHOILICHUU >KaHpa OIEphl; B MPOTUBOBEC HUCKycCTBY Mranuu; @paHius, BeIOpaBIas CBOH
IIyThb CTAaHOBJICHMS BOKAaJIbHOI'O MCKYCCTBA HAIIUIa OMOPY B BOKAIBHOM MCKyccTBe Mranuu nmns
YACHEHHUsI COOCTBEHHBIX HallMOHAJIBHBIX OCOOEHHOCTEN ), TaK U SBJISIOTCS OTIPABHOW TOUKOM
dopmupoBanus cBoeii cucremsl (I'epmanus Bo BTopoi monoBuHe XIX Beka, MO OTHOLICHHIO
K BOKaJIbLHOMY UCKycCTBY WTalinu ¢ 1OBOJBHO JUTUTENIbHBIM HEMPUATHEM CUCTEMBI «bel cantoy,
MIPOTUBOIOCTABJISISI €1 CHCTEMY (IIIKOJIBI TIPUMApHOT0 TOHA») B TOM YHCIIE B cpepe BOKAJIBHOTO
HCKYCCTBA.

3aKJII04YeHne

Lenpto Hacrosime pabOTHl OBIIO TPEACTaBUTH OCHOBHBIE MOJIOKEHHUS, KOTOpPHIE MOCTYXKaT
KITIOYEeBBIMU JUTSI YSCHEHHUS OOYJarONMMUCS apTUCTaMH-BOKAIMCTaAMU OCOOEHHOCTEH BOKAIBHOTO
uckycctBa crpaH  Poccum, Uranum, 'epmanum, @Ppanumum koHma XIX Beka B KOHTEKCTE
HUCTOPUYECKUX COOBITHI. B pe3ynbraTe paboThl , 0003HAYEHBI OCHOBHBIC, HA HAIII B3TJISA, TTOJIOKECHHUS
CTAaHOBJICHHS W PAa3BUTHUS HAIMOHAIBHOTO BOKAIBHOIO MCKYCCTBa OOO3HAUEHHBIX CTpaH, B
KOHKPETHBIN HMCTOPUYECKUM BPEMEHHOW Mepuoji (BKIHOYas NMEepUOAM3AIMHM, 3HAKOBBIE COOBITHS,
MOBJUSBIIME HA X0/ KYJIBTYPHI).
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Abstract

The work is devoted to the study of the influence of historical events on the formation of art, the
study of the relationship of vocal art in a number of countries (Russia, Italy, Germany, France) with
history using the events of the late 19th century as an example, identifying patterns of correlation
between history and art, and performing a comparative analysis of vocal art in a number of countries
at the end of the 19th century. The parameters for comparing vocal art were formulated using
historical and comparative approaches, immanent features of the vocal art of Russia, Italy, Germany,
France at the end of the 19th century were identified, and genres and styles of vocal art in the late
19th century were designated. The material contains both historical data (periodization, key events
that influenced the course of culture, personalities - composers and performers) and practical data
(genres, examples necessary to replenish the repertoire of performers - vocalists). The work was the
result of accumulating key features on the stated issue. The results of the work were tested within
the framework of professional music education at the State Budgetary Educational Institution of
Higher Education «South Ural State Institute of Music named after P.I. Tchaikovsky».
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