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AHHOTAIUSA
Kuraiickas omnepa, sBistolascs OAHOM M3 BaXHEHIMX (HOpM TpagUIMOHHOTO HMCKYCCTBA
Kwuras, Ha IpOoTsSHKEHUH BEKOB OTpaXkajla COLMaIbHbIE TPEICTaBICHUS O TeHAEPHBIX posisix. B XX
BEeKe HAOIIOAAeTCsl 3HAUMTENbHAs TpaHChopMalMs B PaCIpENeNeHUH MYKCKAX M KEHCKUX
aMIUTya. DTa CTaThsl MOCBSILEHA UCCIEN0BAaHUIO MIEPEX01a OT JOMUHHUPOBAHMS MY)KCKUX POJIEH
(11aH), MCHIOJIHSEMBIX KaK MY)KUMHAaMU, TaK U KEHIIMHAMU, K YCUJICHUIO )KEHCKUX aMIllya (J1aHb)

Publishing House "ANALITIKARODIS" (analitikarodis@yandex.ru) http://publishing-vak

U M3MEHEHUI0O UX pENpe3eHTAllud Ha CIEeHE B KOHTEKCTE COIUAIbHO-KYIbTYPHBIX
npeobpazoBanuii Kutas. B pabore rcnonb30BaiCh HCTOPUUECKUN U CPABHUTEIBHBIN METOIbI
aHanu3a. VIcTouHnKamMu ucCIeI0BaHus CTajll apXUBHBIE 3alIUCH, MEMYaphl OMEPHBIX aKTEPOB, a
TaKKe JUTEPATypHble U KPUTHUECKUE TEKCThI, OCBELAIONE TeHACPHYI0 Mpolnematuky. Jlis
BBISIBJICHUSI COLIMAIbHBIX TIOCIEACTBUI T€HIEPHBIX IEPEMEH B KUTAWCKOM OIEepe MCCiIel0BaiCs
KOHTEKCT HCTOPUYECKMX TMEPUOJIOB, BKIIOYAs Kpax umiepuu LlMH, KyabTypHYIO MOJIUTHUKY
pecnyonukanckoro Kurasi, MaOMCTCKYrO 310Xy M COBPEMEHHOCTh. AHAIIN3 II0Ka3aJl, YTO MEPEX0]
OT MYKCKMX aMIlTya K >KEHCKOMY TOMHUHUPOBAHHUIO B KUTaWCKOW omepe oTpaxkaeT Oosee
IIMPOKKHE COIMOKYIbTYpHBIE Tporiecchl. B XX Beke momutudeckue peGopMbl U HM3MEHEHHE
B3IJISZI0OB HA )KEHCKYIO POJIb B OOIIECTBE CIIOCOOCTBOBANIN MOMY/ISPU3AIIUH KEHCKUX TePOUHB Ha
ciieHe. JTO HM3MEHEeHHe (OPMHUPOBAIO HOBBIM 00pa3 MACATbHON >KCHIIMHBI, OTpa)KaroIMi
oOIecTBeHHbIE N3MeHeHHs. OTHAKO, C JPYroil CTOPOHBI, TIEPEX0] TAKKe 000CTPUIT TUCKYCCHIO
O TeHJEPHOM HJIEHTMYHOCTH AKTEPOB M BOCHPHUATUM UX HCKYycCTBAa 3pUTENsIMU. ['eHiepHbIe
TpaHchopMalui B KUTalCKOM olepe MMEIOT CTOMKUE collMalibHbIe mociueacTBus. M3meHnenue
aMIllya, COOTHOIIEHUS MYKCKMX M JKEHCKMX poJiell Ha clieHe OeMOHCTPUPYET THOKOCTh
KyIbTypHBIX HOPM U TIIOKa3bIBAaeT, KaK MCKYCCTBO MOXET CIYKUThb I1aTopmon uist
MIEPEOCMBICIIEHUS TEHAEPHBIX CTEPEOTUIOB. MccnenoBaHnue MoAYEpKUBAET BaAKHOCTh aHAIU3a
COCIIMHEHUSI XyJOKECTBEHHON TPaauIlUK U TIepeMeH B OOIIeCTBE ISl MTOHUMaHUS KyIbTypHO I
JMHaMUKU coBpeMeHHoro Kuras.

JIJisi HUTHPOBAHUA B HAYYHBIX HCCJIEJ0BAHUAX
Iy Kynbnsa. I'engepasie TpancopManuu B KUTAaWCKOM OIeEpe: acmekThl IMepexona OT

MY)XCKHX aMmIlIlya K )KeHCKOMY JOMHHHPOBaHHIO B XX BEKe M WX COLMATIbHbBIC MOCICACTBUS //
Kynbrypa n nuBunuzanus. 2024. Tom 14. Ne 10A. C. 243-254.
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KarwueBblie c1oBa
FeHz[epHLIe TpaHC(l)OpMaI_II/II/I, KHTal CKast oriepa, MYKCKUC aMIllya, KCHCKOC
JAOMHUHUPOBAHHUC, COLMTUATIBHEBIC ITOCICACTBHU A, KYJIbTYpHAasA JUHAMUKA.

BBenenue

Kuraiickas omepa, SBJISISAICH OMHUM W3 HauOoliee SPKUX W CAMOOBITHBIX BHUIOB TEAaTPaIbHOTO
HCKYCCTBA, HA IIPOTSLKCHUU BCKOB OTpaXajla COMUAJIBHLBIC, KYJIbTYPHBIC W IMOJUTUYCCKUC U3MCHCHUA
B oOmecTBe. E€ mcTopus HarmoiHeHa MHOXKECTBOM TpaHc(opMaIuii, KOTOpbIE 3aTParkBaId HE TOJIBKO
ICTCTUUCCKHUEC U XyHOKCCTBCHHBIC ACIICKTHI, HO U FJ'IY61/IHHI)I€ COMAJIBHBIC CTPYKTYpPhI, CBA3AHHBLIC C
TCHJCPHBIMU POJISIMH M TPEICTABICHUSAMH O HUX. [ CHJIEpHbIC M3MEHEHHUS B KUTAWCKOW orepe
NPECTABIIAIOT OCOOBI WHTEpPEeC U HCCIeoBareNeil, MOCKOJIbKY OHH HE TOJBKO OTPaKaroT
IBOJIIOIMIO UCKYCCTBA, HO M CITY)KAT 3€pKaJIOM MpeoOpa3oBaHUil B CAMOM OOIIECTBE.

OcHoBHOE coiepKaHNE

TpagnunonHo kuTaiickas omepa Obuta cdepoil, rie mpeodmanany MyKYuHBI. B cuity ncropuye-
CKUX U KyJIbTYPHBIX MPUUYUH MYKUYMHBI UCIIOJIHSIIN BCE POJIU, BKIIOYasl KEHCKUE. JTO ObLII0 00YyCIIOB-
JICHO KaK COLMAJbHBIMU HOPMaMH M OTPAaHMYEHUSIMH, TaK U 0COOEHHOCTSAMH T€aTPATbHBIX TPAJIULIINA
TOTO BpeMeHU. JKeHIITHaM 4acTo OBLIO 3alpenieHO BEICTYIATh HA CIICHE, U UX yJacTHE B TEaTPAIbHOM
HCKYCCTBE CUMTAJIOCHh HEMOJ00aonmM. MyXUnUHBI-aKTephl, CICIHATIN3UPYIOIMEcs Ha KEHCKUX PO-
JIsTX, OBUTH BBICOKO IIEHMMBI M CHUTAINCh MacTepaMu CBOETo Jefa. MIX nckyccTBo TpeboBajo He TOIBKO
aKTEPCKOTO MAacTEPCTBA, HO M TIIyOOKOTO TTOHMMAHUS )KEHCKOM MCUXOJIOTHH U MaHep.

Opnnako XX Bek MpHHEC 3HAUUTENbHBIE U3MEHEHHUS B COLUAIBHYIO U KYJIBTYPHYIO CTPYKTYPY
Kwuras. Iomutrueckue pedopmbl, peBONIONNH M IBHKCHHE 32 PABEHCTBO ITOJIOB CIOCOOCTBOBAIN
MEepPecCMOTPY TPaTUIMOHHBIX TeHJIEpPHBIX poisiell. JKeHnmHBI cTanu Oojiee aKTHUBHO YJ4acTBOBaTh B
OO0IIECTBEHHOW KHU3HH, OIy4all JOCTyln K 00pa3oBaHUIO U mpodeccroHanbHoil aesrensHocTH [JIn,
2024]. DTo He MOTJIO HEe OTPa3UThHCs Ha cepe UCKYCCTBA, B TOM YMCIIC M Ha KUTAHCKO# ormepe.

[NosiBieHME JKEHIIMH Ha OMEPHOI CIIEHE CTANO MEePEIOMHBIM MOMEHTOM B UCTOPUHU KUTalCKON
ormepsl. OHU TPUBHECTH HOBBIC OTTEHKH B HCIIOJHEHHE pPOJICH, O0OOraTHIIM HMCKYCCTBO HOBBIMU
npueMaMd U TexHUKamH. JKEeHIMHBI-aKTPUChl Hayald 3aBOEBBIBaTh IPU3HAHHME M YBaKEHUE,
KOHKYPHPYS C MYKYMHAaMH Ha PaBHBIX. DTO HPUBEIO K MOCTCIIEHHOMY IEPEXOAYy OT MYKCKOTO
JOMUHUPOBAHMS K dKEHCKOMY, OCOOCHHO B HCITOJIHEHUH JKEHCKHUX poJjield. PenepTyap Hauan MeHSThCS,
BO3HHMKAIOT HOBBIE IIOCTAHOBKH, OTPAKAIOIME COBPEMEHHBIE TEMbI M MPOOIEMBI, OJIM3KHE JKEHCKOU
ayTUTOPHH.

AKTyaJIbHOCTh ~ MCCIIEIOBAaHUSI TEHJEPHBIX H3MEHEHHH B KHUTalckoil omepe o0O0ycloBieHa
HECKOJIBKUMH TPHYMHAMH. BO-TIepBBIX, 3TO MO3BOJSET MOHATH, KAK COIMAIBHBIE MPeoOpa3oBaHuUs
BIIUSIIOT HAa MCKYCCTBO M KaKUM 00pa3oM XyIO>KECTBEHHBIE MPAKTHUKH OTPAXKAIOT WIIM MPOTHUBOCTOST
U3MEHEHUsIM B oOmecTBe. Bo-BTOpBIX, H3ydeHHE OTOTO IpoOIEcca PACKPHIBAET OCOOCHHOCTH
KUTACKOW KyJIbTYphl W €€ OTHOIICHHS K TeHJEPHBIM BOIpocaMm. B-TpeTpHX, aHaiM3 TeHIepHBIX
TpaHchopMaluii B omepe crnocoOcTByeT Oosiee IIIyOOKOMY IMOHUMAaHHMIO TEKYIWMX MpodiieM
TeHIEPHOTO PaBEHCTBA M TTO3BOJISIET YBUJIETh, KAK HCTOPHYECKHE ITPOIIECCHI BIUSIOT HA COBPEMECHHBIC
TEHJACHLUH.

I'eniepHble N3MEHEHMSI B KUTAHCKOM OIepe TakKe BaKHBI B KOHTEKCTE ITI00aTBHOTO KYJIBTYPHOTO
oOMeHa. B ycnoBusx miobanu3anuu KWATalicKas olepa cTaja JOCTYHHOH JUld MEXIyHapOoJHOU
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aynutopuu. [IToHuMaHue ee reHIePHBIX aCIIEKTOB MO3BOJISIET JIydllle HHTEPIIPETUPOBATh U IEHUTD 3TO
uckyccrBo. Kpome Toro, kurtaiickas omnepa MOXKET CIY)KUTb HPUMEPOM Ul APYIUX KYyJAbTYDp,
JEMOHCTPUPYS, KaK TPAAUIIMOHHOE HCKYCCTBO CIOCOOHO agalTHPOBAaThCcsi K COBPEMEHHBIM
TpeOOBaHMSIM M MCHSATh YCTOSIBIIMECS HOPMBI (puc. 1).

PocT nonu MeHCcKMX aMnnya B KMTaWCKoW onepe XX Beka
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PucyHok 1 — J/luHaMuKa KoJIM4eCcTBA POJIU KeHCKHX pPoJieil B KUTalCKoli onepe

OnHako TeHaepHble TpaHCPOpMallMK B Oomepe He OBLIM MPOCTBIMU M OecripoOneMHbIMU. OHH
COIPOBOXKIAINCH COIIPOTUBIIEHUEM CO CTOPOHBI KOHCEPBAaTUBHBIX KPYIOB, JIJIs1 KOTOPBIX COXpPaHEHUE
TPAJULMOHHBIX POJEH U MOPSIKOB ObUIO MPUHLIMIHUAIBHBIM BonpocoM. Ilepexon oT Myxckoro k
JKEHCKOMY JOMHUHHMPOBAHHUIO B OIEPE BBI3bIBAI AUCKYCCUM W CHOPHI O TOM, HACKOJBKO 3TO
COOTBETCTBYET HAILlMOHAIBHBIM LICHHOCTSM U TpaguLusaM. HEKoTopele KpUTHKM CUMTANIH, YTO JOIIYCK
KEHIIMH Ha CIEHY IOJpPHIBAET OCHOBBI KHUTAWCKOM ONepbl M MOMET NPUBECTH K yTpaTe ee
CaMOOBITHOCTH.

Tem He MeHee, HECMOTps Ha CONPOTUBIICHHE, T'€HIECPHbIE NPEoOpPa3OBaHUS MPOIOJIKAIHUCH
[[Tymkapesa, 2023]. )KeHUWMHBI NPUBHECIH B ONEPY HOBBIC SMOLMU M TIYOUMHY, CIOCOOCTBYS €€
pasBUTHIO W monyiasdpu3anuu. Mx ydacTue pacumpuiao TEMATHYECKMH JUana3oH IOCTaHOBOK,
MO3BOJIMJIO 3aTParuBaTh TEMBI, paHEEe CYMTABIIMECS TaOYMPOBAHHBIMU WJIM HE3HAYUTEIBHBIMH. DTO
MIOCIIOCOOCTBOBAJIO MPHUBJICYEHUIO HOBOM ayAMTOPHUM, B TOM YHCIIE MOJIOJAEKH, KOTOpas HMCKaia B
HCKYCCTBE OTPa)KEHHE CBOMX COOCTBEHHBIX IEPEKUBAHUN U TPOOIIEM.

IlonnMaHue NpUYKMH U CIEACTBUN I'€HIEPHBIX U3MEHEHUN B KATAWCKOW OIllepe MMEET BAXKHOE
3Ha4YeHHUE [ COBPEMEHHOI'0 OOIECTBA. JTO MO3BOJISET BBIIBUTH MEXAaHU3MBI, TOCPEICTBOM KOTOPBIX
HCKYCCTBO MOJKET BJIUATh HA COLMAIbHBIE HOPMBI M CTEPEOTUIIbl. BO3HMKHOBEHHE MKEHCKOIO
JIOMUHUPOBAHMS B OIIEPE HE TOJIBKO OTPa3sHJIO U3MEHEHUs B MOJ0KEHUHM )KEHIIMH B OOLIECTBE, HO U
Croco0OCTBOBAJIO UX JAIBHEUIIEMY MPOJIBHKEHUIO U SMaHcunaui. OTBIT KUTAlHCKOM OIephl MOKET
OBITH MOJIE3EH JUIs U3YUEHUsI ¥ APYTUX (POPM HCKYCCTBA, T/I€ T€HAEPHBIE BOIPOCHI UTPAIOT 3HAYUMYIO
pOJIb.
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Kpowme Toro, ncciiemoBanme 3TOTO SIBJICHUS MO3BOJISIET OOPATUTHCS K OoJiee MMPOKUM TTpodiIeMam
B3aMMOCBSI3HM KyJAbTYpbl M MOJMTUKU. B pasHoe Bpemst MpaBsiye pexuMbl UCIOIb30BAIH ONEpy Kak
MHCTPYMEHT IpOIarat/ibl UK, HA000pOT, OTpaHUYUBAIIU €€ pa3BUTHE. [ eH1epHbIe H3MEHEH U B OTlepe
YacTO COBMAAAIM C TOJUTHYECKUMH pedopMamMH, 4YTO YKAa3bIBAeT HAa TECHYIO CBS3b MEXKIY
XYZI0’KECTBEHHBIMHU MTPAKTUKaMH U TOCYIapCTBEHHOHN UAE0JIOTHe. AHAIN3 3TUX IPOLIECCOB TOMOTaeT
MOHSATh, KaK KyJIbTypa MOJKET CIY)KUTh KaK MHCTPYMEHTOM IIEPEMEH, TaK U CPEICTBOM COXPAHEHUS
CTaTyc-KBO.

CrouT TarKke OTMETUTD, YTO FeH ICpHbIE TpaHCc(HOpPMAIUU B KUTAHCKON OIepe He OTpaHUYMBAOTCS
JUIIb CMEHOU HCTIOHUTENEN Ha clieHe. OHM 3aTparuBaroT U BOIIPOCH! 00yueHus, IIepeJadn TPaauIIui,
(dopMHpPOBaHUS HOBBIX LIKOJ U HampapiieHUH. [losBieHue KEeHIIMH B KadecTBE IperojaBaresed u
HAaCTaBHMKOB M3MEHMWJIO CHCTEMY MOJATOTOBKH aKT€POB, BHECIO HOBBIE METOJUKU U MOJXOJBL. DTO
OTPa3sHJIOCh HA KAYECTBE MCIOJIHEHM S, TEXHUUECKUX TPUEMaxX U IaXKe Ha SI3bIKE OIEpBhI.

B coBpemMeHHOM Mupe, Iie BONPOCH T€HJIEPHOTO PaBEHCTBA U MpaB KEHIIMH CTAaHOBSTCS BCE
OoJiee aKTyaJbHBIMH, ONBIT KHTAiCKOW Omepsl mpeacTaBisieT ocoOblii nHTepec [Sn Sn, 2024]. On
MIOKa3bIBAET, KaK TPAJUIIMOHHOE MCKYCCTBO MOXET PearnpoBaTh Ha BBI30Bbl BPEMEHM, MEHAThCA U
alanTHPOBAThCS, HE Tepsis MPHU STOM CBOEH YHUKAIBHOCTH W ITyOMHBI. MccrienoBanue reHaepHbIX
U3MEHEHUH B oOIepe CHOCOOCTBYET pPA3BUTHIO MEXKKYIbTYPHOIO JAMAajora, MOHUMaHHUIO OOIMX
TEHJICHIIUI U OCOOCHHOCTEH pa3HBIX OOIIECTB.

Takum o00Opa3om, MmocTaHOBKa MpPoOJIEeMbl T€HICPHBIX M3MEHEHUH B KUTalCKOMl omepe u ee
aKTyaJbHOCTb OOYCIIOBJIEHBI MHOXXECTBOM (pakTopoB. OHHU BKIIOYAIOT B C€0S HCTOPUYECKUE
MPEINOCHUIKH, COLUATIbHBIE TPE0Opa30BaHMSL, KYJABTYPHBIE 0COOEHHOCTHU U MOJIUTHYECKIE KOHTEKCTHI.
I'myOokoe u3ydeHHe 3TOro BOMpPOca MO3BOJISET HE TOJIBKO 000raTUTh 3HAHUS O KUTaliCKOM HCKYCCTBE,
HO ¥ BHECTH BKJIa/l B IOHUMAaHME ITI00aJIbHBIX MPOIECCOB, CBA3aHHBIX C TEHIEPOM H KyJIbTYPOH.

BaxxHo TalKke y4MTHIBATh, YTO TIE€HJIEPHbIE H3MEHEHHS B Olepe MPOAOJDKAIOTCA U CErojHs.
CoBpeMeHHbIE aKTPUCHl U aKTepbl MPOJOJIKAIOT SKCIEPUMEHTHPOBATH C POJIIMHU, CTHpas IPaHUIIBI
MEXy TPagULMOHHBIMU MPEJCTABICHUIMH O MY)KCKOM U *EHCKOM. HOBBIE MOCTaHOBKU OTpa)aroT
aKTyaJIbHble TEMbl, TaKM€ KaK PpaBEHCTBO, MJIEHTUYHOCTb, COLMAJIbHAs CIPABELIMBOCTb. OJTO
CBUJIETENILCTBYET O TOM, YTO KHMTalCKas OIEpa OCTAeTCs KUBBIM U JUHAMHYHBIM HCKYCCTBOM,
CIOCOOHBIM OTBEYATH Ha 3alIPOChl BPEMEHU M OOIIECTBA.

B 3aknmioueHue MOXKHO cKa3aTh, YTO HCCIEIOBAaHHME T€HIEPHBIX TpaHChOpMaluil B KUTaKWCKON
orepe SBJSETCS BAXHBIM U aKTyalIbHBIM HallpaBJICeHHEM HaydyHbIX M3blckaHu# [JlatTnHOB, benukosa,
2022]. OHO OTKpBIBaC€T HOBBIC MEPCIEKTUBHI JUI MOHHMMAHHS B3aHMOCBSI3H MEXIy MCKYCCTBOM H
00I1IeCTBOM, KyJABTYpPOH M MOJUTHKOH, TpaAUIHel U nHHOBaLuel. [ eniepHble U3MEHEHHUS B Ollepe He
TOJIBKO OTpa)KaroT IMpouuioe, HO U (GOPMUPYIOT Oyayliee, OKa3blBas BIMSHHME Ha MOCIEIYHOIM e
MOKOJICHUSI U PA3BUTHE UCKYCCTBA B LIEJIOM.

Kuraiickas ornepa umeer ApeBHUE KOPHH, YXOJSIME B ITTYOOKYIO IPEBHOCTH, U SIBJISETCS OJHUM
13 BOKHEMIMX MPOSBICHUN KUTAaHCKOM KyJIbTYypbl M MCKyCCTBA. Ee pa3BUTHE OTpa)kaeT MCTOPHIO,
¢unocodrio M ICTETUKY KUTANCKOro Hapoja, coueras B cebe My3bIKy, IMO33HI0, IpaMy H TaHel. Ha
IPOTSDKEHU U BEKOB OIlEepa HBOJIIOLIMOHUPOBANIa, OTpaXasi COLUaIbHbIE, TOTUTUYECKUE U KyJIBTYpHBIE
U3MEHEHUS B OOIIEeCTBE.

B camom Hayane cBOero pa3BUTHs KHUTaiicKass omepa Oblla TECHO CBSA3aHA C PEUIUO3HBIMU
pUTyajlaMd ¥ HapOJHBIMU IIpa3fHUKaMU. [[peBHUE aMaHCKiEe 0Opsiibl, COMPOBOXKIaEMbIE IEHUEM U
TaHI[AMH, CTajJd [PEAUICCTBEHHUKAMH OINEpHOro HcKyccTBa. [locTemeHHO 3T 0Opsbl
TpancOpMUPOBAIUCh B TeaTpaJibHbIC IPEICTABICHHS, NpuoOperas OoJsiee CIOXKHYIO (opMy H
coJiepKaHue.

Du Kunliang



Theory and history of culture, art 247

Iepuon quuactuu Tan (618-907 rr.) curTaeTcst 30J0ThIM BEKOM KMTAaWCKOW KyIbTyphl. MIMEHHO
B 3TO BpeMs 3apOJAMJIMCh INepBble (OpPMBI OIEpbl KaK CaMOCTOSTEIBHOIrO jkaHpa. Bo aBoprax
UMIIEpaTOpOB YCTPAUBAINCh TPAHIMO3HBIE IPEACTABICHHUS C YJacTHEM MHOXKECTBA AKTEPOB H
My3bIKaHTOB. Oriepa TOrO BpEMEHH codeTajia B ceOe H3SIHYI0 I033UI0, M3BICKAHHYIO MY3bIKY WU
YTOHYEHHYIO XOpeorpaduio.

JlanpHeitmee pazsuthe onepsl mpousonnio B nepuoxa JAunactuu Cyn (960-1279 rr.). TlosBumnmcek
HOBBIE JKaHPbI M CTUJIM, TAKME KaK «[I0OAHBLN» U «HAHBCUY», KOTOPbIE 00OraTHIJIN ONIEPHOE HCKYCCTBO
pasHOOOpa3sHeM CHOKETOB M My3bIKadbHBIX (opm [CmupHoBa, Hambcro, 2022]. B sto Bpems
0(OPMIISFOTCS OCHOBHBIE 3JIEMEHTHI KUTAHCKON OIEphl: HCIIOIb30BaHUE MAaCOK, ONPEACICHHBIC TUTIBI
NEPCOHAXEH U CTaHAaPTHBIC MEJIOHH.

B nepuon JAunactuu HOanp (1271-1368 1T.) mox BIMSHUEM MOHTOJBCKOTO TPABJICHUS OINepa
npuoOpena HoBble uepThl. [losBUIICA JKaHP «@[3a13t01», KOTOPBIA OTiIMYaics 60jee MPOCThIM SI3bIKOM
U OCTYITHOCTBIO JUIS IIMPOKOH ayAuTOPHH. DTO CHOCOOCTBOBAIO PACIIPOCTPAHEHHIO ONEPHI CPEIH
Hapo/a ¥ YKPEIUIEHUIO €€ MO3UIIUHU B KYIIbTYpeE.

3HaYUTEIBHBIN BKIAA B pa3BUTHE ornepbl BHecna Junactus Mun (1368-1644 rr.). B 310 Bpems
MOSIBUIIACh «KYHI[IOW» — yTOHYEHHass ¢GopMma Omepbl, XapaKTepU3YIOMAACS MEJIOJUYHOCTBIO U
aupuyHocThio. «KyHIIOM» OKa3ajla OrpOMHOE BIMSHHE Ha IOCJEIylollee pPa3BUTHE OINEPHOIo
HCKYCCTBA M CTaJla OCHOBOM JUIsl MHOTMX PETMOHAIBHBIX CTUJICH.

[Mepuon Nunactuu Llun (1644-1912 rr.) o3HameHoBacs paciseToM [IekuHCKO# orepbl, KoTopast
o0beMHNIA B ce0e AJIEMEHTHl PA3IMYHBIX PErHOHANBHBIX CTHIJIEH M CTajla CHMBOJIOM KHTAaiCKOW
orepsl Ha MUPOBOH crieHe. [IeknHCcKas onepa M3BeCTHA CBOMMU CIIOKHBIMH BOKAJIbHBIMH MTaPTHSIMHU,
3pENUIHBIMU aKPOOATHYECKUMH HOMEPAaMH M KPAaCOYHBIMU KOCTIOMaMH.

TpaauIIMOHHO B KUTANHCKOM Oomepe BCe POJIU UCIOTHSUTUCh MyXYHMHAMU. DTO CBSI3aHO C IPEBHUMU
COIMAIBHBIMU 1 KyJIETYPHBIMH HOPMaMH, COTJIACHO KOTOPBIM JKEHIIMHAM 3aIlPElIajioch BBICTYIIATh HA
cuene. [loaTtoMy MyxunHbI Opanu Ha ce0sl HCITOTHEHNE KaK MY)KCKUX, TaK M )KEHCKUX pOJIeii, co3naBast
IIPU 5TOM TIPaBAONOA00HBIC U BBIPA3UTEILHBIE 00pas3bl (puc. 2).

MNeHgepHoe pacnpegenedue aMmnnya K 1980 r.
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Pucynok 2 — Pacnipeesienue ammiaya (Crosiouarasi quarpamma)
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AKXTEpBI, UCTIOHSIONIME KEHCKAE POJIM, HA3bIBATUCH «HIO JaHb». OHU MPOXOINIIN CIIEIIAATBHYIO
MOJTrOTOBKY, OCBanWBasi )KEHCTBEHHBIE IBUKEHUS, )KECTBI U MaHepy peur. VX uCKycCTBO 3aKiI04anoch
B TOHKOM ITOHUMaHHH )KCHCKOM IICUXOJIOTUH U CITIOCOOHOCTH Tepeiath ee Ha ciieHe. Oco0oe BHUMaHHUe
YIEISUTOCh BOKAJY: aKTEphl MEIH BHICOKUM, TOHKMM TOJIOCOM, UMUTHUPYS )KEHCKOE TIEHHE.

HcnonHenne XEHCKUX POJEH MYKYMHAMH CTAJIO HEOTHEMJIEMOM YacThlO KUTalCKOW OINEpPHOU
TpaauIIUK. DTO TpeOOBAIO OT AKTEPOB BHICOKOTO MacTepCTBA M IIYOOKOW BOBJICYEHHOCTH B posib [HOi,
2022]. VIx BBICTYIUICHHUS BBI3BIBAIM BOCXHIICHHE MYOJMKA W CUYATAINCH BEPUIMHON AKTEPCKOTO
HCKYyCCTBA.

C TedyeHueM BpPEMEHHM W TOJ BIIMSHUEM 3amagHON KyabTypbl B KurTae ctaiu mnpoucxoauTh
counanbHbie U3MeHeHus. B Hauane XX Beka >KCHIIMHBI MOJY4YUIIM MPaBO BBICTYNATh HA CILEHE, U
TPaAUIIUAST MYKCKOTO HMCIOJHEHHUS BCEX pOJIEM Hauyana MOCTeneHHO ucye3aTh. OJHAKO MacTepCTBO
MY)KUHMH-aKT€POB, UCIIOIHSIONMX KEHCKUE POJIH, IO CHX MOp I[EHUTCS U U3y4aeTCsi COBPEMEHHbIMU
apTUCTaMH.

CoBpemeHHas KUTaiickasi orepa npoAoKaeT pa3BUBAThCS, COUETasl IPEBHUE TPAAUIIUHN C HOBBIMU
TeHaeHIUSMU. [10SBIIAIOTCS MHHOBAIIMOHHBIE TOCTAaHOBKHU, UCIIOIB3YIOIIME COBPEMEHHBIE TEXHOJIO-
TMH, CBETOBBIC Y(PEKThI W HOBBIE MY3bIKAIIbHBIE MHCTPYMEHTHI. OJHAKO OCHOBA OMEPHOTO HCKYC-
CTBa — INTyOOKasi CBSI3b C KyJIBTYPHBIM HACIEAUEM U YBAXKCHHE K TPATUIIUSIM — OCTACTCS HEU3MEHHOM.

Kwuraiickas onepa urpaer BaKHYIO pOJib B COXPAaHEHMH U Ilepefade KyJIbTypHbIX LieHHOCTeH. Ee
CIOXKETBI YaCTO OCHOBAHBI HA UCTOPUUYECKUX COOBITHSX, JIETEHIaX U MU(DAX, YTO MO3BOJISET 3PUTEISAM
MPUKOCHYTBCA K Ooraroil mcropuu ctpanbl. Omepa CIYyKUT CPEICTBOM BOCIHUTAHUS MOPATBHBIX
Ka4eCTB, MPOIaraHIupyeT UIeH YeCTHOCTH, BEPHOCTH U JOOJIECTH.

HecmoTtpst Ha rmobanu3zanuio v BIUSHUE 3aMalHOM KyJIbTYphbl, KUTalCKas orepa COXpaHseT CBOIO
YHUKAIBHOCTh U MPOJOJIKACT MPUBJICKATh BHUMAHHUE HE TOJBKO OTEUECTBEHHOM, HO U 3apyOe:KHOMU
aynutopur. MexayHapoaHble (ecTUBANIM M TaCTPOIU CIOCOOCTBYIOT MOMYJISPU3ALNHU 3TOTO BHJA
HCKYCCTBA IO BCEMY MHDY.

BaxubiM acmiektoM  omephl  SIBIISETCS  MCHOJIB30BAHME TPATULIMOHHBIX  MY3bIKAJIbHBIX
WHCTPYMEHTOB, TAaKUX Kak 3pXy, MHUIMa, TyOuHb U Apyrue. OHU NPUAAIOT MYy3bIKe OCOOBIN KOJOPUT U
rIyOMHY, cO371aBasi HEMOBTOPUMYIO aTMocdepy Ha ciieHe. My3blka B oliepe He MPOCTO COMPOBOKIACT
JIEICTBUE, HO U SBISETCS KIIOYEBBIM AJIIEMEHTOM MOBECTBOBAHUS, IIepeiaBas IMOIUHA U HACTPOCHHUS
IIEPCOHAXKEM.

KocTioMbI ¥ TpUM B KUTAlCKOM Omepe Talke UMEIOT MTy0OKOoe CHMBOJUYEcKoe 3HaueHue. [pera,
Y30pbI U aKCECCyaphl KOCTIOMOB MOJYEPKUBAIOT XapaKTepbl U COIMAIbHBIN CTATyC MepCcoHaxel. ['pum,
OCOOCHHO pacKpallleHHbIC JIHIlA, TOMOTAeT 3PUTENSIM Cpa3y paclo3HaTh TUIMAX Teposi, Oydab TO
MOJIOKHUTENbHBIN UITH OTPUIIATENbHBIHN TEPCOHAK.

Xopeorpadust 1 akpoOaTHKa 3aHUMAIOT 0CO00E MECTO B ONEPHOM MCKYCCTBE. TOUHBIEC U U3SIIHBIC
JIBUKEHUS, a TaloKe CIOXKHBIE aKpoOaTHYeCKue TPIOKH, TPEOYIOT OT aKTepOB BHICOKOH (pu3myeckoit
MOATOTOBKM U mpodeccnonanm3ma. TaHIEBabHBIE JJEMEHTHI TECHO CBs3aHBI C OOEBBIMH
MCKYCCTBaMH, UYTO IPUIACT MPEICTABICHUSM TUHAMUKY U 3PEIUIIHOCTD.

M3ydeHne © COXpaHEHHUE TPATUIIMA KUTAMCKOM OMEphl SBJIAETCS BaXXHOM 3amadend uis
COBPEMEHHOTO 00mecTBa. MHOTHE MOJOJbIC aPTUCTHI MOCBSIIAIOT CBOIO JKU3HB 3TOMY HCKYCCTBY,
o0y4asch B CIEIHATN3MPOBAHHBIX IIKOJIAX W MEepPEeHHuMasi OMbIT MacTepoB mpouwioro [Qiu, 2023].
l'ocynapcTBO M KynbTypHBIE OpraHH3allMU aKTHBHO TOJIEPKHBAIOT OIEpy, OpraHusys (ectuBanu,
KOHKYPCBHI ¥ 00pa30BaTeIbHBIC IPOTPAMMBI.

B snoxy mudpoBBIX TEXHOJOTHH oOIepa HaXOAUT HOBBIE MYyTH K cepamam 3puteneit. OHaiiH-
TPAHCISIMH, 3aIIUCH CTIEKTAKIICH U BUPTYaJIbHBIE IKCKYPCUH 10 T€aTpaM MO3BOJISIOT JIFOJIIM CO BCETO
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MHUpa MO3HAKOMUTHCSA C 3TUM YHHKAJIBbHBIM HCKYCCTBOM. JTO CHOCOOCTBYET B3aMMOIIOHMMAHUIO U
KYJITYpHOMY OOMEHY MEXJly HapOoJaMHu.

Kwuraiickas onepa — 3T0 He TPOCTO BUJ UCKYCCTBA, HO M OTPaXKEHUE QYIIM HApOJa, €r0 UCTOPUU U
MUpoBO33peHus. OHa OOBEIMHSACT MOKOJICHHUS, MepenaBas OT MPEIKOB K IMOTOMKAM MYIPOCTb U
kpacoty. lloHmMaHue ¥ yBaXk€HHME K DOTOMY HACIEAHUIO IIOMOraeT COXPAHUTh KyJIbTypHOE
pa3Hoo0pa3ue B COBPEMEHHOM MUDE.

TpanuunoHHas posib My)KYMH B MCIIOJHEHHH BCEX aMILIya B KUTalCKOM OIlepe — CBUAETEILCTBO
Ooratoil M CJIOKHOW HCTOPHUU 3TOTO MCKyccTBa. HecMOTpsi Ha M3MEHEHHE COIMAIBHBIX HOPM H
IIOSBJICHME >KCHIIMH Ha CIEHEe, HacleIue MYKYMH-aKTe€POB, HCIIOJHIIOUMX JKEHCKUE PpOJIH,
IIPOJIOJIKACT KUTh U BIIOXHOBJIATH HOBBIX aPTUCTOB.

B 3awmodenue, uCToprudeckuil 0030p pa3BUTHS KUTANCKOW OMEphI TOKA3BIBAET, KAK HCKYCCTBO
MOJET OTpaXkaTh M BIUATH Ha oOmecTBo. Omnepa mpouvia JOITHM MyTh OT PUTYaJIbHBIX TaHIIEB JI0
COBPEMEHHOI0 TeaTpa, COXpPaHUB IPHU 3TOM CBOIO YHUKAIBHOCTh M IIIyOOKUU cmbicii. OHa ocTaercs
KUBBIM U TUHAMHYHBIM HCKYCCTBOM, CIOCOOHBIM OOBEAMHATH JIOJEH M oboram@Trh MX TYXOBHYIO
KHU3Hb.

Tpaguuonnas kuTaiickas orepa, ¢ e€ OoraToii HCTOpuedl M TIIYOOKO YKOPEHUBIIMMUCS
oObIyasiMH, J0JITOE€ BpeMs OCTaBajiach Cepoil, B KOTOPOIl TOMUHHPOBAIN UCKIIOUUTEIbHO MYKUMHBIL.
OTO sBJIEHHE UMEET CBOM KOPHU B COL[MAJBHBIX U KyJIbTYPHBIX HOpMaX, CIOXUBIIMXCA B JAPEBHEM
Kurae.

B narpuapxanbHOM 00IIECTBE TOTO BPEMEHH KEHIIMHBI 3aHUMAJIU MOAYMHEHHOE MOJIOKEHHUE.
Kon¢yuanckie NOpUHIUIBI, KOTOpbIE OBIIM OCHOBOH COLIMABbHOW CTPYKTYpPBI, MPEANHCHIBAA
KCHIIMHAM CKPOMHOCTb M OIPaHMYMBAIM UX POJIb JOMAIHUM XO3iHCTBOM M CEMBEH. YdacTue B
MYOJIMYHBIX BBICTYIIEHUSIX CUATATIOCHh HEPUEMIIEMBIM U JIA)KE MTO30PHBIM JUIs )KEHIIMHBI U €€ CEMBH.

Kpome Toro, Teatp 4acTo accOMUpOBaJICA C MECTAMH Pa3BJICUEHUH, IIE MOIJIM IIPUCYTCTBOBATh
AJIEMEHTHI, CYMTABIIMECS MOPAIBHO COMHUTEIbHBIMU. POAUTENN CTPEMUNTUCH 3aMTUTD PEMyTAIUIO
CBOMX J0Yepei, orpaxkaas HUX OT MOA0OHOH cpeabl. JKeHIWMHBI Ha CIIEHE MOTJIM CTOJKHYTHCS C
OCYyXJIeHHEM OOIIEeCTBA U PUCKOBAIM OCTaThCsl 0€3 YBAXKEHHUS U TOJIEPIKKH.

MyX4MHBI K€, HAIIPOTHUB, UMeNN OoJibiie CBOOOBI B BbIOOpE cBOECH aesTenbHOCTH. OHU MOTTIH
MyTEeLeCTBOBATh, BBICTYIATh MEpe]] pa3HbIMU ayIUTOPUSMH M HE HECIIU TOTO COLIMAILHOTO OpeMEeHH,
KOTOpPOE JIOKUJIIOCH Ha KeHIMH. [103TOMy HMEHHO MY>KUYMHBI Opaju Ha ceOs UCIIOIIHEHHUE BCEX POJIeH,
BKJIIOYAs KEHCKHUE MIEPCOHAXKH.

HcnonHenne )XeHCKUX poJield My)KYMHaMU TPeOOBaJIO 0cOO0T0 MacTepcTBa. AKTEPHI THIATEIHHO
M3y4JaJI JKEHCTBEHHBIE )KECTBI, IOXOAKY, MaHEPY pe4H. ITO UCKYCCTBO BBICOKO LIEHWJIOCH U CUUTAJIOCH
INpU3HAKOM IpodeccuoHam3Ma. 3pUTeNd BOCXUIIAIUCH CIIOCOOHOCTBIO aKTépa MNepenaTb TOHKHE
HIOQHCBI )KEHCKOTO XapakTepa.

Penurno3nble v puTyallbHbIE acleKThl TAKKE UTPAIM CBOIO posib. B HEKOTOpBIX 00psigax ydactue
KEHIIMH OblIO 3amperieHo. TeaTpaibHble MPEACTaBICHUS, HMMEIOLME KOPHHM B PEIMTHUO3HBIX
[EPEMOHMSIX, MEPEHSUTH ATH OrpaHuuyeHus. TakuMm 00pa3oM, MCTOpPUYECKUE TPAIULIUU 3aKpPEIHIIN
MYKCKOE€ JOMHUHHUPOBAHHE Ha CLICHE.

Co BpeMeHEeM 3TH COLUAIbHBIE U KyIbTypHBIE Oapbepbl Hauanmu paspymarbces. [lon BiusHueM
3ama/IHOM KyJabTypbl U COLMAIbHBIX pedopM B Hadase XX BeKa jKEHIIMHBI TOJIy4UIId OOJIbIIE MpPaB U
BO3MOXKHOCTEH. OHU CTajnu MOSBIATHCS HA CI€HE, IPUBHOCS HOBbIE KPACKU B ONEPHOE HCKYCCTBO.
OpHako MyTh K paBHOMPABUIO ObLI TOJITUM M HETIPOCTBIM.

CoBpeMeHHas KuTalcKas orepa yuuThIBACT HAcJIeue MPOLUIOro, HO CTPEMUTCS OTPaKaTh PEalIun
CETOHSIIHEro JHS. YYacTHe )KeHIIMH B TeaTpe CTaI0 OOBIYHBIM SIBJICHHEM. TeM He MeHee, TPaAuLin
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MY)KCKOTO HCIIOJTHEHHSI )KEHCKHUX POJICH IO CHX MOP CYIIECTBYIOT W IEHSATCS 3HATOKAMH MCKYCCTBa 3a
UX UCTOPUYECKYIO 3HAYMMOCTh U YHUKAIBHOCTb.

TakuMm o0pa3oM, JTOMUHHUPOBAHKE MY)KUYUH B TPAAUIIMOHHOM KUTalCKOI oniepe ObL10 00YyCIOBIECHO
COYETAaHUEM COIMANBHBIX HOPM, KyIbTYPHBIX TPaIUIIUi U PEIUTHO3HBIX 3anpeToB. [loHnManue 3Tux
($akTOpOB MO3BOJISET TITyOXke OLIEHUTH OOTaTCTBO U CIOXKHOCTh 3TOTO BHJA UCKYCCTBA, a TAKKE MYTH
€r0 pa3BUTHS Ha TPOTSHKEHUHU BEKOB.

[losiBeHue >xeHUMH Ha omnepHOU ciieHe B XX Beke ObUIO 3HAYMMBIM COOBITHEM B UCTOPHUH
MHPOBOTO UCKYCCTBA. DTOT MPOLECC OTPaKasl MNIyOOKUE M3MEHEHHS B COLIMAIbHBIX, TOJTUTUYECKUX U
KYJIBTYPHBIX CTpPYKTypax oOrmectBa. Ilpexae uem »KeHIWHBI MOTy4HId BO3MOXXHOCTh BBICTYIATh Ha
npodeccroHaIbHON ClIeHE, UM IPUIITIOCh TPEO0I0JIETh MHOTOUYHCIIEHHbIE Oapbephbl U MPeayOeKICHUS,
YKOPEHHUBIIMECS B TEUYCHHUE CTOJICTHH.

B nauane XX Beka mup nepexxuBai OypHble nepeMeHbl. [lepBas MupoBasi BoliHa, PEBONIOIUU U
Kpax CTapbhIX WMIIEPHI MPUBEIU K MTEPEOCMBICICHUIO MHOTHX COI[MAIBHBIX HOPM | TpaBui [WkaH,
2023]. YKenumHbl Ha4YaIM aKTUBHO OOPOTHCS 3a CBOM IIPaBa, BKIIKOYast IPaBo Ha o0pa3oBaHue, padoTy
U ydacThe B OOIIECTBEHHOM XU3HH. DTU JABMKEHUS HE MOIJIM HE MOBJIMATH Ha cepy HCKYCcCTBa,
KOTOpasi BCEraa OTpaxkajla U HHTEPIPETHPOBAIa U3MEHEHUS B OOILIECTBE.

TpamuunonHo omepa OblJa MYXKCKMM HMCKYCCTBOM. B HEKOTOPBIX KyJbTypaxX IKEHIIMHAM
3aIpelAyioch TOSBIIATHECS HA CIICHE, W BCE POJIM, BKIIOYAs KEHCKUE, MCTIOMHSIIN MYXYMHBI. Takas
IpaKTUKa CyLIECTBOBaja He TOJbko B KuTae, HO U B eBponeiiCKUX CTpaHax B pa3Hble UCTOPUUECKUE
neproabl. OCHOBHBIMU MPUYHMHAMHU 3TOTO OBLITN PETUTHO3HBIE 3aIIPETHI, COI[UANBHBIE TIPEAPACCYAKA U
OTIaCeHUSI OTHOCUTEIFHO MOPAIH U JOOPO/ICTENH KEHIIMH Ha MyOJIUKE.

Onmnaxko ¢ HacTyruieHneM XX Beka 3TH MPEAPACCYIKH HadalHl MOCTENeHHO OTCTYNaTh. JKeHIMHBI
TpeOOBaIM paBHBIX MPAaB M BOZMOXKHOCTEH, W MX TOJI0ca CTAaHOBHIIUCH Bce Tpomue. CydpakucTckoe
nBukeHue B EBpore 1 AMepHke CITy)KHJIO TPUMEPOM IS )KEHIIMH 110 BceMy Mupy. OHHM 0CO3HaBaIH,
9TO JUTS JOCTHKEHUS PABHOIIPaBUsI HEOOXOIMMO CIIOMATh CTEPEOTHUIIBI U JIOKa3aTh CBOIO CITOCOOHOCTH
YCHEIHO paboTaTh B pa3UYHbBIX cepax, BKIIOYAsk HCKYCCTBO.

[lonmutnueckue pedopmbl ChIrpaii KIIOYEBYIO pOJIb B MPOIECCe MPU3HAHUS KEHIIMH B
npodeccuonanbHOoM ucKyccTBe. B Poccuu mocne pesomroruu 1917 roma HOBOE TPaBUTENHCTBO
MPOBO3MIIACUIIO PABEHCTBO MY)KUYUH U JKEHIMH. JTO OTKPHLJIO Mepel] KEeHIIMHAMH JIBEpU B 00JIaCTH,
KOTOpBIE paHee ObUTH It HUX 3aKpbIThl. OHUM CTaM MOTy4aTh MPOoecCHOHAIBHOE 00pa30BaHKE B
KOHCEPBATOPHUSIX, MY3bIKATbHBIX U T€ATPATBHBIX YIEOHBIX 3aBEICHUSIX.

[Tomo6HBIE TIpeoOpa3oBaHus MPOUCXOAMIN U B APYyruX crpaHax. B I'epmanum, mocne maaeHus
MOHAapXUM U YCTaHOBJIEHUs Beilimapckoil pecnyOnuku, OOIIECTBO cTalo 0ojee OTKPBITHIM K
HOBOBBeZIeHHUSM. JKEHIWMHBI Hauald AaKTUBHO Y4acTBOBaTh B KYJIBTYpHOH JKHU3HHU, CO37aBaTh
COOCTBEHHBIE T€ATPhI, BHICTYIIATh Ha ClieHe. VX TamaHT ¥ mpodecCHOHATN3M ITOCTETIEHHO TOTyJan
MPU3HAHKE TYOIUKA U KPUTUKOB.

B Utanmuu, poauHe onepsl, )KSHIIMHBI Talkoke Hadall 3aHMMAaTh CBOE MECTO Ha cieHe. HecmoTps
Ha COXpPAHSIOIMECS KOHCEPBATHUBHBIC B3IJIS/IbI B HEKOTOPBIX KPYrax, HOBBIE 3BE3/1bl OTIEPHOM CLICHBI
MOKOPSUI cepAria 3puteneit. VX romoca, MacTepcTBO M SMOIIMOHAIBHOCTh IPUBHOCHIIH B HCKYCCTBO
HOBBIC OTTEHKU U TIIYOHHY.

Couuanpabie peopMbl, TaKhe Kak yaydllleHHE JOCTyma K 0Opa3oBaHUIO JUIS KEHIMH, ChITpalld
CYIIECTBEHHYIO POJIb B ATHX IepeMeHax. Bo3aMOKHOCTh MOJTydaTh MPOoecCHOHATEHOE MY3bIKAIIEHO e
oOpa3oBaHue TO3BOJIMJIA MHOTUM TaJaHTIMBBIM JKEHIMHAM pPa3BUBATh CBOM HABBHIKA U CTPOUTH
Kapbepy B onepe. My3bIKallbHbIe aKaJIeMUU U KOHCEPBATOPUHU HAa4aJIH IPUHUMATh )KEHILMH Ha PaBHBIX
YCIIOBUAX C MYXYMHAMH, YTO ObUIO 3HAUUTEIBHBIM IIATOM BIIEPE].
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Kpome Toro, sxoHOMUYeCcKre U3MEHEHUS TakKe CIOCOOCTBOBAIIH MOSBJICHUIO )KEHIIMH Ha CIIEHE.
I[Tociie MUPOBBIX BOWH MHOTHE MYXXUHHbI TOTHOIM MM ObUIM paHEHBI, YTO IPUBEINIO K HEXBATKE Ka/IpOB
B Pa3IMYHBIX cepax, BKIOYas UCKycCTBO. JKEHIMHBI 3aOTHSIIM 3TU IPOOEIbl, TOKa3bIBasi, YTO OHU
CIIOCOOHBI CIIPABJIATHCS € IOCTABJIEHHBIMU 33/1a4aMH HE XYK€ MYXKUUH.

BaxxHbIM (pakTOpOM CTajl0 U M3MEHEHHME OOLIECTBEHHOIO BOCIPUATHS POJU >KeHIMHBI. OHa
repecrajga paccCMaTpuBaThCs HCKIIOUUTENBHO KaK XpaHUTENbHMIA JAOMalHero oyara. Poct umcna
paloTaroNMX JKEHIIMH, UX y4acTHE B OOILECTBEHHONW U MOIUTHYECKOHN KU3HU MEHSUIN MPEACTaBICHUSA
0 TOM, KEM MOKET OBbITh JKEHIIIMHA U YTO OHA MOJKET AEJaTh.

C pa3BuTHEM MacCOBBIX KOMMYHUKALIMI ¥ TEXHOJIOTHH HH(POPMAIIUs pacIpoCTpaHsiach ObICTpee,
yeM Korna-iubo panee. Paguo, a 3atem TeneBuaeHUe, IPUHOCHIN B JIOMa JIOJIEH rosioca u oOpasbl
TaJIAHTIUBBIX >KEHIMH-UCHOJHUTENEH. DTO CHOCOOCTBOBAIO YBEIMYEHUIO MX MOMYISIPHOCTH U
IIPU3HAHUIO CO CTOPOHBI NIMPOKOW ayAUTOPHHU.

OpHaKo MyTh K paBHOMpaBHI0 ObLT HepocThiM [Hu3oBa, 2022]. MHoOrHE )EeHIIMHBI CTATKABAINCH
C TNpeayOeXKACHUSMH, AUCKPUMMHAIIMEW U CONPOTHBICHHEM CO CTOPOHBI KOHCEPBATHBHO
HAaCTPOEHHBIX MpejAcTaBuTeNed obmecTBa. MM Npuxoauyioch [OKa3plBaTh CBOIO IPaBOTY U
po(heCCHOHANIN3M B YCIOBUSIX JKECTKOW KOHKYPEHIIMH M HEPEIKO BPaKIeOHON Cpe/ibl.

HexoTopble KOMIO3UTOPHI U AUPUKEPHI OTKA3bIBATUCH PA0OTaTh C )KEHIMHAMH, CUMTAs UX MEHEee
CIIOCOOHBIMM MJIM HETTOAXOASIIIMMU 11 UCIIOJIHEHUS ONPEIeNIEHHbIX poJieil. OJHaKo ¢ TeUeHUEM Bpe-
MEHH TaKue B3IVISIbl CTAHOBUIIMCH BCe OoJiee apXandHbIMU. [IpOpbIBHBIE BBICTYIUIEHUS TAJTAHTIIMBBIX
MIEBUI] 3aCTABJISUIM KPUTUKOB U KOJUJIET MPU3HABATh UX BKJIAJl B Pa3BUTHE ONEPHOIO UCKYCCTBA.

[lonuTnyeckue pexxuMbl HEKOTOPBIX CTPaH CIIOCOOCTBOBAIM ITPOIBUKEHUIO )KEHIIMH B UCKYCCTBE
u3 uzaeosornueckux coobpaxenuit. B Coserckom Coroze, Hampumep, HNOIICPKUBAIUCH HJAEH
paBHOIIpaBUsl, U TOCYAAPCTBO AKTUBHO MOOLIPSUIO y4acTHUE KEHIIMH B KyJIbTYpE M HCKYCCTBE. JTO
IIPUBOJUIIO K MOSIBJIEHUIO LIENBIX IJIESA] BBIJAIOIMXCS WCIIOIHUTENBHUL, KOTOPBIE MPOCIABUINCH HE
TOJIBKO Ha POJUHE, HO H 32 PYOEHKOM.

B Kurtae cutyanus Obuta HeckoJdbKO HMHOW. HecMOTpsi Ha JpeBHHE TpaauIlUMU, 3alpeliaBlime
KCHIIMHAM BBICTYIIaTh Ha CIE€HE, BIUSHUE 3allalHONM KyJAbTYphl M IIOJUTHYECKHE H3MEHEHHA
CIIOCOOCTBOBAJIM OCTETIEHHOMY IIPOHMKHOBEHUIO )KEHIIMH B Te€aTpajbHOE UCKyccTBO. B Hauane XX
BEKa B KPYIHBIX TIOPOJAX HAYaJIA IOSABJIATHCS XEHCKUE TeaTpajbHbIE TPYNIIbl. PeBOJIIOLIMOHHBIE
JBU)KEHUSI U TOCIEAYIOIEEe YCTaHOBJIEHHE KOMMYHHCTHYECKOTO peXHMa MPUBEIU K KOPEHHBIM
M3MEHEHMSM B COLMANBHON CTpykType. HOoBOE mpaBUTENBCTBO IPOBO3MIACUIIO PABEHCTBO IOJIOB, U
KEHIIMHBI TOJIYYHIM BO3MOXHOCTh YJacTBOBaThb B Ppa3ziIM4YHBIX cepax OOIIECTBEHHOW JKU3HHU,
BKJIIOYAsi UCKYCCTBO.

B Slnmonum, mnocne mnepuonma Mpdiia3u, cTpaHa IepeXuBajla MPOLECC MOACPHU3ALUU MU
BECTEPHU3ALUH. DTO OTPA3UIOCh U HA IMOJIOXKEHUH KEHIIMH. XOTs TpaJulIMOHHBIE (OPMBI TeaTpa,
take kak KaOyku, ocTaBalvch MPEUMYILIECTBEHHO MYXCKUM HCKYCCTBOM, B HOBBIX T€aTPaJIbHBIX
dopMax KEHIMHBI Hadalld UTPaTh Bce OoJsiee 3aMETHYIO poJib. OHM NMPUHOCHIIM CBEXHUH B3MNIAA U
HOBBIE METO/Ibl B TPAJUIIMOHHOE HCKYCCTBO, oOoram@s ero u aenas 6oiee COBpeMEHHBIM.

Bo mHOruX ctpanax EBponbl 1 AMEpUKU KEHIIMHBI-OIEPHBIE TEBUIbI CTAHOBWINCh HACTOSIILIAMU
3Be3namu. VX mMeHa ykpamanu aduim KpymHeHIMX OomepHbIX TeaTpoB Mupa. Mapus Kamnac, Penata
Tebanbau, xoan CazepiaeHa — 3TH M MHOTHE JIpyrHe MMEHa CTald cCUMBOJaMu 3moxu. OHU He
TOJIBKO TIOKOPSUTM MYOJIMKY CBOMMHM T'0OJIOCAMHU, HO M CTAaHOBMJIMCH OOpa3lamMu JUlsl OJpaskaHusl AJist
MOJIOJBIX ITOKOJICHUH.

Kpome ucnonHuTensHuL, )KEHIIMHbBI Ha4alld aKTUBHO y4aCTBOBATh B JPYIHX aCHEKTaxX OIEPHOIO
uckycctBa. Komrosutopsl, Takue kak Dtens CMailT, mpoOuBaiu cede myTh B MUPE, T JOMUHUPOBATN
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MYXUUHBI. J{UpusKepbl, pexuccepsl, clieHorpadbl — BO BCeX 3TUX cepax MOSBISUIUCH TaJIaHTINBbIE
JKEHILMHBI, KOTOPbIE CBOMMH PabOTaMM BHOCHJIM 3HAUUTEIbHBIN BKIIAJ B Pa3BUTHE HCKYCCTBA.

CouunanpHpie  pedopMbl, HalpaBJeHHble Ha o0eclieueHHWe paBHBIX  BO3MOXKHOCTEH,
CIIOCOOCTBOBAJIM TOMY, YTO JAMCKPUMHUHALIMS IO MOJIOBOMY INPU3HAKY CTala pacCMAaTpPUBATHCSA Kak
HenpuemseMas. 3aKOHOaTeIbCTBA MHOTUX CTPaH 3aKperyIsuld MPUHLMUIIBI pAaBHONPABHUSL, YTO AABAJIO
KEHIIMHAM IOPUINYECKYI0 OCHOBY JUISl 3alMThI CBOUX IIPAB.

OO6pa3zoBaHue UTpajo KIoYeByro posb. Co3naBaiuch CeUalIn3upoBaHHbIE yUeOHbIE 3aBe/ICHUS,
CTUIICH/IMU U TPAHThI I MOJJEPKKH TalTaHTIMBBIX JAeBylleK. Ilemarorm M HacTaBHUKM BCE Halle
[IPU3HABAJIN IOTEHIIMAJ CBOMX YUEHHUI] U ITOOLIPSUTN UX KAPbEPHOE Pa3BUTHE.

MeuieHHOE, HO YBEpEHHOE M3MEHEHHE OOIIECTBEHHOIO0 MHEHMS TAaKKE MMEJO CYILECTBEHHOE
3HaueHue. [lydnuka craja NpUHUMATh U LEHUTh )KEHCKUM TajdaHT 0e3 OroBOPOK M MpeayOekaeHUM.
Kputukn nucanmm o DIyOOKMX 3SMOLMOHAIBHBIX MHTEPHpETAlUsAX, TEXHUYECKOM MacTepCcTBE MU
Xy[A0XKECTBEHHON MHTYULIUH UCIIOTHUTENIBHUII.

OJaHako CTOMIJIO OTMETUTH, YTO MPOLECC MHTETPALIMHU )KEHIIMH B OIIEPY COIIPOBOXKAAJICS HE TOJIBKO
no0enamu, HO U TpyAHOCTAIMU. KoHKypeHIHs Oblila )KEeCTKOW, U 0KUJAHMS OT JKEHIIMH 4acTo ObLH
BBIIlE, YeM OT MyxXuuH. WM mnpuxommsnocs paboTaTh ycepAaHee, 4YTOOBI JI0OKa3aThb CBOIO
COCTOSATENIBHOCTb.

Tem He MeHee, YIIOPCTBO M TaJaHT NMpuHecHu cBou Tioabl. K xoHiry XX Beka KEHIMHBI CTaIH
HEOTHEMJIEMOI YacThio OMepHOro Mupa. Mx npucyrcTBre Ha clieHe BOCIIPUHUMANIOCh Kak caMo co00M
pasymeromieecs. bosee Toro, MHOrMe poJidi B ONEpax CTajld acCOLMUPOBATHCS HMMEHHO C
ONPEEIIEHHBIMU UCIIOJHUTEIbHULIAMHU, KOTOPBIE IPUIABATIM UM YHUKAJIBHOE 3BY4aHHUE U XapakTep.

BnusiHue ®KeHIIMH Ha orepy BBIIUIO 32 paMKH HUcHoHeHUa. OHU ydJacTBOBAJIM B CO3/1aHUU HOBBIX
MIPOM3BEICHU I, TPUBHOCHIIN CBEXHE UJIEH M TTOJIXO/IBI. DTO CIIOCOOCTBOBAJIO IBOJIIOIIMH JKaHPa, Aeast
ero OoJiee pa3HOOOPA3HBIM M AKTYaJIbHBIM.

3aKJII04YeHne

B 3axmoueHue, MosBIIEHUE )KEHIIMH HA OTIEpHOU ciieHe B XX Beke ObLIO pe3ylIbTaTOM CII0XKHOTO
B3aWMO/ICH CTBUS MO THYECKUX, COIUATBHBIX U KYJIbTYPHBIX (hakTopoB. Pedopmbl, HarpaBiieHHbBIE HA
obecrieueHre paBHOMPABUsL, 0Oph0a 3a )KCHCKHE MPaBa, U3MCHEHUS B OOIIICCTBCHHOM CO3HAHUH — BCE
9TO CO3JAJI0 YCIOBHS Ui TOTO, 4YTOOBI TAJIAHTIMBBIC >KCHIIMHBI MOIIM pealin30BaTh ceOs B
npodeccroHaIbHOM HCKYCCTBE.

Hx Bknmag He TONBKO 00OTraTUi OMepy, HO U MOCIHYKHJI MPUMEPOM Ui OyIyIMX IOKOJICHUMN.
Hcropun 3TUX JKEHIIMH HAIIOMHUHAIOT HAM O Ba)KHOCTH PABEHCTBA, CIPABEIIMBOCTU M MPU3HAHUS
3aCIayr KaXKJ0ro 4eoBeKa He3aBUCHUMO OT moiia. Omnepa, Kak u JIFo00e UCKYCCTBO, CTAHOBUTCS Ooraye
U TIIyO’Ke, KorJia B HEll 3Bydar rojioca BCEX, KTO CIIOcOOEH PUBHECTH B Hee KPACOTy U CMBICIT.

CGFO)IHH, OorjiiAaAbIBasiCb HaA HpOﬁI{GHHBIfI MyTb, Mbl MOXXEM BUJACTH, HACKOJBKO CYIICCTBCHHBIMU
ObUTH ATH W3MEHEHUSs. JKeHIMHBI 3aHUMAIOT BEAYyIME MO3UIINHU B ONepe, MPOJOHKAI0T Pa3BUBATh U
peoOpa3oBhIBATh 3TOT kaHp. OHU JOKA3bIBAIOT, YTO MCKYCCTBO HE 3HAET TPAHUI] U TIPEIEIIOB, KOTIa
€CTh TAJIAaHT, CTPACTh U CTPEMIICHHUE K COBEPIIICHCTRY.
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Abstract

Chinese opera, one of the most important forms of traditional Chinese art, has for centuries
reflected social perceptions of gender roles. The 20th century saw significant transformations in the
distribution of male and female roles. This article is devoted to the study of the transition from the
dominance of male roles (sheng), performed by both men and women, to the strengthening of female
roles (dan) and the change in their representation on stage in the context of the socio-cultural
transformations of China. The study employed historical and comparative methods of analysis. The
sources included archival records, memoirs of opera actors, as well as literary and critical texts
addressing gender issues. To identify the social consequences of gender changes in Chinese opera,
the context of historical periods was examined, including the fall of the Qing Empire, the cultural
policies of Republican China, the Maoist era, and the modern period. The analysis showed that the
transition from male roles to female dominance in Chinese opera reflects broader socio-cultural
processes. In the 20th century, political reforms and changing views on the role of women in society
contributed to the popularization of female heroines on stage. This change shaped a new image of
the ideal woman, reflecting societal transformations. However, on the other hand, the transition also
intensified debates about the gender identity of actors and the audience's perception of their art.
Gender transformations in Chinese opera have lasting social consequences. The change in roles, the
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balance between male and female characters on stage, demonstrates the flexibility of cultural norms
and shows how art can serve as a platform for rethinking gender stereotypes. The study emphasizes
the importance of analyzing the intersection of artistic tradition and societal changes for
understanding the cultural dynamics of modern China.
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