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B crarbe paccmarpuBaeTcs CEMaHTUUYECKUN acCIEKT PUTYalbHOTO MPOCTPAH-

CTBa U OOPSIOBBIX aCIIEKTOB COBpeMeHHOM cBa/ibObl Ha CokupsHiuHe. CTaThs

IIOCTPOCHA Ha OCHOBC MATCPHUAJIOB IIOJICBBIX PA3BCIOK IIPOBCACHHBIX aBTOPOM

Ha npotrskeHnH 1993-2011 rr. B 29 HaceneHHbIX myHKTax COKUPSHCKOTO pano-

Ha YepHOBUIIKOM 00sIacTH.

KiaroueBbie ciioBa

CBanp0a, HAPOMHBIE TPAIUITUHU, PUTYATHLHOE MPOCTPAHCTBO, OOPSIOBOE ACH-

CTBO, CCMaHTHKaA.

BBenenue

B ycnoBusx ypaOaHU3alMOHHBIX
IIPOLIECCOB, KOTOPBIE AaKTUBU3UPOBAJIHCH
¢ cepenunbl XX BeKa U NMPOAOIKAIOTCS
710 HalIMX JHEH, Bce yaule pUKCUpyeT-
Csl UICUE3HOBEHHUE CBaJCOHBIX TPaAUIUI

1 00ps11oB. B ToXKe BpeMs B sKU3HEHHOM

npakTuke yKpawHIeB COKHPSHIIUHBI
COXpaHsieTcsi OoraTblii IACT 00PSI0BOM
KyJBTYPBI, TaK)X€ IMPUCYTCTBYET BapH-
AHTHOCTH B TpeJenax UCCIeayeMOoro pe-
THOHA.

Takum o00pa3oMm, aKTyalabHOCTh
UCCIIeZIOBaHUsl OOYyCIIOBIIEHA, C OJHOMN

CTOPOHBI, HHTEPECOM COBPEMEHHBIX I'y-
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MaHUTAPHBIX HAYK K PETHMOHAJIbHBIM (1
JlaKe JIOKAJIIbHBIM) OTJIMYUSM TPAJIULIU-
OHHOM KYJIbTYPbl YKPAUHLEB, a C IPYTroi
CTOPOHBI, HAIMYUEM B PAMKaX KYJIbTYPbI
OyKOBHHCKOTO Kpasi CaMOOBITHOIO Bapu-
aHTa CBaJleOHOTO O0psija, KOTOPHIA HE
MOJIyYuJ1 JOKHOTO BHUMAHUSI B KYJlb-
TYpPOJIOTHUECKUX HCCIICIOBAHUSIX.

B pabote ucrnosnb3oBaHbl METObI
HaOmoneHus, GoTo U BHUaEO (pukcammm,
CPaBHUTEIIBHOTO M CEMAHTUUECKOTO aHa-
JIM30B. MeToa0JIOrn4eCcKO OCHOBOM pa-
00ThI mocyxuiu Tpyasl A. AdaHcbeBa,
A. BaiiGypuna, B. bopucenko, ®. BoBka,
B. 3enenuyka, /I. Kantemupa, M. Maep-
yuk, H. CymiioBa u jp.

OoOpsimoBoe cBagedOHOE

MPOCTPAHCTBO

B koHTekcTe pas3BuTHs CBajneO-
HOM CTPYKTYpBHI, KaK LIEJIOCTHOW CHUCTE-
MbI, BaXHO HE TOJBKO PACCMOTPEHUE
OoOpsIIOBBIX JCMCTBUM, B KauecTBE OT-
JEIbHBIX COCTABIISIIOIIMX, HO UX MECTO
B JKWJIOM IpoCTpaHCTBe. Pa3BuBasch
B paMKax OTIENbHBIX JIOKYCOB J0Ma,
JIBOpA, YIAUIBI, cella, pUTyaa mpuoodpe-
TAET JOIMOJHUTEIbHBI CEMUOTHYECKUI
cTatyc, oOyCJIOBIICHHBIM 00IIe MUpPO-
BO33PEHYECKOM MOJEIBI0, B KOTOPOH
IIPOCTPAHCTBO MMEET CBOM 3aKOHBI CY-

iecTBOBaHUA U pa3BuTHs: «CTpyKTypa

00Ja71aeT U IPOCTPAHCTBEHHBIM (PaKTO-
pPOM C HEPAaBHOMEPHBIM YCTPOWCTBOM,
KOTOPBIH COACPKUT IICHTPAJIbHBIE 00-
pasoBanusi u nepudepuron'. IIpu sToM
uzes MeHTpa u nepudepuu, OTMEUCHHAST
PSAZOM UCCIINOBATENCH, SBISETCS IS
apXandeCcKor0 MHUPOBO33PEHUSI OpraHU-
3YIOIICH?.
N3yueHue MU(POOOPSATOBOTO
aCTICKTa MPOCTPAHCTBA YKPAUHCKOTO JKH-
JIMIIa OCYIIECTBIUIOCH eIle Ha pyoeke
XIX-XX BB. K 37001 TemMe oOparanuch
H. Cymios®, @. Bosk*, E. Karapos’. O0b-
€KTOM BHUMaHUS YYEHBIX OBLIH OT/ICIh-
HBIC YaCTH KUJIbs, B YACTHOCTH, — I1€Yb,

nopor, croi. Cpean pOCCHICKUX Hcce-

JI0BaTelIel CIELUAIBbHYI0 paboTy 3TOMY

1 JlurBunoBa-baprom I1. BecinbHi 00psau
13BHyal y ceni 3emusiaii [myxiBchbKoro
noBiTy y YUepHiriBuuHi / Matepianu
JI0 YKpaiHChKO-pychbKoi eTHojorii. T.3. —
JIpBiB, 1900. — C. 29.

2 baiibypun A. Puryan B cucteme 3HaKo-
BBIX CPEJICTB KYJIbTYpbI // DTHO3HAKO-
Bble yHKLINUHU KyabTypbl. — M.: Hayka,
1991. - C. 30.

3 Cymuos H. Penurnosno-muduyeckoe
3HaueHHE MaJlopycckoii cBaibobl. — K.,
1885.-20 c.

4 BoBk @. Crynii 3 ykpaiHChKoi eTHOrpadii
Ta aHTponoJjorii / Bianos. 3a BUITyCK
B. Ky3emenko, H. IIpubera. — K.: Mu-
crenrno, 1995. — 336 c.

5 Karapos E. O 3HaueHnN HEKOTOPBIX
PYCCKUX M YKPAaHHCKHUX HapPOIHBIX OObI-
yaes // U3Bectust AH. — 1917. —Ne 9. —
C. 77-82.
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Borpocy noceitui M. Adanacees®. B
KOHIe XX B. HAOJIFOIa€TCS HOBBIH I10Ib-
€M HHTepeca K JIaHHOW TemaTHuke, Mpu
ATOM YUE€HBIE MBITAIOTCS] OCMBICIUTH BCE
AJIEMEHTHI MPOCTPAHCTBA KaK PUTyallb-
Hble 00bekThl. B wacTtHocTH, H. 310po0-
Bera’, B. Bopucenko® paccmarpuBaroT
MU(POOOPATOBYIO (PYHKITHIO OTIIEITBHBIX
SJIEMEHTOB KWJIbSI B KOHTEKCTE CBajie0-
HOM OOPSTHOCTH.

Kak cBugerensCcTBytoT CcOOpaH-
HbIe aBTOpOoM Ha COKUPSHITUHE TTOJIEBBIE
MaTepuabl, OJHUM W3 MaTepUaii30BaH-
HBIX PUTYaJIbHBIX JIOKYCOB BBICTYIaeT
JI0pora, ¢ KOTOPOM CBSI3aHO Pa3BUTHE
OTZIEJIbHBIX 4acTed aeicrBa. OHa pas-
JesieT ¥, BMECTE C TEM, COCJIUHSIET TMO-
ponHuBIIMEecs: cembu. HeomHokpaTtHOE
MIPEOJI0JICHUE MMYTU — Ba)KHAsI COCTABIIS-

fomfast cBageOHoi cTpykTyphl’. Kak 00-

6 AdanacseB A. Penmurno3no-s3praeckoe
3HaUYCHHE U30bI ceassHuHa // OTedecTBeH-
Hble 3amucku, 1851. —T. 76. — Ne 6. —

C. 53-66.

7  3noposera H. Hapucu HapoaHOi BeciibHOT
obpsaaoBocTi Ha Ykpaini. — K.: Haykoa
nymka, 1974. - 159 c.

8 bopucenko B. BecinbHi 3Bu4ai Ta o0ps-
11 Ha YKpaiHi: [cropuko-eTHOrpadiuHe
nociimkenns. — K.: HaykoBa qymka,
1988. - 192 c.

9 Kpacorcrka I.B. Cemantuka o0psii0oBoro
npocropy y Beciuti CokupsHmmaA 90-X
pp. XX — mou. XXI ct. // HaykoBi 3amnu-
cku. Cepist «Kynerypomnoris». Bum. 9. —
Octpor: Octpo3bka akagemis, 2012. —

C. 295.

PSAIOBOE TIPOCTPAHCTBO, JOpOTa UMEET
muddepennmpoBannbie npu3Haku. Heo-
JTIMHAKOBO OCYIIECTBISICTCS TTyTh JKCHU-
Xa C «I0€370M» 3a HEBECTOM, MOJOIBIX
OT IIEPKBU WJIM K HaHamikaMm («cBajneo-
HBIE POAUTENN» — MOJIOJasi CeMeiHas
napa), K pocnucu u T. 1. Tak, Hanpumep,
B [lleOytunnax, Jlomaunnmax, Ctpymke
U JIp. K IEPKBH U OT IIEPKBU CBaICOHBIN
KOPTEX JBUIKETCS O0053aTeIbHO JpYy-
roii poporoii. Jlopora siBisieTcsi OJTHUM
U3 HanOoJiee APKUX BOIUIOIIEHUNA TEMbI
«riepexonan'’’ B COBpEMEHHOM CBaJe0-
HOM pHTyaje HCCIENyeMOro pailoHa u
0003Ha4YeHa CJIO)KHON CEMaHTHUKOM.

B xoHTekcTe Hamero mccienona-
HUS CTIEAYET OCTAHOBUTHCS Ha TAKOM PH-
Tyalle KaK «nepenuearue». AHAIUZUPYS
MaTepualbl TOJICBBIX HCCIICOBAHUH,
BBISIBJICHO, YTO «IIEPEITUBAHUE» — PUTY-
aJ1, KOTOPBI MOKHO CYUTATh IPUMEPOM
CHHTE3a MOJJAABCKOH W OyKOBHHCKOM
TpaauIuu. 3AeCh OOBEAMHIIACH YKpa-
WHCKHE «IIePEeUMBbI» C MOJIIABCKUM MOJTHU-
BaHUEM BOJIOH M PSIJTOM BBITIIIAT )KEHUXOM
3a HeBecty'!!. Boma BooOIIIE cuuTanach

KCHCKHMM Ha4YaJIOM, CHMBOJIOM OYMIIIC-

10 Iluebsa T. [loM B QoabkiIopHON MOIETH
Mupa (Ha Marepuaje OaJKaHCKUX 3ara-
TI0K) // TpyzAsl 110 3HAKOBBIM CHCTEMAaM.
Bein. 10. — Tapry, 1978 — C. 76.

11 3enenuyk B. Ouepku Mo1aBCKON HApOI-
HoOM 00psimHOCTH. — Kumr.: Kapts Momno-
BeHsIcKd, 1959. — C. 50-51.
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HUSI, «CBAIIEHHON CTHXHEN»'? U MMEH-
HO MO3TOMY HEBECTa MOJIMBajia JOPOTy
KEHUXY BOJIOM, KaK 3HAK IUIOJOPOAUS.
Kpome »toro, monvuBanue BOmOM CBsA3a-
HO C OXPaHHBIM aKTOM OT 3JIbIX JIyXOB. B
ATOM aKTE MPOCIICKUBACTCA AaBHSIS POJIb
YKEHIIUHBI, KAaK XpPaHUTEIbHUIIBI CEMEN-
Horo ouara. CeMaHTHYECKOEC 3HAUYCHHE
BOJIbl COXPAHSIETCS U B COBPEMEHHOM
cBasiboe CokupstHIMHBL. Boo#t KporsiT
U MOJIOJIBIX MPU BBIXOJIE HEBECTHI / XKe-
HUXa U3 JIOMA, NMPU BBIXOJE MOJIOABIX K
LEPKBU / POCIIUCH, KPOIISIT U CBaJIcOHbIE
aTpuOyThI, HATPUMEP, BEHKU MOJIOT0XKE-
HOB U3 OapBUHKA T. 1."°

Jopora noskHa UMETh CBOE Ha-
4ajgo U KOHell. TakuM MyHKTOM B CO-
BPEMEHHOW  CBajieOHON  OOPSTHOCTH
COKUPSHIIMHBIL SIBISIIOTCS. BOPOTA, BhI-
CTYIAIOIIME YCIOBHOM TpAaHUILICH, Mpe-
OJIOJIEHHE KOTOPOW HMMEET CTaryc ce-
MaHTUYECKOM CMEHBI CHMMBOJIOB. 3/1€Ch
poJIeraeT OJHA U3 TPAHUI] MEXKy BHY-

TPEHHUM W BHEIIHHUM MPOCTPAHCTBOM,

12 MaxkcumoB A. Boxa, kak am0OieMa Opaka y
JPEBHUX CJIaBSH 1O JaHHBIM THOTpaduu
Y TIPOU3BEICHHUSIM HAPOTHOTO TBOpYE-
CTBa. — MECTO HM3-Ba U IO/l N3-Ba OTCYT-
ctByHoT (mocne 1888 1), — C 2.

13 Kpacosceka [.B. Cemantuka o0ps10Boro
npocropy y Beciuti CokupsHmmaA 90-X
pp. XX — mou. XXI ct. // HaykoBi 3amnu-
cku. Cepist «Kynerypomnoris». Bum. 9. —
Octpor: Octpo3bka akagemis, 2012. —

C. 297.

MEX]ly CaKpaJbHbIM U MHPCKUM. Benp
OrpakJeHust ObUIM B YacCTHOCTH 3Ha-
KOBBIM BOILJIOIIEHUEM JTyXOBHOW KOH-
LEeNIUM PAa3TPaHUYEHUs] «BPEMEHU —
npocTpaHcTBa»'4. Bopora B nmpohanHOM
MHUpE HapylaroT aOCOJIOTHYIO 3aMKHY-
TOCTh JBOpa. (CeMaHTHKa IOCIIEIHE-
ro Oasupyercsi, MpexXJEe BCEro, Ha €ro
NOTPAHUYHOM CTaTyCc€ OTHOCHUTEIBHO
BHYTPEHHEI0 KWJIOr0 KOHTHMHyyMa OT-
JIeNIbHOM CeMbH, TIOATOMY B CBaIb0OE OHU
BBIMOJIHSIOT [TOJIMCEMaHTHUECKE (PyHK-
. BopoTa, Kak KylbTypHasi TpaHuIa,
ABJISIFOTCS MPOCTPAHCTBEHHBIM KOHTEK-
CTOM HaJaJia cBaJeOHOTO JIeHCTBA.

B TpamunmonHol oOpsaHOCTH
KyJAbTypHBIE TPAHUIBI TPEICTABICHBI
HOTIEPEYHO OPUEHTUPOBAHHBIMU OOpO3-
JaMH, IIECTaMH, CKaMeKaMH, CTOJIaMU
1, HAKOHEll, BOpoTaMu 1 noporamu. Bee
OHH JIENIAT MPOCTPAHCTBO HA OTJEIIbHBIC
yacTu. PutyanbHast pyHKIUS TpaHULIBI B
BUJIC €€ «TIOKAa3bIBAHU» UCCIIEA0BAIACh
B cBO¢ Bpems B. Bopucenko'’, a mozxe

A. Kypoukunesim'. Tak, B COBpeMEHHOM

14 Jlykuues I1., Cxopuk A. ®ammmueckuii
KyJIbT: colonucTopudeckuit ananus // Co-
muc. — 1994, — Ne 12. — C. 84.

15 bopucenko B. Tpanuiii Ta
KUTTEMSUTBHICTE €THOCY. Ha MaTepiamax
CBSITKOBO-00PSII0BOT KyJIbTYpH
ykpainmis. — K.: Yaiceps, 2000. — 192 c.

16 Kypoukin O. «MeToa CHHKPETUIHUX
BY3JIiB» 1 JJaBHI BECUIbHI irpy YKpaiHIIB //
Marepianu 10 yKpaiHChKO1 €THOJIOT 1.
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cBa/ib0e COKUPSHIIUHYU €lle HAKaHyHE
JEBUYHMKA B JI0OMe, T7e OyneT cBaan0a,
00s3aTeIbHO  yKpaliaioT BopoTa. Hag
BOPOTaMHU COOPYXKAIOT aPKOIOI00HYIO
KOHCTPYKIIMIO U3 BETBEU €JIM WJIK COCHBI,
KOTOPYIO YKpallaroT pa3HOLBETHBIMHU
JIEHTaMH, 1[IBETaMH, IIapUKaMH U T. 11
[To HameMy MHEHUIO, TaKasi KOH-
CTPYKIIMSI HaJ BOPOTaMHU CTaljia BOILIO-
IICHUEM CBaJIeOHOTO 2unvys (6emsu),
KOTOpO€ B COBpeMeHHOM cBaabOe Coku-
psaHIIMHK oTcyTcTByeT. [loaromy apka
HaJT BOpPOTaMHu TpuoOpesia CIOXKHYIO
U MHOTOTPAaHHYI CEMAaHTHKY, KOTOpas
CBSI3aHA, MPEXKIAE BCErO, C CUMBOJIMKOMN
MHUPOBOTIO JiepeBa Kak o0pa3a mpocTpaH-
cTBa W BpeMeHU. Eciau TpaauiimoHHOe
«ruible»  («BUJIBIE») HCCIeaoBaTe-
JIM OTHOCSIT K TPYIINE CUMBOJIOB TaKUX
KaK I1epCTh, JI€H, KOHOIUISI 1 OCOOEHHO
KyZieJb (ChIpbe, KOTOPOE MPOILIO Mep-
BUYHYIO 00pabOTKy, HO €Ile HE CTajo
TrOTOBOM MPOAYKUHUEN), C KOTOPHIMHU
CBS3bIBAIOT CBHBAHUE KaK IMpoLEcC Ipe-
o0pa3oBaHus TIEPCOHAXKA, MOTYUYCHHS
UM JIPYTOro COIMAJILHOTO craryca'’, To
AQHAJIOTUYHYI0  (PYHKIUIO BBITOJHSET
apka. CoopyKeHUE U yKpallleHHE apKu

HaJa BOPOTaMH MOXEM CUUTATh ITPOLCC-

306ipHUK HaykoBUX mparnb. Bum. 3(6). — K.,
2003. — C. 53-59.

17 baiibypun A. Putyain B TpaJUIIMOHHOM KyJlb-
Type. — CII0.: Hayka, 1993. — C. 218-220.

COM CBHUBAHUS, TTOCKOJBKY MOJIOIO’KCHBI
IIPOXOJIAT TOJT apKOH KOTJa MIyT K BCH-
YaHUIO / POCTIMCH €le HE KEHAThIMHU, a,
BO3BpAIasCh, IPOXOJIAT MOJT apKOH, yxKe
Oynyun cynpyramu. To ecTh, apKy Haj
BOPOTAaMHU MOXEM CYHMTAaTh CHUMBOJIOM
nepexoja JKEHUXa W HEBECThI OT OJIHO-
IO COCTOSIHUS XU3HHU (HE3aMYXKHET0) K
apyromy (3amyxHEeMy)'s.

PuryanbHas GyHKIIHS TaKOW apKy
HE OTPaHUYMBACTCS TOJHKO (hHUKcaIueit
nepexoaa. OHa JOJKHA CIIOCOOCTBOBATh
€IIe M CUACTIIMBOM CYIPYKECKOU >KH3-
Hu. [ToaTOMy OTHENKaA, HAIOMHHAOIIAS
YKpaIIeHUE «TUIBI» B TPAAUIIMOHHON
OYKOBMHCKOW CBaJcOHOM OOPSIHOCTH,
UMEET CHUMBOJIMUECKOE 3HAYCHME, TIIIE
I[BETHl M PAa3HOILIBETHBIC JICHTBI JIOJIXK-
HEI 00€CIIEYNUTh MOJIOJOKEHAM CUYACThE,
3/I0pOBbE, OJIArOMOIYYHEe M COIVIacue B
ceMmbe!®. XOTS CTOMT OTMETUTDH, YTO HH
OJIMH W3 PECIOHICHTOB HE yKa3aj Ha

CHUMBOJIMUECKOE 3HAYCHHUE TaKOM apKHu,

18 Kpacorcrka [.B. CemanTtuka o0psiioBo-
ro pocTopy y Beciyuri COKUPSHITUHA
90-x 1.. XX — 1.. XXI T.. / HaykoBi 3a-
niucku. Cepist «Kyneryposorisi». Bum. 9. —
Octpor: Octpo3bka akaaemis, 2012, —

C. 298.

19 Koxonsako O. BecinbHe naepesiie sk
eJIEMEHT BeCLIbHOT 00ps0BOCTI BykoBu-
HU (Ha IPUKIIAJi 3aCTaBHIBCHKOTO paiio-
Hy) // Apxeosorist Ta eTHomoris CxigHOl
€Bporu: MaTepiaiy Ta JOCHTiKeHHS. ToM
4: 30ipHUK HAyKOBUX Ipailb. — JJOHEIIbK,
2004. - C. 100.
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a MPOCTO OTMEYau €€ HEOOXOAUMOCTb,
KakK IpU3HaKa ycaJbObl, I11e T0JKHA CO-
CTOATHCS CBa/Ib0A.

[lepexon cBameOHOrO KOpTEXKa
B OTKpPBITOE IMPOCTPAHCTBO BCErAa CO-
IPOBOXKJAETCS JEHUCTBUSIMU  OXpPaHU-
TEJIBHOIO coneprkanus. JlencTBus, npo-
UCXOMSIINE MEePEe] BOPOTaMU BO JBOPE,
CBsI3aHbl TOJBKO C TOATOTOBKOM K J0-
pore, NMpeoAOJEHHUE KOTOpOW — BCeraa
ucnelTanue. J{om, 1BOp — TeppuUTOpHs,
IJ€ TPOUCXOIUT OOBEAMHEHHE pPOJa.
OHO BOMJIOHIEHO B OOUIEM CHUACHUU
nepe BbIXOJIOM MOJOJO0KEHOB, HaHa-
HIEK, CTApIIUX CBUJIETENECH, MOJOIEKHU
U BCEX, NMPUCYTCTBYIOIIUX B JOME, UTO,
Kak yrBepxkaaer M. Kynuiep, cumBoiu-
3UpyET €IMHEHUE — CUJS HA OJIHOM CKa-
Mbe OJM3KO APYT OT Jpyra JIOIU Kaca-
I0TCSL APYT Apyra’’; B KpyroBoM 00Xoje
CakpajJbHO 0003HaueHHOro arpudyra. B
KOHTEKCTE HAILIETO MCCJIEI0OBAHUS TaKO-
BbIM SIBJISICTCSI CTOJI?', KOTOPBIA B Tpa-
JULAOHHON KYJIBTYpE€ BOCHPUHUMAETCS
KaK «CaKpaJIbHbI LEHTP AOMa» U TECHO

CBsI3aH ¢ TeMo# pona u ceMbu. Ctou ce-

20 Kynumep M. Ouepku cCpaBHUTEIBHOMN
stHOTpaduu u KynbTyphl. — CII6.: Tum.
Cxkopoxonosa, 1887. — C. 107.

21 Kpacosceka [.B. CemanTuka o0ps10Boro
npoctopy y Beciuti CokupstHuan 90-x
pp. XX — mou. XXI ct. // HaykoBi 3amnu-
cku. Cepist «Kynerypomnoris». Bum. 9. —
Octpor: Octpo3bka akagemis, 2012. —

C. 299.

MaHTUYECKU COMOCTABIISIETCS C LIEPKOB-
HBIM TPECTOJIOM, YTO YTBEPKIAET €ro
CaKpaJIbHBIN CTaTyC, a TAKKE MOXKET CO-
OTHOCUTBCS C TEMOU IyTH, MIepexojia 13
«CBOETO» MHPa B «UyKOW» U HA000POT*.
[TonoOHBINE OOPSAIOBBIA aKT NPHUCYT-
CTBYET U B MOJIJABCKOM TPaAUIIMOHHOM
cBaJp0€, KOr/ia HyHYJ BBOJIMI MOJIOABIX
U BCEX IOCTEl B JJOM, TO CHayajga BCE
JOJKHBI OBUTA OFIUH pa3 000NTH BOKPYT
CTOJIa, @ TOTOM BCE€ CAJIMJIUCh 3a CTOJ, U
HAYMHAJIOCH CBaZcOHOE TOPIKECTBO.
OO0mie pervoHaJbHOW SIBIISICTCS
TpaAMIMs yIapeHUs] MaIHUIECH MO KOCS-
KaM TIPUA BXOXKJICHUU B JIOM HJIA BBIXOIC
u3 Hero. Tak, Hanpumep, B JlomaunHnax,
BonomikoBe crapiuii «ipyx0a», Korja
3aBOJUT MOJIOJIO’)KEHOB B JIOM M BBIBO-
JTUT MOJIOJIBIX U3 JOMa BO JBOP, TO ObET
MTAJIKOM T10 KOCSIKaM HakpecT. Tak OH OT-
TOHSIET BCE 3JI0€ OT MOJIOJIOKEHOB, IO-
CKOJIbKY, KaK CYHMTAIOT HCCIIEAOBaTEIN
BOCTOYHOCJIABSIHCKOM KYJIBTYPBI, JABEPHU
OTIEJISIIOT APYT OT JApyra JBa Pa3HBIX IO
Ka4eCTBY MUpa — BHEIIHEHN (BpakKeCKUil)

U BHYTPEHHHUH (3HaKOMbIH, cBOi)*. Ilo

22 baiibypun A. XXunuiue B 00psaax v npea-
CTaBJICHUAX BOCTOUHBIX ClaBsiH. — JL.:
Hayxka, 1983. — C. 57-58.

23 Monnasane // M. Hokany. CBageOHast 00-
panHocth. — Mocksa: Hayka, 2010. —
C. 381.

24 Karapos E. O 3HaueHUN HEKOTOPHIX pycC-
CKUX M YKPAaHHCKHX HapOJHBIX 00bIYaeB //
W3sectust AH. —1917. —Ne 9. — C. 78.
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MHeHuo @. Boeka u H. Cymnosa neit-
CTBHE yIapeHUs NaTUIeH TaK)Ke TCHETH-

YECKHU POACTBEHHO C TUIOJJOBUTOCTHIO,

OO0psi10BbIE AKTHI

OOps10BBIM aKTOM COBPEMEHHOM
cBa1b0bI COKMPSHIIMHBI, IPEICTABISIO-
MM COYETaHWEe U CHHTE3UpOBaHUE Oy-
KOBUHCKOM W MOJIJABCKOW TpaauluH,
SBJISIETCA «npousa» — Npocb0a o mpoiie-
HUY BUHBI y bora u moneil. AHanmu3upyst
cOoBpeMeHHBIN cBaneOHbi 00psn Co-
KHUPSHILWHYU, BBIABIEHO, YTO «IIPOILA»
[0 CBOEMY PUTYaJIbHOMY COJEPKAHHIO
u3MeHwIach. B putyane o0beaMHUINCEH
U POJUTENBCKOE OJIarociIoBeHUE, U MPO-
IIAHWE C POAMUTEISIMA U poxHbIMuU. Kak
U B TPAJULMOHHOW OOPSAIHOCTH, OIJIa-
eHue peue-popMysl B COBpeMEHHOM
OOpSIHOCTH MPUHAJIEKUT HCKIIOYH-
TEJIbHO MY)XUMHAM. DTO MOXET OBbITh
cTapocTa, CBaT, OIMH U3 MY3bIKAHTOB U
naxe ofguH u3 rocred. CoxpaHEHO ce-
MaHTUKY pUTyaJla «IIPOLIW» — MOJOAO-
’KEHBI BCTYIIAIOT B HOBBIN IIEPHOJ] CBOEHN

KU3HU U POJHBIC, ONMHM3KHE, 0JIaroCiIOB-

25 Bosk @. Crynii 3 ykpaiHChKOi
eTHOrpadii Ta aHTpomouorii /
Binmos. 3a Bunyck B. Ky3bpMeHko,
H. Ilpu6era. — K.: Mucrenrso, 1995. —
336 c.; CymmoB H. O cBaneOHBIX
o0psIax, MPEUMYIIECTBEHHO YChKUX. —
Xapbkos, 1881.

751 ¥ Ipouiasi, 1al0T BO3MOXHOCTh MO-
JIOJIbIM HA4aTh BCE C «HAUYaJIay.
OOpsigoBOoe pacruieTaHUe KOChI
HEBECThI IPUYPOUUBAIIOCH K IEBUUHUKY.
B coBpemenHoii cBaiboe COKUpSHIIMHI
pUTyall «pacIyIETaHUsI KOChbD) SIBIISIETCS
CKOpEE MaHbI0 TPAIULMH, IOCKOJIBKY
IIPUYECKY HEBECTE AENAET MapUKMaxep
yTPOM B JIEHb CBaJbObl. TeM HE MeEHee,
HaHallIKa, POJIUTEIN, POAHBIE CIIErKa pac-
YEChIBAIOT HEBECTY, YTOOBI HE UCTIOPTUTH
IPUYECKY, TAKUM 00pa3oM, colepkaHue
puTyana coxpaneHo. M, kak u mpexnue,
pacIyIeTaHUE YacTO CONPOBOXKIAETCS
IUTa4YeM HEBECThI M €€ POJIHBIX?,
«lloomena nesecmuory. Takue an-
JIErOpUYECKUE JEHUCTBUS BCTPEUAIOTCS
Y B MOJIJIABCKOM M B YKPAWHCKOW Tpa-
JTUIIUOHHON OOPSIAHOCTH BO BpeMsi CBa-
TOBCTBa?’. DTO 0OpsAI0BOE ACHWCTBO HA
CokupsiHIIIMHE TPUOOPEO JIOKaTbHBIN
xapakrep pacnpocTtpaHeHus. Tak, «mnoju-
MEHY» HEBECTbI BCTPEYAEM TOJIBKO B Ce-

nax MuxankoBo u benoycoBka. Cnenyer

26 Kpacosceka [.B. CemanTnka o0psioBo-
ro poctopy y Beciyuri COKUPSHITUHA
90-x 1.. XX — 1.. XXI T.. // HaykoBi 3a-
niucku. Cepist «Kynpryposorisi». Bum. 9. —
Octpor: Octpo3bka akagemis, 2012, —

C. 301.

27 Kanremup . Onucanne Mongasuu. —
Kummués: Kapts MonnoseHsck),
1973. — C. 163; bopucenko B. Becinbhi
3BHYai Ta oOpsiiu Ha Ykpaini: Icropuko-
etHorpadiune nocnimkenns. — K.: Hayxo-
Ba AyMmKa, 1988. — C. 24.
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OTMETHUTh, YTO C COKpAILEHUEM CBaJe0-
HOTO XPOHOTONA «IOAMEHA» HEBECTHI
BOIIUIA YK€ B COOCTBEHHO CBaJCOHBII
uuki. Kak oqHO U3 MPOSIBICHUM 3aIUT-
HOM Maruu B TPAJUIIMOHHOM KYJIBTYPE,
JIAHHBIA PUTYAJIbHBIA AKT HA COBPEMEH-
HOM 3Tarie, COXpaHWI JIMIIb CXeMy o0psi-
na. DTOT aKkT Mepeuien U3 Maru4ecKkoro
JEUCTBUS B UTPOBOM.

OT nopora B CEHIX HAaYMHAIOTCS
00psibl, CBSI3aHHBIE C OOCHIMTAHUEM MO-
JIOJBIX 3€pPHOM MEPEN AOPOrod K IEPK-
BuU / pocniucu. Ocvinanue 3epHom Hapo-
Hasg Tpagulus OTPAHUYMUBAET JIBOPOM.
N3yuas cemaHTUKYy 0ObIYas OCBHITIAHMS
36pHOM, POCCHICKas HCCIEI0BATEIb-
Huna JI. JlaBpeHTbeBa AenaeT BBIBOJ,
YTO OHO BCEr/a MPOUCXOJIUT HAa TpaHU-
1[€ CBOETO U YYXOTr0, TO €CTh B OMACHBIX
y4acTKax JOpOTH, IOCKOJIbKY 3€pHO
CHUMBOJIM3UPYET Oyaronoiyyue, Iiojo-
BUTOCTh, OOTATCTBO, )KM3Hb U BBITIOIHS-
eT oxXpaHuTeNbHbIe QyHKIMU>. OnHAKO
B COBPEMEHHOM CBaJcOHOM OOPSTHOCTH
COKUPSIHIIMHBI, OCHINIAHUE HE OrpaHu-
YUBAETCS OIPEACICHHBIM 00PSI0BbIM
JokycoM. Tak, MOJIOIOKEHOB OCHIMAIOT
3€pHOM HE TOJIBKO IPU OTIPABICHUU U3

JA0Ma K 3arcy, HO U IIpH BBIC3/1C B ICPKOBL,

28 JlaBpentbeBa JI. CumBoInueckue QpyHk-
UM ebl B 00psiaax / DoabKIop U 3T-
Horpadwus. [IpobnemMbl peKOHCTPYKIHH
(baKkTOB TPaAUIIMOHHOMN KynbTyphI — JI.:
Hayxa, JIO, 1990. — C. 38-39.

IpU BBIXOJIE U3 XpaMma I[0cJe BEHYaHMs,
IIPY BBIXOJIE U3 3aJIa pErucTpaluu Opaka
WIH U3 Ki1y0a Mocje pociucH, a MHOTAa
BCTPEYAEM OCBHIITAHUE MOJIOJOKEHOB BO
BpeMsI IEPBOro TaHua. To ecTh Mpou30-
[IUIa ONpEJETICHHAss CEMaHTHYECKas Tie-
PEKOUPOBKA.

I[lo wnHamumMm HaAOMIOOEHUSIM, B
coBpeMeHHOW cBanpbOe CokupsHIIU-
Hbl OCBIIIAHUE 3E€PHOM IMPOUCXOAUT HE
TOJILKO B MOMEHT Iepexo/ia (BhIXoAa U3
JI0Ma), HO U B T€X MOMEHTaX, KOTOpbIE
TpeOyOT 0cO00ro MOAYEpKUBAHUS, Ta-
KMX KaK TEpBbIM TaHEl MOJOJI0KEHOB
WIM BCTpEYa MOJIOJIOKEHOB IOCIIE PO-
cniucu / BeH4anusi. OJJHAKO CIeayeT OT-
METUTh, YTO B 3aKJIIOYUTEIILHONW YacTH
yTH, Ha OOpaTHOM JOpore, OCHIMaHHUE
3€pHOM OTCYTCTBYET. MOJIOI0)KEHOB 110
BO3BPAIIIEHUIO TOCIIE POCHHUCH / BeHYa-
HUS POJIUTENIA BCTPEUAIOT YXKE XJIeOOM-
conbro?.

PasrpannunBaroniei  ceMaHTH-
KOW HaJleJeHbl JICUCTBUS, CBSA3aHHBIC C
POXOXKJIEHUEM MOJ MOIHATBIMH, COEe-
JUHEHHBbIMU pykamu. Tak, Hanmpumep, B
BamkoBuax, korna cBajeOHbBIA KOPTEX
IPUXOJHUT B JIOM >KEHUXA, B BOPOTaX

MOJIOJOXCHOB  BCTPCYANOT POJAUTCIIHN.

29 Kpacosceka I. CygyacHuii BecimpHII 00psiz
COKUPSHIIMHU: CTaH JOCHIHKEHOCTI //
Kynsrypa Ykpainu. Bum. 8. — Xapkis:
XapKiBChKa JIepKaBHA aKaJeMisl KyIbTYpH,
2001. - C. 235.
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OHu BueTBepoM Jepikar xjed, oOpasys
CUMBOJIMYECKHE BOPOTa. MOJIO/IOKEHBI,
TPWKIbl TOKJIOHMUBIIUCH POIUTEISM,
IPOXONAT Yepe3 3TU BOPOTA, HO KOTAA
OHU TBITAIOTCS MPOWUTH, TO POTUTEIH,
TPWKZIBI OJIArOCIIOBJISIIOT CBOMX JIETEH,
OITyCKasi Ha UX TOJIOBHI XJ1e0. Uepes «po-
oumenvcKkue» 60opoma TPOXOTUT BECh
CBaJICOHBIN KOPTEK.
B koHTekcTe 0OIIECTBEHHOIO
0JI00peHMs, TPU3HAHUSL Opaka MOXHO
paccMaTpUBaTh U K8eTUYAHUEY, KOTOPHIM
COTIPOBOXKJIAETCSl BCE CBaJeOHOE JeH-
cTBO. Takou puTyasn NMosiBUJICS B COBpE-
MEHHOH cBasieOHOM 00psiaHOCTH COKU-
PSHIUHBI B pE3yabTaTe TpaHncpopMaluu
MOJIIABCKOTO TAHI[A IIIUPY, TIPU BBITIOI-
HEHUU KOTOPOTO TAHIIOPHI BHICTpauBa-
JIMCH B JIBa psifia IPyT HAIIPOTHB apyra’’.
TakuMm 00OLUM «BENMYAHUEM)» TPUCYT-
CTBYIOIIIME BBIPAXKAIOT CBOE YBAXKEHUE U
onmaromapHocTh. CieyeT 3aMEeTUTh, YTO
B COOCTBEHHO CBaJIeOHOM LIMKIIE BEJU-
4aloTcs BCE, KPOME MOJIOJOKEHOB, YTO
SBIISIETCSL €Ill€ OJHUM CBUAECTEIHCTBOM
COXPAaHEHHS OJIHOM W3 PUTYyaJbHBIX Xa-
PaKTEPUCTUK MOJOJBIX — HEIBUKUMO-
cTd. MoJ10/10’k€HbI HAYMHAIOT BEJIMYaTh-
cs B TIOCIIECBaJcOHON 4YacTH JEHCTBa,

KOrla HAUMHAXOT UCIIOJHATH POJIb MOJIO-

30 3enenuyk B. Ouepku MongaBcKoi Hapos-
HOM 00psigHOCTH. — Kumr.: Kapts Momno-
BeHsICKD, 1959. — C. 43.

JIbIX X034€B, a NIABHBIMU MEPCOHAKAMU
puUTyasia CTAaHOBSATCS] HAHALIKH.

['yGoxuii ceMaHTUYECKUN CMBICIT
B YKPaWHCKON TPagUIIMOHHONW OOPSTHO-
CTU MMEJ KapaBail, KOTOPbIM BBICTYyMAas
CHUMBOJIOM €IMHEHUSI MOJIOABIX, €IUHE-
HUSI JByX CE€MEH, MPOAOJDKEHUS poja,
IJI0JOPOAUS, IEPEX0AA MOIOJBIX K HHOM
COLMAJIBHOM rpynne u T. . Bce, uro Ka-
caJjoch Kapaasi, MpHOOpETano U Maru-
yeckoe 3HadeHHe. Tak, B cBagpOax Ha
CoxupsiHiuHe kKoHra XX — Havana XXI
B. HAJICJICHUE KYCOYKOM KapaBas Kax-
JIOTO M3 MPUCYTCTBYIOIIUX Ha CBajbOe
SIBJISICTCSL 3aKJIMHAHUEM CYACTIIMBOU Cy-
IIPY’KECKOM )KU3HU, IOCKOJIBKY KaXblH,
KTO TOJy4aeT KapaBaid, BRIPAXKAET CBOU
nokenaHusi HoBoOpaunbiM. CHavana Ka-
paBail MOJIOJO’KEHBI PA3JIaMbIBAIOT, YTO
HOCHUT TaJlaJibHOE cojiepkaHue (y KOTo
OoJblas 4acTh, TOT U OyJET INIaBHBIM B
CEMbE), a 3aTEM MOJIOJOKEHBI PA3JIal0T
KQXKJIbIi1 CBOIO TTOJIOBMHY KapaBas 110 Ky-
COUKY BCceM MpucyTcTByromnM. Hampu-
Mep, B JlomatoBe MOJOMOXKEHBI MbITA-
I0TCA CIENaTh 3TO KaKk MOXKHO ObICTpee,
100 KTO OyZIeT MEPBbIM, OMSTh Ke OyaeT
rmaBol B goMme. B BacunneBke, Jloma-
yuHIAxX, BeTpsHke KapaBall MOJOIbIE
pa3iarT BMECTE, a HE M0 OTAEIbHOCTH,
4yTOOBI OBITH B TIAPE.

B BacunbeBke BcTpeyaem Jio-

KaJIbHbII OOPSAJIOBBII aKT «Mblmbs HO2Y
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TELIW 34T€M U OJlapuBaHUE €€ O00yBbIO.
B TtpamunuonHOW OOpsSIHOCTH HCCIIe-
JyeMOT0 paiioHa, »EHUX MOKymHaja 00-
YBb JJIsI HEBECTHI (B MOJIJABCKOW CBaJlb-
0e — tydnu’!, Ha BykoBuHe — camoru’?,
a oOpsA0BbIE JACHCTBUS MO OTHOIICHUIO
K TEIlle Mbl HE mpociiexkuBaem. OQHAKO,
KaK OTMEYalT HCCIEIOBaTeNn YyKpa-
WHCKOW TPaJUIMOHHOW KYJIBTYPBI, KO-
JIOPUTHBIN OOPSJT «MBIThSI HOT» TEIUIU
35ITEM MPUCYTCTBYET B CBaAbOE JIPYrux
pPErvoHOB YKpauHbl. Takou puTyas sB-
JISI€TCSl OTHOBPEMEHHO MOKYTKOM, U IIPO-
naxkeit HeBecThl. OOyBasi TElLy B Callory,
35Th OyITO MUPHUT 3TUM JiBa 4yXxwue (a,
CJIEIOBATCIIBHO, BPaKICOHBIC) POIBI-.
Tak, B cBaanOe c. BacuibeBka Takme
pUTyaJIbHBIE JIEUCTBUSL MPOUCXOLSAT BO
BpEMsl OJIapUBAHUSI POAUTEICH MOJIO-
JIOKEHAMU, TPUYEM POAMTENN IyOiIny-
HO Cpa3y € OJEBalOT MOJAAPEHHBIC UM
Bewn. Crenyer OTMETUTh, YTO MPEXKIE
YeM HaJIeThb HOBYIO OOYBb, KEHUX MOET
CBOCH TEIllE HOI'M HE BOJIOM, a BOJKOM.
[TosiBnenne maHHOTO OOpPSAJIOBOTO aKTa

Ha TEPPUTOPUHU HUCCIEIYEeMOro panoHa

31 Tam xe. C. 28.

32 Aptiox JI.®D. YKpauHCKO-MOJJaBCKHE
STHOKYJIBTYPHBIE B3aUMOCBSI3H B IEPH-
on conuanusma. — K.: HaykoBa gymka,
1987. - C. 325.

33 VYkpaiHckke HapOIO3HABCTBO / 3a 3ar. pef.
C.I1. ITaBmroka. — JIpBiB: ®Denikc, 1995. —
C. 124-125.

00yCJIOBJIEHO UCU€3HOBEHHEM SKOHOMMU-
YECKOW U KYJIBTYPHOW OTPAHUYECHHOCTH
cena, pa3BUTUEM KOMMYHUKATHUBHO-
WH(OPMAIIMOHHBIX CUCTEM U T. 1. Y4u-
ThIBask WU3JIOXKEHHOE, CIEAyeT OCTaHO-
BUTHCSl HA TAKOM PUTYaJIbHOM JEHCTBUU
Kak jgapeHue BoooOuie. B nanHoMm ciydae
napeHue (00yBaHHE) CTAHOBHUTCS 3HAKOM
YCTAHOBJICHUSI ONPEICIICHHBIX PUTYaJlb-
HbIX OTHOLIEHUM MEXIY KEHUXOM U Te-
ieH, B pe3y/bTare 4ero KaxkKJIbli U3 HUX
nmpuoOpeTaeT HOBYIO JIJIsl ceOsl Colraib-
HYIO POJIb, HOBBIH cTaryc.

C cokpanieHueM COBPEMEHHO-
ro cBajgeOHOro oOpsiga BO BPEMEHH,
POM30IUI0 U OObEIMHEHHE HEKOTO-
PBIX TPAAUIIMOHHBIX PUTYAIbHBIX aKTOB.
Tak, B HekoTOpbIX cenax COKUpsHIIU-
Hbl BBISIBIGHO COYETAHUE TPaJAUIMOH-
HOTO «HNOKDLIBAHUS W «NOBA3bIGAHUS.
no-srcenckuy (MuxankoBo, benoycoBka,
Cep6Ouuansl, HoBoanekceeBka), 4To cTa-
JIO pUTyalbHBIMHU BJIEMEHTaMH 00psija
«pazoesarusy Monoaeix. Koe-rae (Bari-
koBIbI, [IIumkoBuel, ['anuna, Jlomaunn-
1pbl, . HOBOogHECTPOBCK) BCTpeUaem, 4yTo
«TOKPBIBAHUE» U U3MEHEHHE TOJIOBHOTO
yOopa HEBECThI TPOUCXOMST KaK OT/AEIIb-
HbIE 0OPSIOBBIC AKThI TOCJIEAHETO dTAna

coOcTBeHHO cBaneOHOro 1wkiaa. OObI-

34 Banennona M. [lap // CnaBsHcKkue npeB-
HOCTHU: DTHOJMHTBHUCTUYECKHIA CIIOBApPH.
T. 2. — M.: MexnyHapo/iHble OTHOIIECHHUS,
1995. - C. 18.
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yail MOKpbhIBaHUS BOJIOC OepeT Havyayio
C JIOXPUCTHAHCKUX BPEMEH, KOTjJa OH
UIPpAJI BAXXHYIO pUTyalbHYIO poib. He-
KOTOPBIE YUEHBIC OOBSICHSIIOT €ro HeoO-
XOIMMOCTBIO 3aLIUThl CAMOM >KEHILUHBI
OT 3JIbIX CHJI, TaK KaK KEHCKHE BOJIOCHI
HAAEISUIM MAarddyeCKUMUA CBOMCTBAMU™.
VY4eHble BBICKA3bIBAIOT U MHEHHE, YTO
pUTyaj MOKpPbIBAaHUS BOJIOC IEPBOHA-
YaJbHO CHMBOJIM3UPOBAT TMOIYUHEHUE
MyxKy>°.

AHanu3upysi Marepuaibl IoJie-
BbIX HCCJIEIOBAaHUM, MOXEM OTMETHTD,
YTO M3MEHEHHE TOJIOBHOTO YyOOpa HeBe-
CThI COXPAHUJIO CBOM CMBICI U BBICTYIIA-
€T B KaueCTBE MapKepa OKOHYATEIHLHOTO
nepexoa HEBECThl K KaTErOpUH 3aMyxk-
HuX >keHIH. C HEeBECThI CHUMAIOT (pary,
OapBUHKOBBI BEHOK M 3aBSI3bIBAIOT €€
IUTATKOM MO-XEHCKU. B aTOM citydae us-
MEHEHHUE rOJI0BHOTO yOOpa BBICTYIAET B
Ka4ueCTBE MHTETPAaTUBHOTO KOJa, KaK 3a-
BEpILICHHE PYOEIKHOTO COCTOSHUS — YXKE
HE JIEBYIIIKA, HO €Ile W He XeHIInHA. B
ATOM K€ KOHTEKCTE MOYKEM paccMmarpu-
BaTh W pa3/icBaHUE JKEHUXA: HAHAIIYI /
HaHAIIKa CHUMAIOT LIBETOK, K KOTOPOMY
NPUIICTUIEH OapBUHKOBBIM BEHOK. Y4H-

ThbIBasl 3TO, AOCTATOYHO COACPIKATCIIb-

35 PabunoBuY M. Ouepku MaTepuaabHOU
KYJIBTYpPBI pyCCKOTO (pe0AaIbHOTO TOpo-
na. — M.: Hayka, 1988. - C. 71.

36 Hikomaesa T. IcTopist ykpaiHCBKOTO KO-
crioMa. — K.: JInb6igs, 1996. — C. 34.

HBIM SIBJISIETCSI JIOKAJIbHBIA OOPSI0BBII
aKT, KOTOPBIN 3apukcupoBaH B cene Bo-
JIOIIKOBO, KOTJa HEBECTE MOCJe MOBS-
3bIBAHUSI MO-KEHCKU HAHAIIKA OJIEBAECT
nepeAHuK. Takoe CHUMBOJIMUECKOE Tie-
peo/ieBaHuE SIBJISETCS €I1E OJHUM IOJI-
TBEPKJICHUEM U3MEHEHUSI TUMUTUBHOTO
sTana cBaJAbObl HAa HHTETPAIIMOHHBIN.
HeBecrta Hapensiercss puTyainbHOW MOMI-
BIKHOCTBIO — B (hapTyKe, KaKk Mojozias
X03511Ka, OHA Pa31aeT NPUCYTCTBYIOIIUM
cBasieOHbIN TOpT. B . HoBOHECTPOBCK,
HaIrpuMep, OCJe NOBS3bIBAHUS HEBECThI
MO-)KEHCKH, Ha KeHHXa ojeBaroT (dary
HEBECThl 3a70M Hamepen. Mudopmaro-
pPBI 3TO OOBSICHSIOT TaK, YTOOBI KEHHX

nocJye CBaJbObl HE CMOTPEN HA JPYTUX

KCHIILMH.
B  coBpemeHHoM  cBajeOHOM
oOpsine COKUpPSIHIIMHBI ~ OOHApyXKeHa

«nooes3Kka», HOBbIN aTpuOyT CBaJIeOHO-
ro KOCTIOMa HEBECTHI, C KOTOPHIM CBSI-
3aHO TOSIBJIEHHME HOBOTO PHUTYAJIBHOIO
aKTa — «OpocaHue noO0BA3KU» KEHUXOM,
YTO TPOUCXOAMT TMOCIE «IEPETAHIIOBBI-
BaHus» (arbl M OykeTa >keHuxa. Takoe
pUTyaJibHOE «OOHAXEHUE» (KEHUX Iy-
OMUYHO W3-TIO/ IJIaThsi C HOTH HEBECTHI
CHUMAaeT MOJBA3KY), mo M. Maepuuk,
CBUJICTEIBCTBYET O HHUBEIUPOBAHUU

MAapKepOB  COLUUAIBHOM MNPUHAILIICHK-
HOCTH JIMMUHAJIBHOTO JMLA, T. €. Iepe-

X0 B KaTCropuro KCHATLIX / 3aMYyK-
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Hux 7. 3adukcupoBaHo, 4TO «Opoca-
HUE TOABS3KUY» KEHUXOM U «OpocaHue
OyKkeTa» HEBECTOH SIBISIIOTCS T'€HIEPHO
YPaBHOBEILICHHBIMU PUTYaJIbHBIMU JEH-
CTBUSIMH COBPEMEHHOM OOPSIHOCTH.
CornacHo NoJIeBbIM MaTepuasaM,
coOpaHHbIM aBTOpOM Ha COKUPSHILUHE,
KOHCTaTUPYEM, YTO COBPEMEHHBIN I1O-
CJIeCBaJCOHBIA LUKI SIBISIETCA IpUMe-
pPOM pa3BEepThIBAHUS TEaTPaTU30BAHO-
UTPOBBIX CIOKETOB B BHUJAE ULIYTOUYHOUH
CBaIbOBl  poAMTENICH  MOJIOJOKEHOB.
Taxk, Harpumep, B benoycoBke, ecim po-
TUTENN JKEHUJIM TIOCJIEIHEro pebeHKa,
TO JUIsl HUX HPOBOJUTCS «TOPMHKECTBEH-
Hasi peructpanus Opaka», HHOTZIA JIaxe
«BEHYAHHE» U 0053aTEIIbHO «IIEPEHOm».
Ponurenn BBIMOMHUIM CBOM OOSI3aHHO-
CTH Mepe] AeTbMH, U TENepb y HUX Ha-
YMHAETCs HOBAasi CEMENHas )KU3Hb. Eciu
KE POIUTEIU €Il€ MMEIOT HEKEHAThIX
IIeTeN, TO, HampuMmep, B BacuiibeBke B
«OeHb meogeds» Ha CBaAbOy MPUXOAST
pPSKEHbIE MOJIOIOKEHBI M HX CBUTA.
[IceBAOMONI010KEHOB MPUBO3AT HA Tad-
K€, KaTaloT 1o 3ajy / manamry / J1BOpy.
UYepes HEKOTOPOE BPEMSI «MOJIOOKEHBD)
TAQHIYIOT C POIUTENISIMH, LEIYIHOTCS C

HuMu. Bce 310 conmpoBoxkaaercst oonu-

MU IIYyTKaMH, IPUOAyTKAMU U CMEXOM.

37 Maepuuk M. Putyai i TiJ10: CTpyKTypHO-
CEMaHTHUYHUH aHai3 YKpaTHCHKHX
o0psitiB poquHHOTO TIUKITY. — Knis: Haco-
nuc «Kpurtukar, 2011. — C. 167.

Crenyer OTMETHTh 3HAYUTEIIb-
HYIO0 MY>KCKYIO aKTUBHOCTb B I1OCJIECBa-
NeOHOM LMKJIE COBPEMEHHOU CBaabObI
CokupsHuuabl. Kak ormeuarotr uccie-
JOBAaTENM TPAJAULMOHHOW PUTyalIbHON
KYJITYPBbl, TaKasi aKTUBHOCTb aKKyMYJIH-
poBasiach B Te€X (pazax, KOTOpbIE MPEAy-
CMaTpUBaJId JECTPYKTUBHBIE PUTYyallb-
HbIE JIeUCTBUS — 1€00IIH, NPEMSITCTBUS,
cpaMHbIe urpuiia’®. YkpauHCKui uccie-
JI0OBaTellb MYXCKUX nHuUnManuii B. ba-
JYUIOK FOHOIIECKOE PUTYaJbHOE IOBE-
JIEHUE HA3bIBACT «AHTUIIOBEICHUEM» .
Opnako, eciau B TPaJULMOHHOW Kyib-
Type «aHTHUIIOBEJICHHE» ObLIO MPUCY-
I€ TOJILKO COOOINECTBY NapHeil, TO B
COBPEMEHHOM IIOCJIECBAZCOHOM LIMKIIE
KOE-TA€ BCTPEYAEM CpEOU PSIKEHBIX M
JIEBYIICK, YTO OISITh )K€ CBUJICTEIbCTBY-
€T O CMEILCHUU TeHJIEPHBIX AKIIEHTOB B
COBPEMEHHOM OOIIIECTBE.

[IpuMeuaTenbHO TaKXKE LIYTIIH-
BOE IIEPEOJICBAHUE B IIPOTUBOITOJIOKHBIN
110J1. B TakuX pUTyaibHbIX JEUCTBUSX TU-
nepTpoPuPOBaHHO OOBITPHIBAIOT IPOTH-
YECKUE MOTHUBBL. Y MEPEOAETHIX MEPCO-

HaXXEH CMOJAEIMPOBAHBI U3 MOIPYYHBIX

38 Maepuuk M. Putyai i Tij0: CTpyKTypHO-
CEMaHTHYHUH aHalli3 YKPaiHChKUX
o0psiaiB poauHHOTO 1UKTY. — KuiB: «Ya-
conuc «Kputuka»», 2011. — C. 66.

39 banymoxk B. OOpsinu iHimiamniii ykpaiHimis

Ta JIaBHIX CJIOB’SH. — HbBiB-HbIO-ﬁOpK,
1998. — C.96.

Krasovskaya Irina Vasil'evna



History and Theory of culture

95

MaTepHrasioB OOJBIIUE MTONTOBbIE MPU3HA-
KU — OTPOMHBIN (HajIoc y TICEeBI0KEHU-
Xa, B KOTOPOTO MEPEOACBAIOT KECHIIUHY,
U 00beMHasl TPy[b y TICEBJOHEBECTHI, B
o0Opa3ze KOTOpOH BBICTYNAET MY>KUMHA.
N3BecTen TOT (hakT, 4yTo OOIIEE TMOHS-
THE UTPHI B apXaWdeCKOM pUTyaJle He-
KOTOpPBIE HCCJIENIOBATENHN CBS3BIBAIOT C
ceMaHTHKOH kouTyca (coitus’a)®. B co-
BPEMEHHOM CBaIb0E pUTYaJl «KaTaHHs Ha
Tauke» (KOpbITE, JECTHULIE U T. [I.) UMEET
3HaYEHUE MPOBOJOB, B JIAHHOM CJIy4ae
O3HauaeT O1aroJapHOCTb POJUTEIISIM,
KOTOPBIE BBITIOJIHUIIU CBOIO POJIUTEIb-
CKyI0 (DYHKIIHIO, )KEHUB CBOUX JCTCH.
3aKIIOYUTENFHBIM aKTOM COBpe-
MeHHOTO cBajaeOHoro puryana Coxu-
PSHIIUHBI B LIEJIOM SIBIISIETCS «nepesoo
MONI0002iCeH08 Ha ¢80l xaeb». O0psiao-
BOE JICHCTBUE, B KOTOPOM COBMNAJAIOT U
dopma u conepxanue. Ponurenu Bpy-
YaloT MOJIOIOKEHAM XJie0, TOCIIe Yero
OHHM TIEPEXOJIST YEPE3 CTOJ 1 BBIXOAT U3
3ajia / mianamia, ¢ XjaeboM B pyKax, Mo-
KH1as cBaibOy Kak TakoByto. [10100HbII
pUTYyall He BCTpe4aeM HU B OYKOBHHCKOM
OOpSITHOCTH, HU B MOJIJIABCKOW, B TOM
YHCJIe aHAJIM3UPYSI MaTePUaIbl MOJIEBBIX

MCCIICIOBAaHUM, TTOSBIICHUE JAHHOTO 00-

40 Kypoukia O. «MeTo] CHHKPETUIHHIX
BY3JIiB» 1 JJaBHI BECUIbHI irpy YKpaiHIIB //
Marepianu 10 yKpaiHChKO1 €THOJIOTI.
30ipHMK HayKoBUX mpamb. Bum. 3(6). — K.,
2003.-C. 55.

PAIOBOTO akTa (UKCUPYEM TOJIBKO B Ha-

yajie 2000-x .

3aKjJaoueHue

CoBpemeHnHas cBajieOHast oOpsI-
HOCTh COKUPSIHIIIMHBI B TOYTH TTOJTHO-
CTBIO COXpaHWJA TJIABHBIE PHUTYaJIbI
cBaAbOBI U aTpuOyThI-MapKepbl 00psI0-
BOTO MPOCTPAHCTBA, KOTOPhIE CEMaHTH-
YECKHU CBSI3aHbI C arpapHOU KyJbTYpOH,
UMEIOT CEMaHTHUYECKOE COJIep KaHHE 10~
JTIOBUTOCTH, BBITIONHSIOT OT/IEIISIONINE,
3alllUTHBIE U OOBEAUHSIONUE (PYHKIIUU
Ha pa3HbBIX JTalax pa3BepTHIBAHUS CBa-
nebHoro neiictBa. CreayeT OTMETHUTD,
9TO COBpPEMEHHAasi OOpSTHOCTh B TeUe-
HUE JJIUTETLHOTO BpeMeHu (OpMHUpPOBa-
Jach B YCJIOBHSIX B3aWMOBIIUSHUS Tpa-
JTUITMOHHON OYKOBUHCKON M MOJITABCKOM
oOpsigHocTH. Tak, Hampumep, puUTyas
JIOMAHUA Kaia4a, KOTOPbId IPUCYTCTBY-
€T U B UCCIeNyeMOil HaMu OOpSIHOCTH
ObUT OOIIUM JIJII YKPAaWMHCKOM W MOJI-
JTABCKOW TpaJUIMOHHOW CBajanObl. Bo
BpEeMsi IIPOBEJICHUS COBPEMEHHOM peru-
cTpaluu Opaka COXPAaHEHO CBA3blI8AHUE
PVYK MOJIOJIOKEHOB, YTO MPOCIECKUBACT-
csl B mpencBazebHoit oopsaHoctu u by-
KOBUHBI U MomnoBel. Paznuiia 3axiro-
qajach JUIIb B aTpuOyTaX, KOTOPHIMHU
BBITIOJIHSIIU CBSI3bIBAHUE: B YKPAWHCKOM

OOpSIHOCTH — 3TO PYILUIHUK, B MOJAaB-
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CKOI — 1o30s104eHHast HUThb. OOpsiioBOE
bnazocnosenue HOBOOPAYHBIX HA CYACT-
JUBBIA Opak, ocvlnauue 3epHom, O0psi
«nepenusanusy, KOTOpble MPUCYTCTBYIOT
B COBpeMEHHOU 00psiaHOCTH COKUPSH-
IIMHBI, TaK)Ke OBUIM MPUCYITH U OYyKO-
BUHCKOM, U MOJIJJABCKOM TPaAUIIMOHHOMN
cBaaboe.

BbIsIBIEHO TMOSBIEHUWE HOBOTO
MapKepa PpUTYaJIbHOTO MPOCTPAHCTBA
(apkoronoOHasi KOHCTPYKIUS HaJl BO-

poTaMu), KOTOPBIA HaJEIeH MOrpaHUY-

HOM CEMaHTHKOW. B Toxke Bpems, Takas
KOHCTPYKIMS 3aMEHUJIa TPaJUIMOHHOE
«TUJIBIE» B KAUECTBE «CBUBAHUS CEMEH-
HOTO THE3/1a», TTOCKOJbKY apKoW yKpa-
IIal0T BOPOTA TOTO I0Ma, T/I€ TIOSIBISIETCS
HOBasi CeMbsl. 3aPUKCUPOBAH PsiJT HOBBIX
OOpSIOBBIX aKTOB, BOBHUKIIUX B Tede-
HUE XPOHOJOTUYECKHUX TPAHUI] HAIIETO
UCCIICZIOBAHUS: «MblMbe HO2» TEIIH 35-
TeM, «Opocanue noossa3Kuy, «Kopocauue
Oykemay», «nepesoo MON000NHCEHO8 HdA

ceou xned».
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Abstract

The collected field data on Sokiryanschina indicate that one of the material-
1zed ritual locus 1s a road, which is the embodiment of the theme of "transition".
The beginning and the end of the road are the gates that divide the space into
an "open" and "closed", sacred and secular. Passing through the gate acquires
the status of a semantic shift of symbols. The emergence of a new marker of
ritual space revealed — archwise design above the gates, replacing the traditional
"giltse" as "stranding the family nest". Territory, where the genus unification
takes place, is the yard. Such unification is embodied in a round-trip around the
sacral designated attribute, which is the table as a "sacred center of the house".

Modern wedding rites of Sokyryanschina almost completely preserved main
rituals of the wedding and attributes-markers of ritual space that are semanti-
cally related to the agrarian culture, have a semantic content of fertility, perform
separating, safety and unifiing functions at different stages of the development
of the wedding action. It should be noted that modern rites for a long time have
been formed under the interference of the traditional rites of Moldova and Buk-
ovina (rituals of snapping off the pocket-shaped bun, tying hands of newlyweds,
bridal blessing for a happy marriage, wheat shedding, a ceremony of "overflow-

ing"). Recorded a number of new ritual acts ("washing of feet" of mother-in-law
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by the son-in-law, "garter tossing", "bouquet throwing", "transfer of newlyweds

on their own").

Keywords

Weddings, folk traditions, ritual space, ritual action, semantics.

Introduction

With  urbanization processes,
which have intensified since the mid-
twentieth century and continuing to the
present day, more and more the disap-
pearance of wedding traditions and ritu-
als are observed. At the same time, in the
practical life of Ukrainians of Sokyry-
anschina remains a rich layer of ritual
culture, as well as a variation within the
study area.

Thus, the relevance of the study
is, on the one hand, conditioned by the
interest of the modern human sciences to
the regional (or even local) differences
of traditional culture of Ukrainians, and
on the other hand, the presence of origi-
nal version of the wedding ceremony in
the culture of Bukovina region, which
has not received adequate attention in
the cultural research.

We used methods of surveillance,
photos and video capturing, compara-
tive and semantic analysis. The method-
ological basis of the work based on the

writings of A. Afansev, A. Bayburin, V.

Borisenko, F. Vovk, V. Zelenchuk, D.
Kantemir, M. Maerchik, N. Sumtsov

etc.

Wedding ritual space

In the context of the wedding
structure development as a complete sys-
tem, it is important not only to review the
ritual actions as separate components, but
also their place in the residential space.
Developing within the framework of in-
dividual loci of home, yard, street, vil-
lage, ritual acquires an additional semi-
otic status due to the general ideological
model in which space has its own laws of
existence and development: "The struc-
ture has an areal factor with non-uniform
organization, which contains central for-
mations and peripherals"'. At that, the
idea of the center and the periphery,

1 Litvinova-Bartosh, P. (1900), "Wedding
ceremonies and customs of the village
Zemlyantsi of the Glukhovski county
in Chernihivschyna", Materials of
the Ukrainian-Russian ethnology.

Vol. 3 ["Vesil'ni obryadi i zvichai u
seli Zemlyantsi Glukhivs'kogo povitu
u Chernigivshchini", Materiali do
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marked by a number of researchers, is
organizing for the archaic worldview?.
Study of mythic-ritual aspect of
space of Ukrainian dwelling performed
at the turn of the XIX-XX centuries.
N. Sumtsov®, F. Vovk®, E. Kagarov® ad-
dressed to this topic. The objects of atten-
tion of scientists were parts of housing,
in particular — oven, threshold and table.
M. Afanasyev® among Russian research-
ers dedicated his work to this issue. At

the end of the twentieth century there

ukrains'ko-rus'koi etnologii. T. 3], Lviv,
p. 29.

2 Baiburin, A. (1991), "Ritual in the system
of symbolic means of culture", Ethno-
symbolicfunctions of culture ["Ritual
v sisteme znakovykh sredstv kul'tury",
Etnoznakovye funktsii kul'tury], Nauka,
Moscow, p. 30.

3 Sumtsov, N. (1885), Religious and
mythical meaning of the Little Russian
wedding [Religiozno-mificheskoe
znachenie malorusskoi svad'by], Kiev,
20 p.

4 Vovk, F., Kuz'menko, V., Pribega, N.
(1995), Project groups in Ukrainian
ethnography and anthropology [Studii z
ukrains'koi etnografii ta antropologii],
Mistetstvo, Kiev, 336 p.

5 Kagarov, E. (1917), "On the meaning of
some Russian and Ukrainian folk customs"
["O znachenii nekotorykh russkikh i
ukrainskikh narodnykh obychaev"],
Izvestiya AN, No. 9, pp. 77-82.

6 Afanas'ev, A. (1851), "Religious-pagan
meaning of peasant's hut" ["Religiozno-
yazycheskoe znachenie izby
selyanina"], Otechestvennye zapiski,
No. 6(76), pp. 53-66.

has been a new surge of interest in the
subject, and scientists are trying to un-
derstand all the space elements as ritual
objects. In particular, N. Zdorovega’, V.
Borisenko® consider mythic-ritual func-
tion of individual elements of housing in
the context of the wedding rites.

As evidence collected by the au-
thor field materials on Sokyryanschina,
as one of the materialized ritual loci acts
a road, which is associated with the de-
velopment of certain parts of the action.
It shares and, at the same time, connects
intermarry families. Repeated overcom-
ing of the way is an important part of the
wedding structure’. As aceremonial space
the road has differentiated attributes. A

bridegroom is not going the same way on

7 Zdorovega, N. (1974), Essays on public
wedding ceremony in Ukraine [ Narisi
narodnoi vesil'noi obryadovosti na
Ukraini], Naukova dumka, Kiev, 159 p.

8 Borisenko, V. (1988), Wedding traditions
in Ukraine: Historical and ethnographic
research |Vesil'ni zvichai ta obryadi
na Ukraini: Istoriko-etnografichne
doslidzhennya], Naukova dumka, Kiev,
192 p.

9 Krasovs'ka, I.V. (2012), "Semantics
of the wedding ritual space at
Sokyryanschyna in 90s of the XX —
beginning of the XXI cent.", Scientific
notes. Series "Cultural Studies". Issue
9 ["Semantika obryadovogo prostoru u
vesilli Sokiryanshchini 90-kh rr. XX —
poch. XXI st.", Naukovi zapiski. Seriya
"Kul'turologiya". Vip. 9], Ostroz'ka
akademiya, Ostrog, p. 295.
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the "ride" for the bride, the young to the
church or to nanashki ("godparents" — a
young married couple), to spousal, etc.
For example, in Shebutintsy, Lomachint-
sy, Strumok and others wedding proces-
sion moved to the church and from the
church necessarily in other way. The
road is one of the most striking embodi-
ment of the theme of "transition"' in the
modern wedding ritual of the study area
and provides a complex semantics.

In the context of our study we
should look at the ritual of "overflow-
ing". By analyzing the field materials, it
is revealed that "overflowing" is a ritual
that can be considered as an example
of synthesis of Moldova and Bukovina
traditions. Here united Ukrainian "perei-
mas" with Moldovan pouring water and
next pay-off for the bride''. Water is gen-
erally regarded as feminine, a symbol

of purification, "sacred element"'?, and

10 Tsiv'yan, T. (1978), "House in a folk
model of the world (based on the
mysteries of the Balkan)", Works on sign
systems. Issue 10 ["Dom v fol'klornoi
modeli mira (na materiale balkanskikh
zagadok)", Trudy po znakovym sistemam.
Vyp. 10], Tartu, p. 76.

11 Zelenchuk, V. (1959), Essays on the
Moldavian national rituals [ Ocherki
moldavskoi narodnoi obryadnosti], Kartya
Moldovenyaske, Chisinau, pp. 50-51.

12 Maksimov, A. (N.A.), Water as a symbol
of marriage in the ancient Slavs according
to ethnography and folk art works [Voda,

that is why the bride watered the road for
the groom as a sign of fertility. In addi-
tion, pouring water is an act of guarding
against evil spirits. In this act the role of
women can be traced long as the guardian
of the family hearth. The semantic value
of water retained in the modern wedding
of Sokyryanschina as well. When leaving
home bride or groom are sprinkled with
water and when coming to the church or
spousal the wedding attributes are sprin-
kled too, such as wreaths of periwinkle
etc.”

The road should have a beginning
and an end. This point in modern wed-
ding ceremonies of Sokyryanschina is
the gates, acting as a notional boundary,
which overcoming has astatus of seman-
tic shift of symbols. Here lies one of the
boundaries between interior and exterior
space, between the sacred and the mun-
dane. After all, fences were particularly

significant embodiment of the spiritual

kak emblema braka u drevnikh slavyan
po dannym etnografii i proizvedeniyam
narodnogo tvorchestval, p. 2.

13 Krasovs'ka, I.V. (2012), "Semantics
of the wedding ritual space at
Sokyryanschyna in 90s of the XX —
beginning of the XXI cent.", Scientific
notes. Series "Cultural Studies". Issue
9 ["Semantika obryadovogo prostoru u
vesilli Sokiryanshchini 90-kh rr. XX —
poch. XXI st.", Naukovi zapiski. Seriya
"Kul'turologiya". Vip. 9], Ostroz'ka
akademiya, Ostrog, p. 297.
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concept of separation "time — space"'.
Gateway to the profane world violates an
absolute closure of the yard. The seman-
tics of the latter is based primarily on its
boundary status relative to the inner resi-
dential continuum of a single family, so
fences perform polysemantic functions
in a wedding. Gates as a cultural border
are the spatial context of the wedding ac-
tion beginning.

In traditional rites cultural bound-
aries are presented like cross-oriented
furrows, poles, benches, tables, and fi-
nally gates and sidesteps. They divide
the space into individual parts. The ritual
function of the border in the form of its
"presentation" in due time was investi-
gated by V. Borisenko" and A. Kuro-
chkin'® later. Thus, in today's wedding

14 Lukichev, P., Skorik, A. (1994), "The
phallic cult: socio-historical analysis"
["Fallicheskii kul't: sotsioistoricheskii
analiz"], Sotsis, No. 12, p. 84.

15 Borisenko, V. (2000), Traditions and
livelihoods of ethnic groups. On the
materials of festive rites of Ukrainians
[ Traditsii ta zhittediyal'nist' etnosu. Na
materialakh svyatkovo-obryadovoi kul'turi
ukraintsiv], Uniserv, Kiev, 193 p.

16 Kurochkin, O. (2003), "Method syncretic
nodes" and ancient Ukrainian wedding
games", Materials on Ukrainian
ethnology. Collected scientific papers.
Issue 3(6) ["Metod sinkretichnikh vuzliv" i
davni vesil'ni igri ukraintsiv", Materiali do
ukrains'koi etnologii. Zbirnik naukovikh
prats". Vip. 3(6)], Kiev, pp. 53-59.

on Sokiryanschina before bridal shower
in a house where a wedding takes place,
the gates are adorned. Above the gate
the archwise construction is built of the
pine or fir twigs, which is decorated with
multi-colored ribbons, flowers, balloons,
etc.

In our opinion, such a construc-
tion above the gates became a manifes-
tation of wedding giltse (twigs), which
in the modern wedding of Sokyryan-
schina had been missed. Therefore the
arch above the gate acquired a complex
and many-sided semantics, which is as-
sociated primarily with the symbols of
the world tree as an image of space and
time. If the traditional "giltse" ("wiltse")
date back to the group of characters such
as wool, linen, hemp and especially tow
(raw materials, which passed a primary
treatment, but has not yet become the
finished product), which is associated
with cabling as a process of converting
a character, acquiring another social sta-
tus'’, so the similar function is exercised
by the arch. The construction and deco-
ration of the arch above the gate can be
considered as a process of cabling, as the
couple pass under the arch when they go

to the wedding or spousal not being mar-

17 Baiburin, A. (1993), Ritual in traditional
culture [Ritual v traditsionnoi kul'ture],
Nauka, St. Petersburg, pp. 218-220.
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ried yet, and pass under the arch when
coming back already being married. l.e.,
the arch above the gate can be considered
a symbol of the bride and groom transi-
tion from one state of life (unmarried) to
another (married)'®.

The ritual function of such arches
is not limited to the fixation of the transi-
tion. It should also contribute to a happy
married life. Therefore, decoration, re-
sembling the "giltse" ornament in Buk-
ovina traditional wedding ceremonies,
has a symbolic meaning, where flowers
and colored ribbons is to ensure the new-
lyweds happiness, health, prosperity and
harmony in the family". Although it is
worth of noting that none of the respon-

dents pointed to the symbolic value of

18 Krasovs'ka, I.V. (2012), "Semantics
of the wedding ritual space at
Sokyryanschyna in 90s of the XX —
beginning of the XXI cent.", Scientific
notes. Series "Cultural Studies". Issue
9 ["Semantika obryadovogo prostoru u
vesilli Sokiryanshchini 90-kh rr. XX —
poch. XXI st.", Naukovi zapiski. Seriya
"Kul'turologiya". Vip. 9], Ostroz'ka
akademiya, Ostrog, p. 298.

19 Kozholyanko, O. (2004), "Wedding tree as
part of the marriage ceremony in Bukovina
(on the example of Zastavnivsky area)",
Archeology and ethnology of Eastern
Europe: study materials. Vol. 4: collected
scientific works ["Vesil'ne derevtse yak
element vesil'noi obryadovosti Bukovini
(na prikladi Zastavnivs'kogo raionu)",
Arkheologiya ta etnologiya Skhidnoi
Evropi: materiali ta doslidzhennya. Tom 4:
Zbirnik naukovikh prats'], Donetsk, p. 100.

such arches, and simply noted its need
as a feature of the homestead where the
wedding is to take place.

Moving a wedding procession in
an open space is always accompanied by
the actions of protective content. Actions
that take place in the courtyard in front of
the gate, connected only with the prepa-
ration for the road, which overcoming is
always a challenge. Home, yard —the area
of gender association. It is embodied in
a general seat before leaving the newly-
weds, nanashki, senior best men, young
people and all those present in the house,
who according to M. Kulisher symbol-
izes a unity — sitting on a bench close to
each other?, people touch one another in
a round-trip sacral designated attribute.
In the context of our study thereof is a
table?!, which is perceived as a "sacred
center of the house" and closely related

to gender and family in the traditional

20 Kaulisher, M. (1887), Essays on
comparative ethnography and culture
[Ocherki sravnitel'noi etnografii i
kul'tury], Tip. Skorokhodova, St.
Petersburg, p. 107.

21 Krasovs'ka, I.V. (2012), "Semantics
of the wedding ritual space at
Sokyryanschyna in 90s of the XX —
beginning of the XXI cent.", Scientific
notes. Series "Cultural Studies". Issue
9 ["Semantika obryadovogo prostoru u
vesilli Sokiryanshchini 90-kh rr. XX —
poch. XXI st.", Naukovi zapiski. Seriya
"Kul'turologiya". Vip. 9], Ostroz'ka
akademiya, Ostrog, p. 299.
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culture. Table semantically associated
with the church altar, which approves its
sacred status, as well as may also relate
to the theme of the way, the transition
from "its own" world "unfamiliar" and
vice versa®’. Such a ritual act is present
in the Moldovan traditional wedding as
well, when nunul entered the young and
all the guests in the house, at first every-
one had to go around the table, and then
all sat down and started a wedding cel-
ebration®.

There 1s a region-wide tradition
of clubbing jambs when entering the
house or leaving it. For instance, in Lo-
machintsy and Voloshkov a senior "fel-
low", when bringing newlyweds into
the house and moving them after out of
the house into the yard, bates on jambs
crosswise. So he drives away all evil
from the newlyweds, since according to
the researchers of East Slavic culture,
the doors are separated from each other
two different in quality worlds — external

(hostile) and internal (friendly, own)*.

22 Baiburin, A. (1983), Dwelling in the rites
and ideas of Eastern Slavs [Zhilishche v
obryadakh i predstavleniyakh vostochnykh
slavyan], Nauka, Leningrad, pp. 57-58.

23 Chokanu, M. (2010), "Moldovans",
Wedding rites ["Moldavane", Svadebnaya
obryadnost'], Nauka, Moscow, p. 381.

24 Kagarov, E. (1917), "On the meaning of
some Russian and Ukrainian folk customs"
["O znachenii nekotorykh russkikh i

According to F.Vovk and N.Sumtsov the
ritual of clubbing jambs also genetically
related to fertility?’.

Ritual acts

Modern wedding ritual act of
Sokyryanschina representing the combi-
nation and synthesis of Moldova and Bu-
kovina tradition is a "proscha" — the ask-
ing for forgiveness of guilt before God
and people. During the analysis of the
modern wedding ceremony of Sokyry-
anschina it is revealed that "proscha" in
its ritualistic content has changed. The
ritual combined both parental blessing
and farewell with parents and relatives.
As in traditional rituals, speeches reading
in the modern rites belong exclusively to
men. This may be the elder, go-between,
one of the musicians and even one of the
guests. The semantics of the ritual "pro-
scha" is preserved —couples are entering

a new period of their life and relatives,

ukrainskikh narodnykh obychaev"],
Izvestiya AN, No. 9, p. 78.

25 Vovk, F., Kuz'menko, V., Pribega, N.
(1995), Project groups in Ukrainian
ethnography and anthropology [Studii z
ukrains'koi etnografii ta antropologii],
Mistetstvo, Kiev, 336 p.; Sumtsov, N.
(1881), On the wedding ceremonies,
mostly of the Russians [O svadebnykh
obryadakh, preimushchestvenno russkikh],
Tip. I.V. Popova, Kharkiv, 214 p.
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blessing and forgiving, give an opportu-
nity to start from the very "beginning".

Ritual bride braid stripping was
dated to the bridal shower. In the mod-
ern wedding ritual of Sokyryanschina
"braid stripping" is more a tribute to
tradition, as the bride makes her hair at
hairdresser's on the morning of the wed-
ding. However, nanashka, parents, rela-
tives gently comb the bride, so as not to
spoil her hair, so the content of the ritual
preserved. And, as before, the stripping
i1s often accompanied by bride and her
family weeping?®.

"Bride exchange". Such allegori-
cal actions are met in the Moldovan and
Ukrainian traditional ritual during the
offer of marriage?’. This ritual action on

Sokyryanschina acquired a localized dis-

26 Krasovs'ka, I.V. (2012), "Semantics
of the wedding ritual space at
Sokyryanschyna in 90s of the XX —
beginning of the XXI cent.", Scientific
notes. Series "Cultural Studies". Issue
9 ["Semantika obryadovogo prostoru u
vesilli Sokiryanshchini 90-kh rr. XX —
poch. XXI st.", Naukovi zapiski. Seriya
"Kul'turologiya". Vip. 9], Ostroz'ka
akademiya, Ostrog, p. 301.

27 Kantemir, D. (1973), Description of
Moldavia [Opisanie Moldavii], Kartya
Moldovenyaske, Chisinau, p. 163;
Borisenko, V. (1988), Wedding traditions
in Ukraine: Historical and ethnographic
research [Vesil'ni zvichai ta obryadi
na Ukraini: Istoriko-etnografichne
doslidzhennya], Naukova dumka, Kiev,
p. 24.

tributional pattern. Thus, the bride "ex-
change" we can meet only in the villages
Mihalkovo Belousovka. It should be not-
ed that the reduction of wedding chro-
notopos the bride "exchange" is already
included appropriately into the wedding
cycle. As one of the manifestations of
defensive magic in the traditional cul-
ture, this ritual act at the present stage
retained only an outline of the rite. This
act moved from the magic of the game.
From the threshold in the mud
room begin rituals associated with a grain
sprinkling before the road to the church
or spousal. Folk tradition limits grain
sprinkling with the yard. Studying the
semantics of the custom of grain sprin-
kling, Russian researcher A. Lavren-
tyev concludes that it always happens
on the borders of own and others, i.e. in
dangerous parts of the road, as a grain
symbolizes prosperity, fertility, wealth,
life and performs protective functions®.
However, in modern wedding ceremo-
nies of Sokyryanschina sprinkling is not

limited to a certain ritual locus. Thus, the

28 Lavrent'eva, L. (1990), "Symbolic
function of food in rituals", Folklore
and Ethnography. Problems of
reconstruction of the facts of traditional
culture ["Simvolicheskie funktsii edy
v obryadakh", Fol'klor i etnografiya.
Problemy rekonstruktsii faktov
traditsionnoi kul'tury], Nauka, LO,
Leningrad, pp. 38-39.
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newlyweds are showered with grain not
only before the way from the house to
the registrar office, but also on the way
to the church, when leaving the church
after wedding, when leaving the mar-
riage room after spousal, and sometimes
showering the newlyweds during the first
dance. In other words there was a certain
semantic conversion.

According to our observations, in
the modern wedding of Sokyryanschina
grain sprinkling occurs not only at the
time of the transition (out of home), but
in those moments that require special
accentuation, such as the first dance of
the newlyweds or meeting married after
spousal or church wedding. However,
it should be noted that in the final part
of the path on the way back there is no
grain sprinkling. Newlyweds on the re-
turn after spousal or church wedding are
met by parents with bread and salt®.

With delimiting semantics are
endowed actions associated with the
passage of raised, paired hands. For in-
stance, in Vashkivtsi when the wedding

procession arrives at the groom's house,

29 Krasovs'ka, I. (2001), "Modern wedding
ceremony in Sokyryanschyna: a state
of the research", Ukrainian Culture.
Issue 8 ["Suchasnii vesil'nii obryad
Sokiryanshchini: stan doslidzhenosti",
Kul'tura Ukraini. Vip. 8], Kharkivs'ka
derzhavna akademiya kul'turi, Kharkiv,
p. 235.

the newlyweds are greeted by parents
near the gate. The four of them hold the
bread, forming a symbolic gate. Newly-
weds, bowing three times to parents, go
through these gates, but when they try to
pass, parents bless their children three
times, lowering bread on their heads.
Through the "parents” gate goes all the
wedding procession.

In the context of public ap-
proval the recognition of marriage can
be viewed also within "glorification”,
which is accompanied by all the wed-
ding action. This ritual has appeared in
modern wedding ceremonies of Sokyry-
anschina resulting from the transforma-
tion of the Moldovan dance "shir", when
the dancers lined up in two rows facing
each other*. By such overall "glorifica-
tion" all the present express their respect
and gratitude. It should be noted that the
actual wedding cycle glorify everyone
except the newlyweds, that is a further
evidence of the preservation of one of the
ritual characteristics of young — the real
estate. Newlyweds are being glorified in
the part after wedding action, when they
begin to play the role of the young own-
ers, and nanashki became the main char-
acters of the ritual.

30 Zelenchuk, V. (1959), Essays on the
Moldavian national rituals | Ocherki
moldavskoi narodnoi obryadnosti], Kartya
Moldovenyaske, Chisinau, p. 43.
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Deep semantic meaning in Ukrai-
nian traditional rites had a loaf, which is
a symbol of unity of the young, unity of
two families, procreation, fertility, youth
transition to a particular social group,
etc. All that concerned the loaf, and ac-
quired a magical significance. For ex-
ample, at Sokyryanschina weddings of
the late XX — early XXI centuries grant-
ing a piece of loaf to each present at the
wedding is a spell of happy married life,
as anyone who gets a loaf expresses his
wish to newlyweds. At first, the couple
break a loaf that brings a fortunetelling
content (who has broken a larger part
of loaf, than that will be a Head in the
family), and then newlyweds hand round
each part of a loaf on a piece to every-
one present. E.g., in Lopatov newlyweds
trying to do it as quickly as possible,
for who would be the first, again, will
be the Head of the house. In Vasilevka,
Lomachintsy, Vetryanka the young dis-
tribute a loaf together, not separately, in
order to be paired for good.

In Vasil'evka we can meet a local
ritual act of "foot washing" to mother-in-
law by son-in-law and gifting her shoes.
In the traditional rites of the study area,
the groom was bought shoes for the bride

(in the Moldavian wedding — shoes®!, in

31 Ibid. P. 28.

Bukovina — the boots*, but the ritual
actions in relation to mother-in-law we
cannot trace). However, as the research-
ers of Ukrainian traditional culture note,
a colorful ritual of "foot washing" to
mother-in-law by son-in-law is present
in wedding rituals in other regions of
Ukraine. Such a ritual is both a purchase
and a sale of bride. By wearing boots on
mother-in-law the son-in-law as though
reconciles two unfamiliar (and thus hos-
tile) genders®. Thus, in a wedding in
Vasil'evka such rituals take place while
newlyweds give presents to parents, and
parents publicly and immediately begin
to wear up the gifted things. It should be
noted that before putting on a new pair
of shoes, the groom washes the feet of
his mother-in-law not with water, but
vodka. The appearance of this ritual act
within the study area is conditioned by
the disappearance of economic and cul-
tural constraints of the village, the devel-
opment of communication and informa-

tion systems, etc. Considering the above,

32 Artyukh, L.F. (1987), Ukrainian-
Moldovan ethno-cultural
relationship during the socialism
[ Ukrainsko-moldavskie
etnokul'turnye vzaimosvyazi v

period sotsializma], Naukova
dumka, Kiev, p. 325.

33 Pavlyuk, S.P. (1995), Ukrainian ethnology
[Ukrains'ke narodoznavstvo], Feniks,
Lviv, pp. 124-125.
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we should look this ritual action as a gift
at all. Here the gift (putting on shoes)
becomes a sign of the establishment of
certain ritualistic relationship between
the son-in-law and the mother-in-law so
that each of them takes new social role,
a new status®*.

With the reduction of modern
wedding ceremony in time, there has
been a union of some of the traditional
and ritual acts. Thus, in some villages of
Sokyryanschina revealed a combination
of the traditional "covering up" and "ty-
ing in a feminine way" (Mihalkovo, Be-
lousovka, Serbichany, Novoalekseevka),
which became the ritual elements of the
rite of "undressing" of the young. In some
places (Vashkivtsi, Shishkovtsi, Galitsa,
Lomachintsy, Novodnistrovsk) we ob-
serve that "covering up" and a change of
the bride's headdress occur as individual
ritual acts of the last stage of the wedding
cycle as such. The custom of covering
the hair goes back to pre-Christian times,
when it played an important ceremonial
role. Some scientists explain its need to
protect the woman from evil forces, as

women's hair endowed magical proper-

34 Valentsova, M. (1995), "Gift", Slavic
antiquities. ethnolinguistic dictionary.
Vol. 2 ["Dar", Slavyanskie drevnosti:
Etnolingvisticheskii slovar'. T. 2],
Mezhdunarodnye otnosheniya,
Moscow, p. 18.

ties*. Scientists express the opinion that
the ritual of covering the hair original-
ly symbolized the submission to bride's
husband?*.

By analyzing the materials of field
study, we can note that a change in bride's
headdress has retained its meaning and
serves as a marker for the final transition
to the category of married women. The
bride's veil, periwinkle wreath removed,
and a kerchief is tied in a feminine way.
In this case the change of a headdress is
an integrative code, as the completion of
a decisive state —not a girl already but not
a woman yet. In the same context, we can
consider the undressing of the groom:
nanashul/nanashka remove the flower
with an attached periwinkle wreath. Tak-
ing it into account, it is a quite mean-
ingful local ritual act that observed in
the village Voloshkove when nanashka
dresses apron to the bride after tying in
a feminine way. Such symbolic dressing
1s another confirmation of the changes of
the limitive stage of wedding to the inte-
grative. The bride is endowed with ritual
mobility — in an apron as a young mis-

35 Rabinovich, M. (1988), Essays on the
material culture of the Russian feudal
city [Ocherki material'noi kul'tury
russkogo feodal'nogo gorodal, Nauka,
Moscow, p. 71.

36 Nikolaeva, T. (1996), History of Ukrainian
costume [Istoriya ukrains'kogo kostyumal,
Libid', Kiev, p. 34.
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tress she gives the audience a wedding
cake. In the city of Novodnistrovsk, for
instance, after tying the bride in a femi-
nine way, the groom is being worn a veil
backwards. Informers explain it so that
after the wedding the groom would not
look at other women.

In today's wedding ceremony of
Sokyryanschina found a "garter", a new
attribute of the bride's wedding dress,
which is associated with the emergence
of a new ritual act — "garter tossing" by
the groom, what happens after the veil
and bouquet of the bride "overdancing".
This ritual "denudation" (the groom
dresses out legs of the bride and takes
off her garter in public), according to M.
Maerchik, indicates on leveling mark-
ers of social class liminal entity, i.e., the
transition into the category of married?’.
It 1s committed that "garter tossing" by
the groom and "bouquet tossing" by the
bride are gender balanced ritual acts of
modern rituals.

According to field data collected
by the author in Sokyryanschina, we
may state that a modern after wedding

cycle is an example of the development

37 Maerchik, M. (2011), Ritual and body:
structural and semantic analysis of
Ukrainian rituals of family cycle [Ritual
i tilo: strukturno-semantichnii analiz
ukrains'kikh obryadiv rodinnogo tsiklu],
Chasopis "Kritika", Kiev, p. 167.

of theatrical-game scenes in the form of
a comic wedding of newlyweds' parents.
For example, in Belousovka if parents
married their last child, then they con-
duct "a solemn registration of marriage"
and sometimes even "wedding" and al-
ways "overdrinking". Parents have ful-
filled their obligations to the children,
and now they start a new family life. If
parents have still unmarried children, for
example, in Vasil'evka, in the "bear day"
come costumed couple and their entou-
rage at wedding. Pseudo-newlyweds are
brought in a wheelbarrow, rolled around
the room/hut/yard. After some time, "the
couple" dancing with the parents and
kiss them. All this is accompanied by a
common jokes, bywords and laughter.

It should be noted a considerable
man activity in the after wedding cycle of
the modern wedding on Sokyryanschina.
As notify the researchers of traditional
ritual culture, such activity was accu-
mulated in those phases which included
the destructive ritual actions — fights,
obstacles, shameful merrymaking?®.
Ukrainian researcher of man initiations
V. Balushok the youthful ritual behavior
calls "antibehavior"*. However, if in the
38 Ibid. P. 66.

39 Balushok, V. (1998), Rituals and
initiations of Ukrainians and ancient Slavs

[Obryadi initsiatsii ukraintsiv ta davnikh
slov'yan], Lviv, N.Y., p. 96.
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traditional culture "antibehavior" was in-
herent only in the community of guys,
in the contemporary after wedding cycle
here and there among the maskers one
can meet girls, what again demonstrates
a shift in emphasis of gender in contem-
porary society.

It is also noteworthy a playful
dressing up in the opposite sex. In such
ritual actions exaggeratedly outplayed
erotic motives. Dressed up characters
simulate improvised big sexual char-
acteristics — a huge phallus at pseudo-
groom, which is being dressed up by
woman, and big breasts at pseudo-bride,
which is being dressed up by man. It is
a well-known fact that the overall con-
cept of the game in the archaic ritual is
associated with the semantics of coitus
(coitus'a)* by several researchers. In the
modern wedding the ritual of "riding in a
wheelbarrow" (trough, ladder, etc.) has a
value of farewell ceremony, in this case,
means gratitude to the parents who have
done their parental function, having mar-

ried their children.

40 Kurochkin, O. (2003), "Method of
syncretic nodes" and ancient Ukrainian
wedding games", Materials on Ukrainian
ethnology. Collected scientific papers.
Issue 3(6) ["Metod sinkretichnikh vuzliv" i
davni vesil'ni igri ukraintsiv", Materiali do
ukrains'koi etnologii. Zbirnik naukovikh
prats". Vip. 3(6)], Kiev, p. 55.

The final act of the modern wed-
ding ritual on Sokyryanschina in gen-
eral 1s a "switching newlyweds on their
own bread”. The ritual action, in which
coincide form and content. Parents of
newlyweds hand over bread, then after
they move across the table and out of the
room/hut, with bread in their hand, leav-
ing the wedding itself. A similar ritual 1s
found neither in Bukovina, nor in Mol-
dova rites. Including the analysis of the
results of field studies, the appearance of
this ritual act has been fixed only since
the early 2000s.

Conclusion

Modern wedding rites of Sokyry-
anschina almost completely preserved
main rituals of the wedding and attri-
butes-markers of ritual space that are
semantically related to the agrarian cul-
ture, have a semantic content of fertility,
perform separating, safety and unifiing
functions at different stages of the devel-
opment of the wedding action. It should
be noted that modern rites for a long time
have been formed under the interference
of the traditional rites of Moldova and
Bukovina. During the modern marriage
procedure binding the hands of newly-
weds is preserved, which can be traced

to the pre-wedding rituals of Bukovina
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and Moldova. The only difference in
the attributes of binding: in Ukrainian
rituals — a towel, in Moldova — a gilded
thread. Ritual blessing for a happy mar-
riage, grain sprinkling, ceremony of
"overflowing", which are present in the
modern rites of Sokyryanschina also are
characterized to Bukovina and Moldova
traditional wedding.

Revealed the emergence of a new
marker of ritual space (archwise con-

struction above the gates), which is en-

dowed with the semantics of the border.
At the same time, this design replaces
the traditional "giltse" as "stranding the
family nest" because the arch is deco-
rated the gate of the house where there
is a new family. Recorded a number
of new ritual acts that occurred during
the chronological boundaries of our re-
search: "foot washing" of mother-in-law
by son-in-law, "garter tossing”, "bou-

quet tossing", "switching newlyweds on

their own bread".
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