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AHHOTAIUS
Cratps mocBsimieHa (oyincaM, YeKaHWBIIMMCS OJHUM W3 TEPBBIX (DpaHKo-
HOPMaHCKUX MpaBuTeiaei AHTHOXUU — KHs3eM Poxepom (1112-1119 rr), kak
SIPKOMY MPUMEPY JATHHCKOW peleNIIii BU3aHTUMCKOM MKOHOTpaduH, B 4acT-
HOCTU — PaHHEMY JIJIsl TAaTUHCKUX XPUCTHUAH MIPEleACHTY NpusiTusi oopasza «HUyna

Cs. I'eoprus o 3mMmue».

KiaroueBbie ciioBa
Buzantuiickoe MCKyCCTBO, KPECTOBBIE MOXObl, HyMHU3MaTHKa, HOPMAaHIIIbI,

Antunoxusi, Cupusi, ukonorpadus boromarepu, Cs. ['eopruii, Yyno I'eoprus o

3MHE.
BBenenue €, U, KOHEYHO K€, IECHTPOM 3aIlaJIHON
peleniuuy BU3aHTUHCKOIO MCKYCCTBA.
Kak u3Bectno, Utanus ucropu- B pasnuuHbIX permoHax 3TOro pa3Ho-
YECKU CIIY)KWJIA IIEHTPOM CONPHUKOCHO- POIHOTO U Pa30OIEHHOTO IMOIYOCTPO-
BEHMS JIATUHCKOro 3araja ¢ Buzantu- Ba MOXXHO BCTPETHUTb MHOTOYHMCJICHHBIE
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NaMSITHUKH BU3AHTUHCKOTO HCKYCCTBA,
u Oosee Wi MeHee OJIM3KOe BU3aHTHUM-
CKUM oOpa3unam mnoapaxanue. boree
TOT0, F0XKHbIE 3eMiIu Utanuu — Antynus u
Kanabpus Briots 10 Hayana 70-x rr. XI
B. OCTaBAJIUCh IOJ] BIACTbIO POMENUCKUX
BacwiieBCOB'. OJIHAKO HENb3sI HE OTME-
TUTh, 4TO cpear HaponoB Mramum XII
B. HEOOBIYAHO OTKPBITHIMU K MPUSITHIO
BU3aHTUICKOTO UCKYCCTBA OKA3aJINCh HE
TOJIBKO JIOMOApAIbl, PUMJISIHE WU Be-
HEIMAHIIbI, HO U Yy>Ke3E€MHBIE ceBepOd-
PaHIly3CKHE 3aBOEBATENId — HOPMAH/IIIBI.
EcrecTBEHHO, peub HUIIET HE CTOJIBKO O
MEPBbIX HOPMAHJICKUX 3aBOEBATENSX,
CKOJIBKO O BTOPOM M TPETHEM MTOKOJIICHUHU
HOPMAaH/IIIEB, POKJICHHBIX HA OTBOEBAH-
HBIX Y pOMEEB U apaboB 3eMJIsIX ATy,
Kana6puu n Cunpiinu. Spyaiiiim cBu-
JIETEILCTBOM JIFOOBM HOPMAHJCKHUX TO-
cynapeit HOxxnoi Mranum x HCKyCCTBY
Buzantum ocrarorcs cCo3gaHHBbIE MO UX
3aKazy BeJIMKOJIeNHble Mo3auku [lana-
TUHCKOM KareJiibl, MapTtopansl, Yedany
u Monpeane. Ho He MeHee 3HAYMMbIM
IEHTPOM 3amajHoi (M, B YaCTHOCTH,

HOPMAaHJICKOM ) peleniy BU3AHTUICKOMN

1 Kontpospb Han Cunpiineit Obu1 yTpadeH
poMesiMHE TToclie apabCKoTo 3aBOCBAHUS
IX-X BB. HopmaHaLb! OCTENEHHO OTBO-
€BBbIBAJIM POMEICKHUE BiIaJIeHUs B ATlylIuu
u Kana6puu B Teuenue XI B. [locnennnii
pomeiickuii ortoT B FOxxunon Utanuu —
bapu, nan nepen HOpMaHJICKOW apMuen
PoGepa I'Buckapa B anpesne 1071 1.

KYJIBTYpbl, UKOHOrpaduu W HUCKYyCCTBa
crana Cupusi, B OCOOCHHOCTH JPEBHSIS
CTOJIMIA JUIMHUCTUYECKOW U BU3AHTHI-
ckoil Cupun — AHTHOXMUSI.

B rons! [lepBoro xpectoBoro mno-
X0/la UTall0-HOPMAaH/ILIbI, 110/ KOMaH/I0-
BaHnem bosmynna TapeHrtckoro, cMmor-
JIM TIPOJIOJKUTH AKCIAHCUI0 Ha BocTok
U YTBEPJIWUTHCS HA 3E€MJISIX BU3AHTHIA-
ckoit Cupuu, rJe UMU OBLJIO OCHOBAHO
KHSPKECTBO AHTHOXMHCKOE — OJHO U3
JBYX IEPBBIX JATHHCKUX TOCYIApCTB B
JleBanTe. CTaB CTONMIIEN HOBOTO HOP-
MaH/JICKOTO TOCy1apcTBa, AHTUOXHS CTa-
J1a ¥ HOBBIM LIECHTPOM COITPUKOCHOBEHUS
natuHsH U Buzantun. ConpuKoCHOBE-
HUE 3TO IPUHUMAJIO PA3TUUYHbIE (POPMBI,
BapbUPYSICh OT 0)KECTOUYECHHBIX BOEHHBIX
CTOJIKHOBEHHUI O BEChbMAa MHTEHCHUBHO-
ro oo0meHus B cpepe epKOBHOM, TOPOI-
CKOM U TOPrOBO-3KOHOMUYECKOW KU3HMU.
B toM uucne, HopMaHcKass AHTHOXUS
npeBpaTuiach U B cBoeoOpasHblil (op-
MIOCT JIATUHCKOMW pereniuu o0pa3oB BU-
3aHTUMCKOrO MCKyccTBa. K Benmnkomy
COXKAJICHUIO, MBI HE MOXEM IPOBECTH
MOJIHOMACIITA0HOTO CONOCTABJIEHUS BU-
3aHTUMCKHX MaMSATHUKOB HOPMAaHJICKOMN
Nramuun m HOpMaHACKOW AHTHOXHH;
KaK M3BECTHO, B 1268 1. AHTHOXMS ObLIa
MOJITHOCThK) YHHUUYTOXKEHA MAMIIIOKaMHU.
Tak, eciu pu pacCCMOTPEHUH BU3AHTHU M-

CKHUX ITaMATHHKOB, BO3BCACHHBIX UTAJIO-
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HOPMAaH/AIIAMU, Mbl MOXEM OIHUPATHCS
Ha COXPAHUBIIHECS JBOPIIBI, COOOPHI U
LEPKBU, TO B Clly4ae C HOpPMaH]LIAMHU
AHTHOXMHM HaM OCTaeTCd CChUIAThCS
JIUIIL Ha OT/ACJIbHBIE apXeOJIOTHYECKue
U JOKYMEHTaJIbHbIE€ CBUJICTEILCTBA, H,
KOHEUHO K€, Ha HymMu3maruky. Hymus-
MaTuKa, B 0COOCHHOCTH (DOJUTHCHI TIep-
BBIX HOPMAaHJCKMX KHS3€H AHTHOXWH,
CIY>XUT YIUBUTEIBHBIM M, IO-CBOEMY,
MHOTOIPaHHBIM CBHUJIETEILCTBOM TOTO,
yTo oceBiie B CUpUM HOPMaHJILIbI, HE
MEHBIIIE CBOUX IOKHO-UTAJILIHCKHUX CO-
OpaTbeB, MPOSBUIIM TATOTEHHUE K BU3aH-
TUUCKOMY HCKYCCTBY M HKOHOTpaduu.
B nanHoii crarbe MBI Tipeyiaraem odpa-
TUTBCS K (hoJTMCAaM, KOTOPbIE YEKAHU-
JIUCh TPETbUM U3 HOPMAHACKUX KHSI3EH

AnTHOXMM — Poxepom.

Poxep — HOpMaHACKUN KHA3b

AHTHOXUH

Poxxep mpuHaiie:)kali K TpETbeMy
MOKOJIEHWIO HOPMAHALEB, POXKICHHBIX B
Cpenuzemuomopse. Ero oreny — Puuapy
nenb Ilpunuunaro (unum Puuapg Ca-
JepHCKHI) ObuT ydacTHUKOM [lepBoro
KPECTOBOTO IOX0/a, & TAKXKE Ky3€HOM U
OJIMDKAUIIIMM COPATHUKOM MEPBBIX JIBYX
HOPMAaHCKHUX MpaBUTeNIe AHTUOXUU —
bosmynna u Tankpena. BepositHo, 4TO

Poxep nepedpascs uz Utanuu B JIeBant

BCJIE]] 32 OTIIOM, B TIEPBOM JIECATHICTUI
XII B. B nexabpe 1112 1. on HaciemoBas
CBOEMY JBOIOPOIHOMY jsifie — TaHKpexy
Y B30IIEJ Ha MPECTON KHshKecTBa AH-
THOXHICKOro?. CeMuJIeTHEe IMpaBJICHUE
kHs3s1 Poxepa (1112-1119 rr.) 6b110 Ha-
CBIIIIEHHO coObITUsIMU®. Ocenpro 1114 1.
Cupus Obl1a COKpYIIIEHA MOIIHBIM 3€M-
JETPACEHUEM; MOCIEAYIOIIEE BOCCTa-
HOBJIEHUE CHUPUMCKHUX TOPOJIOB MU Kpe-
nocteil (AHtuoxuu, Mapaiua, ApThI)
BBINAJIO Ha J0JIK0 KHA34 Poxkepa. B cie-
nyromeM, 1115 . Haganoces Brop:keHue
CeJbKYKOB, TOJJOOHOTO KOTOpPOMY HE

ObLI0 cO BpeMeH ocajibl AHTHOXUH 1098

2 Ilpu atom, u Tankpen u Poxep 00s13aHbI
OBLTH OBl OTPEYBCS OT MPECTOJIA B CITydae
npuObITHs B CUPUIO ChIHA OCHOBATENS
KHsDKecTBa — bosmyHa 11, umeBiiero
KpPOBHbBIE IIPaBa Ha KHYKECKUN MTPECTOI
Antnoxuu. OnnHako u o Tankpene, u o Po-
’Kepe MpaBUIIbHEE TOBOPUTH KaK O MOJTHO-
MPABHBIX KHA3BSX, T.K. HA COXPAHUBIIUXCS
XapTHUSIX U IPOUUX TIOKYMEHTaJIbHBIX
CBUJCTEIHCTBAX OHH BBICTYIAIOT UMEHHO
C TUTYJIOM «KHSI3b» (princeps), a He «pe-
reaT» (bailli).

3 C npasinenuem Poxepa cBs3aH €JUHCTBEH-
HBIW W3 JOLIEIINX A0 HAC CPEIHEBEKO-
BBIX TEKCTOB, TIOJTHOCTBIO TMOCBSIIIEHHBIX
KHSDKECTBY AHTHOXUICKOMY — JIATUHCKUI
MIEPBOUCTOYHUK «AHTUOXUICKNE BOMHBIY,
HaIMCaHHBIN KHSDKECKUM KaHIiepom [o-
The B niepBoit ueTBepTH XII B. C™m. Galterii
Cancellarii. Bella Antiochena / RHC Occ.
Vol. 5. — Paris, 1895. — Pp. 1114-1119;
Walter the Chancellor. The Antiochene
Wars / ed. & trans. T. Asbridge and S. B.
Edgington. — Derbyshire, UK: Ashgate,
1999. — 242 p.
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r. Ho mpeBocxomsmume cuibl THOPOK-
CeJILJKYKOB OBLIM HAroJioBy pa30HThI
apmueil kHs3s Poxxepa B OuTBe y wucC-
touHukoB Tenb-Jlanuta (14 ceHTAOps
1115 ). B nocnenyromiue roasl, Poxep
IPOJBHUHYJ TPAHUIIbl KHSKECTBA AHTH-
OXMIKCKOTO Ha BOCTOK, C JIBYX CTOPOH
OXBATHB MCIIAMCKYIO TBEPJIBIHIO CEBEp-
Hou Cupum — Anenmo. bosee Toro, npu
Tankpene u Poxkepe sMupbl AJIenno BbI-
HYKJI€Hbl ObUIM TUIATUThH JaHb KHS3bSIM
AHntHOxuu. Takke, B rolibl MpaBJICHUS
Poxxepa aHTHMOXUMICKME pBIIAPU JBaXK-
Il OTHPABJSUIMCH HA tor — B [lanectu-
HY, 1a0bl OKa3aTh [MOMOILb CTApPIIEMY U3
rocyznapeid 3aMOpCKOM 3€MIIM, KOPOJIIO
Hepycanumckomy (B 1113 u 1118 rr).
Poxep crmaBwics M Kak MNOKPOBUTEIb
uepycanumckoro opaesa Cs. HMoanna
(T.e. TOCIIUTAJILEPOB); B €r0 MPABJICHUE
TOCHUTAJIBEPbl TMOJYYWJIA HOBBIE Ha-
JeIbl U JOXOJbl HA 3€MJISIX KHSKECTBA.
Kpome toro, Poxep Obl1 M3BECTEH CBO-
€l OTKPBITOCTBhIO K HapoaaM Bocroka
(KaKk Kk MyCyJlbMaHaMm, TaK MU K XpUCTHa-
HaM). Ciiestyst mpuMepy CBOETO IMpeiie-
CTBEHHMKA, TaHKpena, OH HE THYIIAJICS
3aKJIF0YaTh COKO3bl C MYCYJbMAaHCKUMH

smupamu Cupun®. UTo kacaetrcs OTHO-

4 B 1115 . Poxep 3aKi1r0umniI COI03 € IMU-
pom Tyrrekunom /lamacckum, HarpaBJIeH-
HBII IIPOTUB CEJIbIKYKCKON apMHUU SMHpa
Bbypcyxka. B 1118 . Poxxep nmo3somnuin
MYCYJIbMaHCKOMY HACEJIECHUIO C/IaBIIErOCs

IEHUN K BOCTOYHO-XPUCTUAHCKOMY Ha-
ceneHuto — umeHHo Poxep orpanun Cu-
puiickyto (Cupo-sikoBuTckyto) LlepkoBb
OT BMEIATEIbCTB U MOCATATEIBCTB CO
CTOpOHBI JaTtuHckoro [larpuapxa AHTH-
OXUH, UTO C OJIAroJJapHOCTHIO OTMEYAI B
cBoelt xponuke Muxawnn Cupuer’. K me-
puony mnpasiieHusi Poxkepa oTHOCATCS U
HauOoJee UHTEPECHBIE U SIPKUE MTpUMeE-
pPbl HOPMAHJCKOW pEUENIMA BU3AHTUN-
CKOM MKOHOTrpaduu, TPUMEPHI, KOTOPHIE
BCTPEUAIOTCs Ha (POJUTHCAX ATOTO KHS3S.

Kak wu3BECTHO, HOpPMaHJICKHE
KHSI3bS1 AHTHOXUU MPOAOJKAIU IOJb-
30BaThCs yCIyTaMU MECTHBIX IT'PEYECKUX
MacTepOB, YEKAHUBILIWX BU3AHTHIICKHE
domucel. K mpasnenuto bosmyHna u
Tankpena orHOCATCS POIUTHCHI C M300pa-
xenusimMu Xpucra [lantokparopa u Amno-
crona Ilerpa, c rpeueckuMu JiereH1aMH,
uMeHaMHu KHs13ei unu aerenon «IC XC
NIKA» mMexay nepexkiiaJuHaMi KpecTa
Ha peBepce. TaHKpe TakKe BBEN HA aH-
THOXMUCKHX (POJITUCAaX U COOCTBEHHOE
n3o0paxeHue; Ha QoJucax Tou cepuun
YEKAHWICS MOSCHOW MOPTPET CIKUMAKO-

mero M<E4 KHA34, 00JIaYCHHOT'0 B BH3aH-

(dbpankaMm A3aza MOKHUHYTh TOPOJ U YUTH
B Anerimio. Mathieu D'Edesse, Grégoire le
Prétre. Chronique de Mathieu D'Edesse
(962-1136) avec la Continuation de
Grégoire le Prétre. — Paris, 1858. — P. 298.

5 Michel le Syrien. Chronique de Michel le
Syrien. Patriarche Jacobite D’ Antioche.
Vol. III. — Paris, 1905. — P. 210.
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TUUCKUE OJICKbl U apaOCKuil TropOaH.
[TopTpeThl BBINOIHEHBI FPEUECKUMU Ma-
CTEpAMH U, HECMOTPSI Ha KJIEKTUKY 00-
pasy, Mo CTUJII0 U UKOHOTpaduu MmpsMo
NEPEKIMKAIOIINKCS C aHATOTUYHBIMU BU-
3aHTUICKUMH TOSICHBIMU U300paKeHN -
MU POMEWCKHX BacuieBcoB. OHAKoO B
npasieHue Poxxepa TpaauIIMOHHBIE U30-
Opaxxenus: Xpucra, Anocrona Ilerpa u
Tankpena ycTynarT MECTO IByM HOBBIM
TUIIaM (POJUIMCOB, Ha KOTOPBIX IPe/ICTa-
I0OT HOBBIE OOpa3bl BU3AHTHUHCKON HKO-
Horpaduu, paHee He BCTpeyaBLIMECS Ha
MoHeTtax AHtuoxuu. Tak, nmpu Poxepe
Ha AHTUOXUUCKUX (oJuUIMCcax BIIEPBbIE
nosiBiisieTcst 0opa3 boromarepu OpaHThl.
B nanHOM ciydae — 3TO pOCTOBOE M30-
Opaxxenue OpaHThl, T.e. 00pa3 OpaHThI
«Hepymmmoii crens». HMkoHorpadus
boromarepu OpanTbl ObUTa XOPOIIIO U3-
BECTHA U PACHPOCTPAHEHA HE TOJIHKO B
npenenax PoMenckon nepxaBbl, HO U Ha
JIPYTUX TEPPUTOPUSX, MOJBEPKEHHBIX
KYJIETYPHOMY BIIMSIHUIO Buzantuu — ot
Pycu mo Uramuu®. Opnako 3mech cie-
IyeT paziuyarh MCIOJIb30BaHUE 00pasza

B MO3auKe, (hpecKe Wiy MUCAHHOU HKO-

6 IlpumeuaTenbHO, YTO B TOJl BOCIIECTBHSI
Poxxepa na npecton Antuoxuu (1112 1)
B ceBepHoii MTanuu, B kKadeapaibHOM
cobope PaBenns! (Basilica Ursiana) cpenu
HOBBIX MO3aMK ObUI CO3/1aH U COXPaHUB-
mwiicst moHbsIHe 00pa3 boromarepu Opan-
THBI.

HE, C MCIOJIb30BAHUEM €r0 Ha MOHETax
WJIM T1€YaTsX, T.€. 3HaKaX BJIACTU OTHENb-
HBIX TOCYJapeN CPETHEBEKOBOTO 3anaja.
Ecnu B nepBom Bapuante OpaHTy MOXK-
HO BCTPETUTh HA MHOTHUX HUTAJIbSIHCKUX
NaMSTHUKAX, TO Ha 3alaJHbIX MOHETax
OHa (pakTHyYecKH He BcTpeyaercs. B Bu-
3aHTHH, HApPOTUB, 00pa3 OpaHThl WU
ONMu3Kui eMy TUN «3HAMEHHUE» MOYKHO
BCTPETUTh U HA MOHETAX, U HA MHOIO-
YUCJIEHHbIX Oyuiax. OT poMmeeB 3TOT
o0Opa3 mepernien U K rocynapsm Jlatun-
ckoro Bocroka, XOoTs 34€Ch OH BCTpe-
yaeTcs ropaszno pexe. M3BecTHO, 4TO
o0pa3 boromarepu «3HameHHE» yeKa-
HUJICA Ha Oymiax KoposjeBbl Mopduu
HepycanuMckoii, Cynpyru COHO3HUKA U
copoanya Poxepa — xoposst bonysna I1
ne bypra. Ho sTto ckopee mpumep kak
pa3 su3aHmMuULiCKo20 UCTOIb30BaHUs 00-
pasa, T.K. Mopdust Obu1a npaBociIaBHON
APMSIHKOM-XATKUIOHUTKON M JOYEPHIO
BU3aHTUHCKOTO TpaBUTENST MEIUTEHBI.
B XIII B. 06pa3 OpaHTbI MOSBUJICS HA HE-
KOTOPBIX MOHETAX JAaTUHCKUX UMIIEPATO-
poB Koncrantunonossa. Tak uiv nHaue,
HEJb351 HE OTMETUTh, YTO AHTUOXUICKHE
domucel Poxkepa — pequaiimmii 1 pas-
HUU NpuMep nosiBiieHus: OpaHThbI HA MO-
HETaX JJATUHCKUX TOCYy/IapeH.

Jpyrum «BH3aHTUHCKUMY» 00pa-
30M, IMOSIBUBIIMMCS Ha MOHeTax Poxe-

pa, crano «Hyno Cs. ['eoprust o 3mue».
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3/1eCh CTOUT HAOMHHUTh, YTO K Haya-
nay XII B. uxonorpadpus «Hyna o 3mue»
ycCIesa pacupocTpaHuTbes Ha Bocrtoke,
HO B TOT IEPHUO/] OHA €Ille He OblIa U3-
BectHa Ha 3amazae’. IIpoHUKHOBeHHE
3TOro 00pasa B UCKYCCTBO M JIUTEPATyPy
JAaTUHCKOTO MHUpa OTHOCHUTCSI KaK pa3 K
3I10XE KPECTOBBIX NOXOA0B. U XOT4 CBSA3b
JaTUHCKOM penenuuu odpasa «Uyna Cs.
I'eoprust 0 3Mue» ¢ KpECTOBBIMHU MOXO-
JTaMU TIOCTOSTHHO TIOJTYEPKUBACTCS B JIU-
TepaType, COBPEMEHHbIE aBTOPHI Yalle
BCEro O0OpaIllatOTCsl UCKIIOYUTEIBHO K
NaJOMHUYECKUM paccka3zaM U JuTepa-
TYPHBIM ONUCAHUSM UYJIECHBIX SBJICHUI
Cs. I'eoprust Bo Bpemsi OUTB C capaiu-
Hamu. ToTt ¢akt, yto obpa3 «YUyna Cs.
['eoprust 0 3Mue» yxe B IepBOM 4YE€TBEP-
i XII B. ObLT M30paH ISl YEKaHKU Ha
MOHETaX OJHUM M3 JBYX BeIWYaNIINX
rocyzapei KpecToHOCLEB (HaKTUYECKHU
HE YIOCTauWBaeTCs YNOMUHAHWU. Mex-
oy Tem, mosiBieHue obpaza CB. I'eop-
rusi, MOOEKIAIOMIEro 3MHS, C JIETeHI0N
«POTZEP IIPITKIIIOYX A» («KHS3b

Poxep I») Ha anTHOXMIICKMX (PosuTMcax

7  HpesHeiimas u3BecTtHas (ppecka coxpa-
Huack B 1epksu CB. Bapsapsl, B Kan-
nagokuu (Hauano XI B.). JIpeBHeiiiiee
COXpaHMBIIEECS TUTEPATyPHOE U3ITOKeE-
Hue «Yyna...» — Tpy3MHCKUI MaHyCKPHIIT
X1 B. u3 6ubnmmorexu Mepycamumckoro
[Tarpuapxara. Walter C. Origins of the
Cult of Saint George // Revue des études
byzantines. — 1995. — No. 53. — P. 321.

OTHIO/Ib HE CIIEJYeT CUUTATh SIBIICHUEM
CIyYallHbIM WJIM 3MUA30AUYECKUM. BbI-
0op ukoHorpaduu Ha osurcax He MOT
CoBepIIaThCsl 0€3 KHsA3S, T.€. IPUHSITHE
obOpaza Cg. ['eoprus MOXET C MOJTHBIM
OCHOBAHHMEM CUUTATHCS BHIOOPOM CaMo-
ro kus3st Poxkepa®. Bo3moxkHO, 4TO 00-
pa3 BOMHA-CBATOIO, TOPKECTBYIOLIETO
HaJl 3MUEM $SI3bIUeCTBa ObLJI HAMEPEHHO
BBEJICH KaK pa3 B IMOCJE BEJIMKON mode-
16l KHs13s1 Poskepa HaJl celbJIKYKCKOM ap-
Mueit y ucrouHukoB Tenb-/lanuta (1115
r.). OnHako nountanue oopaza CBITOro
Benmukomyuenuka u Ilobemonocua He
cracno kHs3si Poxkepa OT Tparumdeckoit
rubenu, HaCTYMUBIIEH HA CEIbMOM TO/Y
€ro MpaBJICHUS.

[To3nneit BecHoit 1119 . B mpene-
Jbl KHSDKECTBA AHTHUOXHMICKOTO BHOBB
BTOPIVIUCh TIOPKH, OOBEIWHUBIINECS
noJi KoMaHJoBaHueM nsmupa Wibrazu
Aprykuaa. Kusase Poxxep, oueBuaHO pac-
CUMTHIBasi TOBTOPUTH MOOEIOHOCHYIO

kamrnanuio 1115 1., BBICTYnuUJ NpPOTHUB

8 TlompoGHee 00 aHTHOXHICKUX (oTrcax
BpPEMCH BHU3aHTUUCKOI'O U HOPMAaHJICKOI'O
npasienus, cM. Bouchier E.S. A Short
History of Antioch, 300 B.C. — A.D.
1268. — London: Blackwell, 1921. — Pp.
282-285; Metcalf D.M. Six Unresolved
Problems in the Monetary History of
Antioch, 969-1268 // East and West in the
Medieval Eastern Mediterranean. Antioch
from the Byzantine Reconquest until
the End of the Crusader Principality. —
Leuven, 2006. — Pp. 283-318.
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TIOPOK, HE JOXKHUIAACH MOAXOAA apMHUHU
UepycaluMCKOro kKopois u rpaga Tpu-
nosi. 28 uronHsA 1119 . apmus kusa3s Po-
&Kepa Obljia OKpy)KE€Ha W YHUUTOXKEHa B
OuTBe, KOTOpas OblIa OKpelleHa JIaTuH-
CKMMHU aBTOpamMu «OouTBOM Ha KpoBaBom
[Tone» (Ager Sanguinis). Cam Poxep
naja B PyKONAIIHOW CXBATKE; IO CJI0BaM
kaHujepa lorbe, KHSA310 ObUT HaHECEH
yAap Me4oM, IpOOUBIINN HOCOBYIO Ii€-

PEropOIKY ¥ MPOH3UBIIHIA MO3T”.

3aKkJII0YeHHue

Cmepte Poxepa o3HameHoBana
3aKaT HOpMaHACKON AHTHOXUHU. Teppu-
TOpUS KHSDKECTBA C TE€X MOP JIUIIb HEy-
KJIOHHO YMEHBIIIAJIACh U HUKOTA YXKE HE
JOCTUIJIA TEX Pa3MEPOB U MOILIH, KaK ITPU
Poxxepe, korma oHa oxBaThIBaja 3€MIIU
ot Mapaina Ha ceBepe 40 IPEATrOpH JIu-
BaHCKHUX rop Ha tore, u ot Tapca u pas-
HUHHOM Knnkuu Ha 3armaze 10 npeame-
CTUM AJeniio Ha BOCTOKe. bonee Toro,
CO CMEPTHIO MOCIEIHETO HOPMAaHICKOTO
ka3t — boamynna II (1130 r) kHsKe-
CTBO AHTHOXMUHCKOE MEPECTaHET OBbITH
B [IOJTHOM MEPE «HOPMAHJICKUM» — U3-3a
rudenm MHOTMX HOPMaHACKUX OapOHOB
B 6utBe Ha KposaBom Ilose u GombIiio-

9  Walter the Chancellor. The Antiochene
Wars / ed. & trans. T. Asbridge and S. B.
Edgington. — Derbyshire, UK: Ashgate,
1999. - P. 127.

ro KOJIMYeCTBA OPAKOB MEXIy HOPMAH/I-
aMd AHTUOXHUM U JIPYTUMHU (PpaHKamMu
3amopckor 3emu. Hecmorpst Ha ToO,
YTO KHSDKECTBY AHTHOXMHCKOMY CYkK-
JI€HO OBLIO MPOCYLIECTBOBATH /10 KOHIA
XIII B. 1 €ro 3emiu Mo-npexHeMy OCTa-
BaJIUCh CAMOOBITHBIM LIEHTPOM TIPEKO-
JATUHCKOTO CONPUKOCHOBEHUS, PACLIBET
nepBbix gecatwierun XII B. HaBcer-
na yuen B nponuioe. KocHynoces 310 u
HymusMartuku. «Opanty» u «leoprus»
BHOBb 3aMEHWIN (OJTUCHI ¢ H300pa-
xenneM CB. Anocrona Ilerpa, a mocne
BOCILIECTBUS HA KHSKECKUI MTPECTOI aK-
ButaHna Palimonna ae Ilyatee (1136 1)
AHTHUOXMIICKass MOHETa IpeTepriesa Ko-
JIOCCAJIbHbIE U3MEHEHHUs; OTHBIHE, BME-
CTO BHM3aHTHUHCKHX (DOJUTMCOB MacTepa
AHTHOXWY CTaJy YEKAaHUTD JEHbBE, CXO/I-
Hble (PpaHiy3ckuM oOpasimam. Tem He
MEHEE, KpaTKOBPEMEHHOE IIPABIICHUE
kHs13s Poxepa (1112-1119 rr.) npeacras-
JsieT co00M yHHMKAIbHBIN, HE3aCTyKEH-
HO 3a0BITHIN, pAaHHUH ITEPUOJT TATHHCKOU
peuenuuu BU3aHTUUCKON MKOHOTrpaduu

OIIOXH KPCCTOBBIX IMOXOOO0B.
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Abstract

Italy has historically served as a center of the contact of the Latin West with
Byzantium and, of course, with the center of the Western reception of Byzantine
art. In various regions of this diverse and fragmented peninsula one can come
across numerous monuments of Byzantine art, and more or less close imita-
tion of Byzantine models. However, it should be noted that among the peoples
of Italy in the XII century unusually open to the acceptance of Byzantine art
were not only the Lombards, Venetians and Romans, but also outlandish North
French conquerors — the Normans.

Syria became no less important center of Western (and, in particular, Nor-
man) reception of Byzantine culture, iconography and art, and particularly the
ancient capital of the Hellenistic and Byzantine Syria — Antioch.

Antioch became a new center of the contact and the Latins and the Byzantine
Empire. This juxtaposition took different forms, ranging from violent military
clashes to very intensive communication in the church, city and commercial and
economic life. In particular, the Norman Antioch turned into a some kind of an

outpost of the Latin reception of the images of Byzantine art.
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Introduction

It is a well-known fact that Italy
was the historic center of cultural inter-
action between Byzantium and the Latin
West. Most importantly, it was at the fore-
front of Latin reception of Byzantine art.
In various regions of Italy one still may
find numerous Byzantine monuments, or
the work of local Italian artisans, which
closely resembles Byzantine examples.
Moreover, vast regions of southern Ita-
ly — Apulia and Calabria — were, until the
early 1070-s, under the direct rule of the
Byzantine empire'. Yet, one cannot help
but notice that among the peoples of Italy
in the 12th century, the most predisposed
to the reception of Byzantine art were
neither the Venetians, nor the Lombards,
nor the Romans, but the foreign, north-
ern-French conquerors — the Normans.

Of course it was not the first generation

1 Sicily was lost to the Arabs following an
almost century-long conquest in the 9th-
10th centuries. During the course of the
11th century, the Normans conquered all
of the Byzantine territories in continental
Italy. Bari, the last Byzantine outpost in
Italy fell to Robert Guiscard's Norman
forces in April of 1071.

of Normans, but rather the second, third
and fourth generations of Italo-Normans,
born and raised on former Byzantine and
Arab lands of Southern Italy, that proved
to be most receptive to Byzantine art. The
elaborate mosaics of Capella Palatina,
Cefalu and Monreale, commissioned by
the Norman kings of Sicily, serve as per-
haps the best example of the Normans'
infatuation with the art and splendor of
the Byzantine Empire. Yet Italy was not
the only center of Latin (and especially —
Norman) reception of Byzantine culture,
art and iconography; an equably valu-
able center of Norman interaction with
Byzantium soon appeared in Antioch,
the historic capital of Hellenistic, Roman
and Byzantine Syria.

During the course of the First Cru-
sade the Normans, under the command
of Bohemond of Taranto, continued their
expansion to the East. Leaving Byzan-
tine Italy they settled in Byzantine Syria,
where they established one of the first
two Crusader states in history — the Prin-
cipality of Antioch. The interaction of
the Byzantines and the Normans of An-

tioch varied greatly and assumed many
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forms — from fierce military clashes to a
very complex dialogue and long periods
of coexistence in the spheres of ecclesi-
astical, urban and economic life. Antioch
became the new outpost of Latin recep-
tion of Byzantine art. Unfortunately, we
cannot properly compare the Byzantine
monuments and artwork of Norman Italy
and Norman Antioch, since Antioch was
razed to the ground by the Mamelukes in
1268. So, when discussing the work of
Byzantine artists, architects and artisans
commissioned by the Normans of Italy,
we can appeal to surviving palaces and
churches of Sicily. In the case of Norman
Antioch, we lack any comparable monu-
ments, which forces us to look at more
subtle evidence — documentary, archeo-
logical and, of course, numismatic. The
coinage of Crusader Antioch, especially
the coins minted during the reign of the
first Norman princes, serve as a remark-
able testimony of the Normans' love for
Byzantine art and iconography. In this
particular case, we would like to exam-
ine the coinage of Prince Roger, the third

Norman ruler of Antioch.

Roger — Norman prince of
Antioch

Roger belonged to the third gen-

eration of Normans, born in the Medi-

terrancan. His father, Richard del Princi-
pato (also known as Richard of Salerno)
took part in the First Crusade along-
side his cousins — Bohemond and Tan-
cred, who later became the first Norman
princes of Antioch. It seems that Roger
followed his father and moved from It-
aly to the East in the first years of the
12th century. In December 1112 Roger
succeeded his uncle Tancred as Prince
of Antioch’. Roger's seven-year reign
(1112-1119) was an incredibly intensive
period in the history of Antioch’. In au-
tumn of 1114 Syria was devastated by a
powerful earthquake, and it was Roger
who had to deal with the restoration of

the Christian strongholds and fortress-

2 It must be stated that both Tancred and
Roger were supposed to hand over the rule
of Antioch to Bohemond II, the son and
heir of the Principality's founder, in case
of his arrival to the East. Nevertheless, it
is more befitting to talk of Tancred and
Roger as "princes" in their own right,
rather than mere regents, since both of
them used the title "prince" (princeps), and
avoided the titles of "regents" or "bailiffs"
(bailli).

3 The only surviving medieval narrative
text, entirely dedicated to Crusader
Antioch — "The Antiochene Wars" was
written by Roger's chancellor, Walter, and
deals with the third (1115) and final (1119)
years of the Prince's reign. See: Galterii
Cancellarii (1895), "Bella Antiochena",
RHC Occ. Vol. 5, Paris, pp. 1114-1119;
Asbridge, T., Edgington, S.B. (1999),
Walter the Chancellor. The Antiochene
Wars, Ashgate, Derbyshire, UK, 242 p.
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es in Syria, such as Marash, Artah and
Antioch itself. In the following year,
Frankish Syria witnessed a Seljuk inva-
sion, such as had not been seen since the
Crusader siege of Antioch in 1098. Yet
the overwhelming Turkish forces were
decisively defeated and scattered by
Prince Roger's army in the Battle of Tell
Danith, on September 14th 1115. During
the following years Roger succeeded in
expanding the frontier of the Principality
to the East, practically surrounding Alep-
po, Islam's chief fortress-city in northern
Syria. It was in Roger's and his prede-
cessor Tancred's reign that the emirs of
Aleppo were forced to pay tribute to the
Princes of Antioch. In 1113, and again in
1118 Roger led the forces of Antioch on
southward marches to Palestine, in order
to aid the kings of Jerusalem, the senior
Frankish monarchs in Outremer. Rog-
er also was known as the patron of the
Hospitaller order of St. John, providing
the Hospitallers with grants of lands and
revenues in the Principality of Antioch.
It must also be stated that Prince Roger
also showed an open-minded attitude in
matters, pertaining to the dialogue and
interaction with the native population of
the Middle East — both Muslim and East-
ern Christian. Following his uncle Tan-
cred's example, Roger did not hesitate

to enter into negotiations and even alli-

ances with his Muslim neighbors, when
it suited Norman interests*. Roger was
also known for safeguarding the Syrian
Orthodox (Jacobite) Church from the in-
fringement of the Latin Patriarch of An-
tioch (a fact, that was later and with full
gratitude noted by Michael the Syrian®).
And, finally, the most notable surviving
examples of the Antiochian Normans'
reception of Byzantine iconography are
also connected with Roger's reign and
can be found on coins, minted by this
particular Prince.

The Norman princes of Antioch
continued to use the old Byzantine mint,
employing th services of local Greek
artisans. During Bohemond's and Tan-
cred's reign the Antiochian mint issued
follis coins, bearing the images of Christ
Pantokrator and the Apostle Peter, with
Greek legends and either the names of the
Princes or the inscription "IC XC NIKA"

between the bars of the cross on the re-

4 In 1115 Roger made a military alliance
with Toghtekin, the emir of Damascus,
aimed against the invading Seljuk forces
of emir Bursuq. In 1118 Roger granted the
Muslim population of Azaz safe passage to
Turkish territory, once the city surrendered
to him. See: Mathieu D'Edesse, Grégoire
le Prétre (1858), Chronique de Mathieu
D'Edesse (962-1136) avec la Continuation
de Grégoire le Prétre, Paris, p. 298.

5 Michel le Syrien (1905), Chronique de
Michel le Syrien. Patriarche Jacobite
D'Antioche. Vol. 111, Paris, p. 210.
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verse. Tancred also introduced his own
image on the coinage of Antioch; such
follises depict a Byzantine-style half-fig-
ure portrait of the Norman Prince, bear-
ing a sword and an Arabic turban. De-
spite being one of the most remarkable
'eclectic' monuments of the Latin East,
Tancred's follises are unmistakable Byz-
antine in style, and closely resemble 11th
and 12th century half-figure portraits of
Byzantine emperors. But during Roger's
reign, the traditional images of Christ
Pantokrator, the Apostle Peter and Tan-
cred gave way to two new variations of
follis coins, which bore Byzantine icon-
ographic images, previously unknown to
either Byzantine, or Norman coinage of
Antioch.

It was in Roger's reign that the
image of Panagia Orans made its first
appearance on Antiochian coinage. In
this case, it was the classical, full-height
depiction of the Orans, "The Unbreak-
able Wall". The 'Orans' iconography of
the Mother of God was well-known all
over the contemporary Christian world —

from Italy to the lands of Kievan Rus®.

6 It is a curious coincidence, that in the same
year that Roger became Prince of Antioch
(1112), the cathedral of Ravenna (Basilica
Ursiana) in northern Italy was decorated
with new mosaics, among which was the
'Orans'. This serves as a good example of
the popularity of this Byzantine image of

Yet we must differentiate between the
presence of the 'Orans' on mosaics, fres-
coes and painted icons, and the presence
of this iconography on seals and coins,
the signs of power of Christian (and spe-
cifically — Western Christian) secular
and ecclesiastical authorities. Indeed,
the 'Orans' is present on numerous Ital-
1an mosaics and frescoes, yet it never ap-
peared on the coinage or seals in Latin
Christendom. In Byzantium, on the con-
trary, both the 'Orans' and its variation —
the 'Platytera’ icons of the Theotokos
were often present on coins, seals and
bulls. And it was from Byzantium, that
this imagery was accepted by the rulers
of the Latin East. For example, one can
see the 'Platytera’ Theotokos on the sur-
viving bull of Queen Morphia of Jerusa-
lem, the consort of King Baldwin II de
Bourg. Although this may be an example
of the images 'Byzantine', rather than
Latin usage, since Morphia was a Chal-
cedonian (Greek Orthodox) Armenian,
and a daughter of the Byzantine ruler of
Melitene. In the 13th century coins bear-
ing the 'Orans' were minted by the Latin
Emperors of Constantinople. In any case,
the appearance of the 'Orans' Theotokos
on the Prince Roger of Antioch's coins is

probably the earliest and unique example

the Holy Virgin among Latin Christians in
the early 12th century.
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of the icon's presence on the coinage of
Latin rulers.

Another unique example of Byz-
antine iconography, accepted by Roger
and minted on his coins was the image of
'St. George and the Dragon'. We should
point that by the early 12th century the
iconographic imagery of 'St. George
and the Dragon' was widespread among
the Christians of the East (both Chalce-
donian and Non-Chalcedonian), it was
literally unknown in the Latin West’.
The transmission of this imagery and
legend to the West is undoubtedly con-
nected with the Crusades. Even though
this connection is inevitably mentioned
by scholars, many modern researchers
tend to focus on the stories of miracu-
lous appearances of Saint George dur-
ing the battles of the Saracens, as told by
various crusaders and pilgrims, and pre-
served by the Latin chroniclers. Yet, for

reasons unknown, the simple fact that as

7  The eldest surviving image of 'St. George
and the Dragon' (made in the first decade
of the 11th century) can be found on a
fresco in the Byzantine Church of St.
Barbara in Cappadocia. The first literary
version of '"The Miracle of Saint George
and the Dragon' is a Georgian 11th century
text (the eldest surviving manuscript is
kept in the Library of the Greek Orthodox
Patriarchate in Jerusalem). See: Walter,

C. (1995), "Origins of the Cult of Saint
George", Revue des études byzantines, No.
53, p. 321.

early in 1112-1119 the image of 'Saint
George and the Dragon' was minted on
the coins of the Prince of Antioch (one
of the two greatest Crusader rulers in the
East), 1s absent from the vast majority of
published works, dealing with the his-
tory of the legends and iconography of
St. George. The appearance of the image
of Saint George slaying the Dragon, with
the Greek legend 'POTZEP ITPII'KITTIOX!
('Prince Roger I') on the coins of Antioch
can in no way be seen as an accidental
or secondary-rate event. On the contrary:
this Eastern iconographic image could
not have been chosen without the con-
sent of Prince Roger himself, since the
coins were among the most important in-
signias of power in the Medieval world,
no less than seals, banners and heraldic
signs®. It is quite possible that the im-
age of a Warrior-saint triumphing over
the heathen Drag on was introduced af-
ter Prince Roger's great victory over the
Seljuk Turks in the Battle of Tell Danith
(1115).

8 For more details on the coinage of Norman
Antioch, see: Bouchier, E.S. (1921), 4
Short History of Antioch, 300 B.C. — A.D.
1268, Blackwell, London, pp. 282-285;
Metcalf, D.M. (2006), "Six Unresolved
Problems in the Monetary History of
Antioch, 969-1268", East and West in the
Medieval Eastern Mediterranean. Antioch
from the Byzantine Reconquest until the
End of the Crusader Principality, Leuven,
pp. 283-318.
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Unfortunately, the veneration of
this Great-Martyr and Victory-Bearer
Saint did not save Prince Roger from the
tragic death at the seventh year of his
reign. In late spring of 1119 the Turks,
now under the command of Ilghazi the
Artukid, invaded the Principality once
more. Having gathered his forces and,
most likely, preparing to reenact his vic-
tory of 1115, Prince Roger marched out
to meet the invaders, without waiting for
the reinforcements, coming up from the
south under the command of the King of
Jerusalem and the Count of Tripoli. On
June 28th Roger's army was surrounded
and annihilated during the course of the
'Battle on the Field of Blood' (Ager San-
guinins) as it was Christened by contem-
porary Latin authors. Roger was slain in
battle; according to his chancellor, Wal-
ter, he received a blow to the face, the
sword passing through his nose and into

the brain’.

Conclusion

Roger's death marked the end of
the 'golden age' of Norman Antioch. The
Principality will never reach the power

and territorial extent it had known in

9 Asbridge, T., Edgington, S.B. (1999),
Walter the Chancellor. The Antiochene
Wars, Ashgate, Derbyshire, UK, p. 127.

Tancred's and Roger's reign, when its
borders stretched from Marash in the
north to the northern outskirts of Leba-
non in the south, and from Tarsus and the
Cilician plane in the west to the outposts
of Aleppo in the east. Moreover, after the
death of the last Norman Prince — Bohe-
mond II (1130), the Principality of Anti-
och will cease to be 'Norman'. The death
of many Norman barons and knights on
the 'Field of Blood', widespread marriag-
es of Antiochian Norman nobility with
other 'Franks', and the arrival of many
knights from Aquitaine and Poitiers (fol-
lowing the ascent of Prince Raymond
in 1136) blended the formerly Norman
Principality with the rest of Latin Out-
remer. And even though the Principality
of Antioch survived until the end of the
13th century and continued to be a vital
center of Greek-Latin interaction, there
would be no return to the political and
cultural blossoming of the first decades
of its existence.

All of these changes found their
reflection in the numismatic history of
Antioch. The images of the 'Theotokos
Orans' and 'St. George' were, following
Roger's death, replaced with the tradi-
tional image of Peter the Apostle, and af-
ter the rise to power of Prince Raymond
de Poitiers (in 1136) Antiochian coinage

would change once and for all; from that
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period onwards, Byzantine follises were tal, unique and literally forgotten period

replaced by Western-style silver deniers. of early Latin reception of Byzantine

Thus, the brief reign of Prince Roger of iconography during the time of the Cru-

Antioch may justly be considered a vi- sades.
References
1. Asbridge, T. (2000), The Creation of the Principality of Antioch. 1098-1130, Boy-

dell Press, Woodbridge, 233 p.

Asbridge, T., Edgington, S.B. (1999), Walter the Chancellor. The Antiochene Wars,
Ashgate, Derbyshire, UK, 242 p.

Bouchier, E.S. (1921), A Short History of Antioch, 300 B.C. — A.D. 1268, Black-
well, London, 324 p.

Cahen, C. (1940), La Syrie du Nord a l'epoque des Croisades et la principaute
franque d'Antioche, Paris, 768 p.

5. Galteri1 Cancellarii (1895), "Bella Antiochena", RHC Occ. Vol. 5, Paris, pp. 1114-1119.
6. Mathieu D'Edesse, Grégoire le Prétre (1858), Chronique de Mathieu D'Edesse

(962-1136) avec la Continuation de Grégoire le Prétre, Paris, 546 p.

Metcalf, D.M. (2006), "Six Unresolved Problems in the Monetary History of An-
tioch, 969-1268", East and West in the Medieval Eastern Mediterranean. Antioch
from the Byzantine Reconquest until the End of the Crusader Principality, Leuven,
pp- 283-318.

Michel le Syrien (1905), Chronique de Michel le Syrien. Patriarche Jacobite
D'Antioche. Vol. 111, Paris, 748 p.

Walter, C. (1995), "Origins of the Cult of Saint George", Revue des études byzan-
tines, No. 53, pp. 295-326.

Bryun Sergei Pavlovich



